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PIANIST—INSTRUCTION, 
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SCHOOL OF SINGING 
Director of the Brookfield Summer School of Sing:rs 


zor Carnegie Hall, N. Y. City. 


June 24, 1914. 


MUSICAL COURIER 








MAX FRIEDMAN, PIANIST 


STUDIO: 267 VERNON AVE., BROOKLYN, N. ¥Y. 
Phone 3642-J, 
MONDAYS AT POUCH GALLERY, 345 IN AVE. 


ALICE SHAW, Contralto 
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MARIE LOUISE TODD |= 


PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall New York 


MORTIMER WILSON 


Address, Balance of Season: Atlanta Philharmonic 








“Not all may become Artists, but everyone can 
be taught to sing artistically.” 
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Entrance at any time. 
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Musical Director 2 ee 
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W. R. GARDNER, cirrvee 


300 Cameraphone Bldg., 347 Fifth — 
Residence Studio: 4605 Fifth Av 
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SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburgh, Pa. 
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Address, 144 East :s0th Street, New York City. 


=" KROEGER 
Director KROEGER 
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NORTHWESTERN CONSERVATORY 
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806 Nicollet Avenue, 
The Oldest and Most Progressive Musica! Institu- 
tion in the Northwest. 
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VOCAL CULTURE 
Coaching for Opera, Stage,’ Concert 
Wed tandays *” | Studio $10,Carnegie Hall 
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Solo Harp. Metropolitan Opera Orobestra 
HARP—CONCERTS AND RECITALS, INSTRUCTION 
Management: F. 0. RENARD, 216 W. 70th St. New York 
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REUBEN H. DAVIES 


Concert Pianist 


Address, care of Musical Courter 
437 Fifth Avenue New York 


PAULINE cee MEYER ransn CONCERT 


4939 Washington Purk: Place, Chicago, IIL 


Mrs. HALL McALLISTER 


cara B BENHAM 














Pianist 





WITH SCHUMANN-HEINK TOUR 
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VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 
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Harpist -Solo and Ensemble 
Management, Sutorius & Co., 1 W. 34th St., N. Y. 
Personal Address, 27 E. 62d St., N. Y. City 
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TENOR——COMPOSER 
“Two Reses” “Ah, Love but a Day” 
“Forever and a Day” ““Maidens” **Yea and Nay” 
Hallet Giiberte, Hotel Flanders, (93 W. 47th &t., Tel. 6670 Bryant 
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CONDUCTOR 
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SOPRANO 
St. Bartholomew's Church, New York 
Management; HAENSEL & JONES 
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LUCILLE MILLER 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 











The H. P. Nelson Company 


CHICAGO 


& VERET 


THE yi ial COMPANY 


CINCINNATI NEW YORK CHICAGO 
Owners of THE EVERETT PIANO COMPANY, Boston 














One of the three 
Great Pianos of 
the World 








Conover 
Piano 


IS BUILT WITH 
MADE-TO-ORDER CARE 





an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem —tone froductx Compared with its excellence in work~ 
manship, unusual tune qualities and durability, it is more moderately priced 
than any other really great piano of today. 





Write for our handsomely es art catalog and full particulars regarding our 
monthly payment plas 


The (fable Company 


CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER PLAYER Pianos 
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Every detail of Conover construction suggests painstaking care. Nowhere is there 
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WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 


Faotory and Oftioes, Ninth Ave., Hudson and | 3th Streets, New York 

















~ CINCINNATI CONSERVAT ORY of MUSIC. estantisutn 1867 
CLARA BAUR, Foundress 
Conducted according to methods of most progressive 
| European Conservatories, 


' Elocution — MUSIC — Languages 


Preparatory, Normal and Artist Departments 
open throughout the Summer. 


Faculty of international reputation. 
Also Special Normal Course in Public School Music 
Location and gurroundings ideal for Summer study 


Highland Avenue and Oak Street, Cincinnati, Ohio 


For catalogue and Summer Circular 
sddress Miss Bearna Bava, Directress, 


AMERICAN CONSERVATORY Stal, al ae 


Chicag 


aad UAE Stueet oF MUSIC AND SRAMATIC ART IN Les WEST 


ent instructors the following might be mentioned 
Garwoe heory-—-A. Wei ie. Artht ur “Ola f Anderson 
Public School Music-—O. E 


Dramatic 


Robinson 
Art Ww ~ Pyre 


JOHN J. HATTSTAEDT, President. 
Catalog mailed free. 


MRS. MINNIE M. 

Voice Culture and Coach MeCONNELL 

McConnell Vocal Trio 

204 Cathedral Parkway. (W_ 110th St.) New York 
Phone: River 6439 


ITAA S. STEEL CHRISTINE LEVIN 


Addrees: Wightman and Fair r CONTRALTO 
Pittsburgh, Pa. 1130 Aeolian Hall 


ile 
« Ad sf We 


OLIVE E aTWwooD PANEST 


(Ps ep s pupils for Fannie Bloomfield Zeisler) 
is ers Course including Leschetizky tech 
8 ww ad St ,N. YY. Phene Morningside 902 








— S. STEELE 2ssus. 





Oratorio 
Oakes 


New York City 





{MIDDLETON — ARNEST 


Pate SCOTT Hatstat GO BB sa 


tgi2 Perma tek bullline Pittsburgh, Pa. 
Summer Session 
' Sat., 27th. 
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ALBERT ROSS 


PARSONS 


PIANOFORTE STUDIO 
Address: Steinway Hall - New York City 




















MARY LINDSAY-OLIVER 


Scotch Pianiste 


615 ORCHESTRA HALL CHICAGO, ILI. 


HERBERT MILLER po 











THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, 1o South 18th St., Philadelphia. 
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BLOOMFIELD ZEISLER 


Im America, Season 1914-15 
For Available Dates, Address 


ALINE B. STORY 5749 Woodlawn Avenue, Chicago 
awe STBINWAY PIANO USED ————— 


Malkin Musi TRIN 
Malkin Musi School TRINITY, SCHOOL 


Director 
26 Mount Morris Perk, West Daily training for and Choirwasters in 
Macrtre Pietro Floridia } y,,., Mr. J. poems. b wae the music of Episcopal Chareb 


Mme Sophie Tracbwan) Mr. A. Volpe 
FELIX LAMOND, Director 


1 | 
Mr V Debleskr Celle Mr. 5. Fiakeleteia, Cornet | 
Catalog on request 90 Trinity Place, New York 














Mr M. Malkia, 
Mise Ade Becker } Ptae 











716 Fime Arts Building 
CONSTANCE PURDY 


DAN BEDDOE tenor 
CONTRALTO 


Seasun 1914-1915 in America Porscant Representative: 
Under the Exclusive Management of R. E. JOHNSTON | 400 Riverside Drive, N. Y. 


wassui TF, EPS 


CONDUCTOR 


MABEL HAMMOND. 
Phone: tots tiereteastde, 


win CADMAN 


33 Pa. COMPOSER-PIANIST 


Philadelphia 
WILLIAM J. FALK| "#22: when 


“Indian Talk” 
st ie $ Address: Care of WHITE-SMITH MUSIC PUBLISHING GO.. BOSTO 
TEACHER OF SINGING 


ineoreation aod arcite Fain | Walter Kirschbaum 


"Phone 488: Lenex. 124 East oad St., New York 
PIANIST 


HAZEL LUCILLE PECK) Se" tzsiscyet 
--.PIANISTE... Available tue Reetes aspirate Rectal Se all 


ta Concert Throughout Cermany, Season 1914-1915 
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ance was given by her countrymen at their banquet at the 
Kiinstlerhaus after the opera. On every hand were heard 
most enthusiastic comments, and a vote of appreciation and 


WAGNER’S BIRTHDAY. “=e: rset amid thunderous apo 


On May 31 Miss Craft is to sing Marguerite in “Faust,’ 





r : at the Royal Opera in Brunswick, and on June 3 she sings 
A Fine “Parsifal” Production—Marcella Craft Sings for Countrymen—Berta Morena in Recital ™*!*me Butterfly there. 
and Opera—N. bes. Berta Morena tn Recitat and Opera } 
Berta Morena achieved an extraordinary success in het 
ana ae a ‘ ' lieder evening Hers is the rare gift of singing straight 
A so Mo plyy pretation of Gurnemanz was superb in its dignity and no- — jnto the hearts of her hearers. In addition, she has the 
While the rest of Europe hastened to produce “Parsifal” Dility. The suffering King Amfortas was portrayed by insight and the rich musical temperament that give her in 
« as soon as possible after the expiration of the thirty year Pete Pesanete wae py ARE eroquenee. Bauberger was terpretations an artistic finesse. She sang songs by Brahms { 
% ‘ copyright, it seemed fitting that Munich should wait until . capital Klingsor. Erb’s Parsifal accorded with the cher and Wolf, to the sympathetic accompaniment of Professor 
the anniversary of Wagner’s birthday, May 22, for her first ished traditions as to the portrayal of that role. He was [Edward Bach A large and responsive audience applaud 
production of the master’s last work. It was my privilege ** his nest ts es shire oe” ed her to the echo, for she is greatly beloved in Munich : 
to attend the final rehearsal at the Prince Regent Theatre, Many distinguished musicians witnessed the re hearsal, Shortly after her concert here, Miss Morena went t 
among whom were: Ernst von Possart, formerly intendant [ondon, where she sang the Kundry in the Covent Garden 


an event in some ways more interesting than the initial per- 


formance itself. at the Royal Opera; Mrs. Possart, Lily Dressler (who sang production of “Parsifal.” She has won an assured plac 


Several factors contributed to make the production a in the private performance for Ludwig II), Hans Pfitzner, jy the hearts of the London music lovers, and has closed 
noteworthy one—the excellence of the cast, the artistic per- Mr. and Mrs. Ossip Gabrilowitsch, Mr. and Mrs. Alexan a contract with Covent Garden for next season. She re 
_ Section of. the orchestra under Bruno Weltes’s wasncly der Petschnikoff, Marcella Craft, Prince Ludwig Ferdi turned to Munich to take the part of Rachel in Halévy 
‘ direction, the skilful stage management of Professor nand, Princess Pilar, Count Moy, Baronin Stefani Cer- «The Jewess,” at the Royal Opera 





Fuchs, who had the good fortune to learn from Wagner "5 Maude Fay. Morena In “THe Jewess.” 
himself of his intentions and aspirations regarding the Marcetta Crart Sincs ror AMERICANS Tragedy more genuine, more thrilling than that por 
staging of “Parsifal.” In the main there were beauty and On May 13 a special performance of “Madame Butterfly” trayed by Berta Morena in “The Jewess” would be imp 
harmony in the scenic effects, as also in the costumes. was given at the Royal Opera in honor of the visit of the sible to conceive. She does not merely sing and act th 
An Excecient Cast. Hotel Men’s Association of the United States and Canada part---she lives it, lives it with an intensity that holds her 
Zdenka Mottl-Fassbender’s delineation of Kundry was Marcella Craft sang the title role. She was in beautiful audience breathless. And through it all one feels the spell ’ 
; remarkably fine. She was at all times.a dominant and voice, and there was in her portrayal, as ever, the poctic of her magnetic beauty and her rich personality. | ; 


compelling figure—voice, mien and bearing giving eloquent charm, the subtlety, the reality that only a great artist can harrowing climax of the last scene her portrayal of the 


expression to the emotions of the complex Kundry charac- infuse into a role. She was awarded a tremendous ova- bility, the religious steadfastness of the doomed Kechs, wa 
ter. Both vocally and dramatically, Paul Bender's inter- tion. Further expression of their delight in her perform- absolutely superb, Wolf's impersonation of Eleazas 
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PAUL BENDER, 


Gurnemar it ’ ' 






FRIT7 FEINHALS, hee . — 


Amfortas in “Parsifal.” 











MRS. MOTTL-FASSBENDER, ' 
Who was the Kundry in “Parsifal.” 
THE STUDIO OF IAN SICKESZ 
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ivincing. From first to last he was the 


the libretto, consistently malevolent and 
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VOLKSTHEATER MATINE! 


the Volkstheater on Sunday was particu- 
The numbers by 
Michael 
Max 
Millé, 
This 


interesting and pleasing 


program comprised 


The musicians were 
Hoyer, horn; Professor 


Anton Welch, Carl 
violin irl Ebner, cello. 


Brun 
clarinet ; 
and ( 
eries of most 
season at the 


ich have been given during the 


r under the efficient direction of Michael Rauch- 


MUSICIANS 


studi He plans to spend 
American tour. 


r in anticipation of his 
where he has often 
of Brunswick. From there he will 
sailing on the New Am- 


Sickesz expects to spend 


will go first to ( 
Duches 
then later to Paris 
f October. Mr. 
His itinerary is not yet com- 
our Western country as well 


remona 


1 America 
lope te es 
\. Beach summer in 
some composition and perfecting her 
in the fall 
last tea of the season on Thursday. 


plans to spend the 
ompleting 
r her return home 
iddie gave her 
» was a farewell gathering for her niece 
Miss Liddle 


oT il 

who is returning to the States 

pend the summer in and near Munich 

vin Hughes will be in Munich all summer to accom- 
teachers and advanced pupils who come from 

vacation months. 


Arice L. Bryant 


to study with him during the 


Opera Club Elects Officers. 


\t the last business meeting of the National Opera Club 


rf-Astoria, New York, May 

elected Katharine 
president; Mme. de 
Pasquali, Mrs. John Kurrus, Flor- 
Mrs. J. Willis Smith, re- 
Prescott, corresponding secre- 
Kathryn F. Fendrich, 
Jenkins, 


erica, held at the 
following 
von Klenner 


rnice de 


Wald 
were the officers 
founder and 
Sapo, Be 

Hunt, vice presidents; 
retary; Lena B 
Priest 


Powell treasurer ; 


orresponding secretary; Florence F. 
R. Anna Purdy, Mrs. F. M. Avery, Mrs. De- 
Edith Antonia Sawyer, Mrs. William 
Henrietta Strauss, Mrs. James Slater, Mrs. G. 
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TRI-CITIES HOLD FESTIVALS. 


Interesting Event by Cedar Rapids Choral 
Union—Two Splendid Concerts to lowa City’s 
Credit—Mt. Vernon Celebrates Sixteenth 
Festival—College Girls Give Pageant— 
lowa Music Teachers Meet for Nine- 
teenth Convention—Instructor to 
Spend Year in Paris—California 
Teacher for College—Musical 
Courier Correspondent 
Goes to Boston. 


Cedar Rapids, Ia., June 3, 1914. 

Thanks to splendid interurban connections, the “Tri- 
Cities,” Cedar Rapids, Iowa City and Mt. Vernon, now 
have a community interest in matters musical which offers 
unusual opportunities for systematic cooperation between 
the organizations which are working to promote the cause 
During the past fortnight 
As was 


of music in the three centers. 
the three cities have given their spring festivals. 
the case last year, there was again a conflict of dates be- 
tween two of the festivals. There is a constantly increas- 
ing number of music lovers who are patrons of all three 
festivals, and among them there exists a well defined sen- 
timent that these important events should be more evenly 
distributed through the season, making one a fall festival, 
the second a midwinter festival and the third a spring fes- 
tival. 
ANNUAL Event or Cepar Rapios Cuorat UNION. 

The fourth annual May festival of the Cedar’ Rapids 
Choral Union was held in the city auditorium, on May 109, 
20 and 21. Earle G. Killeen, director of music at Coe 
College and director of the Choral Union, was in direct 
personal charge of the details of the festival, which in- 
cluded a course of five concerts, all of a high degree of ex- 
cellence. The Minneapolis Symphony Orchestra, Emil 
Oberhoffer conductor, participated in all of the five pro- 
grams and contributed in a marked degree to the success 
of the event. Last year this orchestra established a place 
in the affection of festival patrons which was strongly 
reinforced by the surpassing work of this year. Mr. Ober- 
hoffer conducted with assured authority and quiet dignity, 
ever revealing a complete knowledge of the work in hand, 
though he seldom used the score, 

THe Opentnc Concert. 

The opening concert was given on Tuesday evening, 
May 19. The program was received with unusual enthu- 
siasm by a warmly responsive audience which caught the 
festival spirit with the opening number, Weber’s overture 
to “Oberon,” rendered by the orchestra. Other orches- 
tral numbers which were accorded encore recognition were 
Norwegian Rhapsodie, No. 3, by Swendson, and the Bal- 
let Suite, op. 130, by Max Reger. The soloists were 
Irene Jonani, soprano, new to Cedar Rapids, and Richard 
Czerwonky, concertmaster of the orchestra and a prime 
Mme. Jonani made two appearances 
during the evening. Her first selection was from the 
“Barber of Seville,” the familiar “Una voce, poco fa,” and 


favorite of last year. 


the second from the “Magic Flute.” She responded with 
an encore number in each instance. She was an immedi- 
ate favorite with her audience and this favor grew until 
her last note was sounded. Richard Czerwonky played 
the “Fantasia Appassionata,” by Vieuxtemps, and executed 
with ease and ample knowledge the many difficulties of 
this violin masterpiece. He was obliged to play two extra 
numbers, a melodiously singing “Cradle Song” of his own 
composition and a familiar minuet. The Choral Union 
sang three unaccompanied chorus numbers, “The Shep- 
herd’s Pipes,” by Marenzio; “Where’er I Go,” by Brahms; 
“O Peaceful Night,” German. The most commendable 
feature of the chorus work was the unusually good tone 
quality, harmonious blending of the parts and artistic 
phrasing. Preceding the group of choruses, Robert Sin- 
clair, for the Choral Union, presented Mr. Killeen with 
a music stand as an evidence of their appreciation of his 
services to them as conductor. 


Seconp Concert. 


The second concert was given on Wednesday afternoon, 
May 20, and was opened with the fifth symphony of 
Tschaikowsky, superbly rendered by the orchestra. Other 
numbers for the orchestra were a larghetto, from the 
clarinet quintet by Mozart, with Pierre Perrier as soloist, 
and the brilliant “Carneval Overture,” by Dvorak; also 
prelude, “Apres-midi d’un Faune,” by Debussy. Owing 
to the illness of Frederick Freemantel, who had been an- 
nounced as the soloist for this concert, Alma Beck and 
John Miller substituted for him. The latter sang the 
“Flower Song” from “Carmen” with good effect, while 
Miss Beck quite captured her audience with “O Harp Im- 
mortal,” by Gounod, and was brought back in an encore 
number, “The Silver Ring,” by Chaminade. Mr. Wil- 
liams’ harp accompaniment was a pleasing feature of the 
latter. 

Tuirp Concert. 

The third concert, on Wednesday evening, May 20, 
brought out probably the largest and most enthusiastic 
audience of the festival, to hear a program which proved 
surpassingly strong in character and varied in quality and 
contrasts. The orchestral program consisted for the most 
part of brilliant numbers and contained two selections new 
to Cedar Rapids audiences, the overture, “The Land of the 
Mountain and the Flood,” by MacCunn, and the three 
“Ballet Scenes,” by the Russian composer, Glazounoff. 
The “Hungarian Rhapsody No. 2” resulted in an encore 
and a ballet number by Victor Herbert was played. In 
the last selection “The March of Homage,” by Grieg, the 
brass section did some very effective work. The soloists 
were Helen Stanley, operatic soprano, and Cornelius van 
Vliet, the cellist of the orchestra. Mr. van Vliet played 
three numbers, a concerto by Saint-Saéns with full or- 
chestra, and as encore numbers “Musical Moments” and 
“The Swan,” both with harp accompaniment. Mr. van 
Vliet is a splendid cellist and everything he does is wholly 
artistic. 

Helen Stanley was scheduled for three songs, but she 
sang six of them, for she, too, seemed to have caught the 
enthusiasm of her audience. With a voice of velvety 
sweetness, smooth, broad and pure in quality and especially 
well guided, she sang, “One Fine Day,” from “Madama 
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Butterfly”; Micaela’s aria from “Carmen” and the 
recitative and aria of Lia, from “L’Enfant Prodigue,” by 
Debussy. As encores she gave a “Manon Lescaut” air, 
“The Bird Song,” from “Pagliacci,” and the “Air of Sa- 
lome,” from Massenet’s “Herodiade.” 

CuHILpREN’s CHORUS. 

The fourth concert brought out a large audience inter- 
ested in the work of the children’s chorus under the direc- 
tion of Alice Inskeep; head of the music department in 
tne public schools. The chorus of 20¢ voices sang a charm- 
ing bit of musical legend, “The Walrus and the Carpen- 
ter,” by Percy Fletcher. The children seemed to enter 
into the spirit and sang with wonderful precision and 
beauty of tone. Miss Inskeep showed her splendid musi- 
cianship all through the conducting of the piece. The pro- 
gram opened with the overture to “Mignon,” rendered by 
the orchestra in a masterly manner. One of the gems of 
the afternoon was the “Romanza” of Svendsen and “The 
Butterfly,” by Hubay, rendered by Richard Czerwonky, 
concertmaster. Henry J. Williams, harpist, rendered 
Schuecker’s mazurka in E in his own masterly way. The 
concert closed with an American fantasie for orchestra by 
Victor Herbert. 

Finat Concert. 

The fifth and final concert brought out the largest audi- 
ence of the festival series to hear Gounod’s “Faust” in 
concert form rendered by the Choral Union, assisted by 
the orchestra and the following soloists: Faust, Paul Alt- 
house; Mephistopheles, Arthur Middleton; Valentine, 
Theodore Harrison; Wagner, Edward Perkins; Mar- 
guerite, Leonora Allen; Siebel, Martha, Alma Beck. 

The Choral Union did some splendid work in the several 
choruses and the soloists were all delightful in their re- 
Paul Althouse revealed a tenor voice of 
Arthur 


spective roles, 
fine timbre and was very acceptable throughout. 
Middleton, always a favorite with Cedar Rapids audi- 
ences, having sung in every previous festival, gave a very 
dramatic and enthusiastic rendering of the part of Mephis- 
topheles. Leonora Allen, a young singer with a_ very 
lovely voice, sang the part of Marguerite in a most artistic 
and painstaxing manner. Alma Beck sang her solos in a 
finished manner. She is a very attractive singer, with a 
rich and vibrant contralto. 
part of Valentine in a musicianly manner. He showed his 


Theodore Harrison sang the 


splendid schooling throughout his delivery of the part. 
Edward Perkins, a student at Coe College Conservatory of 
Music, sang the role of Wagner in a straightforward man- 
ner. He has an agreeable baritone voice. 

Cotitece Sentors Give OPEeReTTA. 


A most interesting feature of commencement week at 
Coe College was the production by the senior class of an 
original operetta at the Majestic Theatre. The operetta, 
entitled “Love in Deed,” was written entire from plot to 
musical score by members of the class. It was a regula- 
tion musical comedy with a love story, scenes on the col- 
lege campus and a cannibal island, many comedians and 
“the papers.” There were numerous “take offs” on stu- 
dents and faculty, but the composers handled this particu- 
lar part of the entertainment in a manner that furnished 
as much fun for the professors who were impersonated as 
it did hilarity for the students and others in the audience. 


Another notable fact was that every member of the class 
participated in the production. 
Iowa City’s Festiva. 

The annual spring festival at lowa City included two 
splendid concerts on the afternoon and evening of May 
21; unfortunately, however, it conflicted with the last day 
of the Cedar Rapids festival. The Chicago Symphony Or- 
chestra, with Frederick Stock conducting, appeared on both 
programs. At the afternoon concert the orchestral num- 
bers were, overture to “Der Improvisator,” by d’Albert, 
and symphony No. 6, “Pathetic,” B minor, opus 74, by 
Tschaikowsky. The soloists were Henri Scott, bass, who 
rendered “Wotan’s Farewell” and “Magic Fire Scene,” 
from “Die Walktre,” and Henry Weisbach, violinist, who 
played the andante rondo from Spanish symphony ‘for 
violin and orchestra, by Lalo. Both met with excellent 
receptions, Mr. Weisbach being called twice for additional 
numbers, 

In the evening the first half of the concert was given by 
the orchestra with Bruno Steindel, cellist, as the soloist. 
Mr. Steindel played Dvorak’s concerto for cello. The 
orchestral numbers were, overture to “The Bartered 
Bride,” by Smetana, and the symphonic tone poem, “Fin- 
landia,” by Sibelius. The second half of the program 
was sung by the lowa City Choral Society, assisted by the 
visiting soloists and orchestra. Mendelssohn's “Hymn of 
Praise” was given under the leadership of Prof. Gustav 
Schoettle, head of the musical department of the State 
University. The soloists were Inez Barbour, soprano; 
Margaret Keyes, contralto; Lambert Murphy, tenor. 

Mt. VERNON’s SIXTEENTH FEsTIVvAL. 


About two hundred miles west of Chicago and sixteen 
miles east of Cedar Rapids on the Chicago and North- 
western Railroad, and now enjoying interurban connection 
with Cedar Rapids, is the charming little town of Mt. Ver- 
non, a village of two thousand inhabitants, a typical col- 
lege community, characterized by the refinement and in 
telligence of her citizens. It has practically every advan 
tage with a minimum of disadvantages. With such natural 
scenic beauties as Mt. Vernon affords, it is not to be won 
dered that it has been in the fore as a musical center for 
the past third of a century, for this part of the West. Since 
the founding of its musical conservatory in 1878, it has 
numbered among its teachers men and women of the high 
est ability and training, and its graduates have had a 
breadth of musical knowledge which has shown the sin 
cerity of their instructors. 

Sixteen years ago this conservatory introduced a musical 
festival, the first one west of the Mississippi, and each year 
has witnessed a pilgrimage of music lovers to this ideal 
festival town. For thirteen years past, the Theodore 
Thomas Orchestra, now the Chicago Symphony Orchestra, 
has paid Cornell a visit and has taken a large part in the 
festival. The musical appreciation of the audiences has 
made it possible to present a complete Wagnerian program 
each year, and the members of this organization as well 
as the many music loving audiences have expressed enthus- 
iasm for the artistic surroundings—‘“the mecca of the musi 
cian.” This year’s festival was the strongest and most ap 
preciated of the series. Perfect June weather, all the 
beauty of campus and view that Mt. Vernon is famous for, 


throngs of visitors, popular soloists, and above all, the pres- 
ence of the Chicago Symphony Orchestra with its genial 
and splendid conductor, Frederick Stock, made the six- 
teenth festival a worthy successor of those that have pre- 
ceeded it. 

This year the management adopted a new plan which was 
rather unique in a way, giving at the free preliminary Sun- 
day concert a performance of Haydn’s “Creation,” by the 
Cornell Oratorio Society, Horace A. Miller conducting, 
with Dorothea North, soprano; Albert Lindquist, tenor; 
Edward Clark, bass, the soloists all being from Chicago 
The first concert, on Monday afternoon, June 1, was given 
by Enrico Aresoni, tenor of the Boston and Chicago Opera 
companies, assisted by Mr. Bruhl, a pianist of Chicago, 
when this program was presented: aria from “Aida,” 
Verdi; “At Dawning,” Cadman; “My Heart is a Lute,” 
Woodman; “I Know a Lovely Garden,” d’Hardelot; aria 
from “La Boheme” (Rudolph’s narrative), “Che Gelida 
Manina,” Puccini; “Mattinata,” Leoncavallo; “Elegie,” 
Massenet; “Vous Aurez Beau Faire,” Fontenailles; “Vaina- 
ment, me Bien-aimee” (Aubade), Lalo; aria, from “Pag- 
liacei,” “Vesti di Giubba,” Leoncavallo. 

The Monday evening concert by the orchestra with Pas- 
quale Amato as soloist, drew a large audience. The pro- 
gram was a most interesting and delightful one: overture 
to the “Bartered Bride,” Smetana; “Eri Tu” from the 
“Masked Ball,” Verdi, Mr. Amato; suite, “Impressions of 
Italy,” Charpentier ; prologue, “Pagliacci,” Leoncavallo, Mr. 
Dukas ; 
“Mock Morris,” Grainger; “Largo al Factotum” from “The 
Barber of Seville,” Rossini, Mr. Amato; suite No. 3, op. 


Amato; rondo, “The Sorcerer's Apprentice,” 


55, Tschaikowsky. 

At the Tuesday afternoon concert, Jenny Dufau, colora 
tura soprano of Chicago, was to have appeared as soloist 
Through some mistake she was furnished railroad and 
sleeping car accommodations to Mt. Vernon, Ohio, instead 
of Mt. Vernon, Iowa. She arrived at the former point 
early Tuesday morning and as soon as she found her bear 
ings wired the festival management of the predicament. A 
requisition was at once made upon the orchestra for solo 
ists to meet the emergency and Miss Dufau's numbers were 
filled by Concertmaster Weisbach and first cellist Bruno 
Steindel 

The announced program follows overture to “Der 
Freischiitz,” Weber; Susanna’s aria, from “The Marriage 
of Figaro,” Mozart, Miss Dufau; symphony No. 1, B flat 
major, op. 38, Schumann; “Caro Nome,” from “Rigo- 
letto,” Verdi, Miss Dufau; 
Saint-Saéns; grand polonaise, from “Mignon,” 


symphonic poem “Phaeton,” 
Thomas 
Miss Dufau; Hungarian dances, Brahms-Stock 

The closing concert of the festival on Tuesday evening 
June 2, was featured by the work of the Cornel! Oratori 
Society in the presentation of a very modern and interest 
ing musical number by Horatio Parker, entitled “King 
Gorm the Grim,” and in the second part of the program the 
ladies’ chorus sang the always charming Spinning Chorus 
from “The Flying Dutchman.” These were the numbers 
overture, “Leonore,” No. 3, Beethoven; chorus, “Achieved 
is the Glorious Work,” Haydn; gavotte and air from D 
major suite, Bach; chorus, “King Gorm the Grim,” Horatio 
Parker: overture and Spinning Chorus from “The Flying 


Dutchman.” “Lohengrin,” introduction to Act I; “Parsi 
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“The voice and the art of this singer are pure 
wonders. How wonderfully she sang!”-—Doctor 
Alexander Dillmann in the Miinchner Neueste 
Nachrichten. 4 

“Edyth Walker is today without doubt the first 
dramatic soprano of the German stage.”—Karl 
Wolff in the Leipziger Neueste Nachrichten 


“It is easy to understand that all the world pays 
homage to Edyth Walker’s Brunnhilde and Isolde. 
It is impossible to conceive anything more ripe 
artistically.”"—Kélner Tageblatt. 
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on of the knights of the Holy Grail; “Tristan 
Ide.” love scene and Brangaene’s warning; “Tann- 
icchanale and finale to the overture, Wagner. 

; e A. Miller, conductor of the Oratorio Society, who 
~y f the department of music of Cornell College, 
| to much credit for the musicianly manner in which 

ted his chorus with the orchestra. Festival pa- 
enthusiastic in their expressions of appreciation 

; of the committee in charge in arranging this 
lelightful course of concerts for this year’s fes- 
announced that plans are under way for still 
Having outgrown the capacity of 
chapel which has been the home of the festivals 


hings next year 


nauguration, a movement is under way for the 
pacious and up to date music hall on the col- 
The festival committee is composed of the 
lames E. Harlan (president of Cornell Col- 
man: Horace A. Miller, director ; E. R. Ristine, 
idvertising committee; Mrs. Willard Stucks- 


Ths Clara B. Smith Spear, H. M. Kelly. 
an Coiitece Giris’ PAaGeant. 
~ One hundred girls of the physical training department of 


direction of Mabel Lee, a former 
College, presented their fourth an- 


“ees ( e { t under the 
ye eant, on the college campus on Saturday after- 

with which the young ladies performed thei 
and parts, combined with the color effects of 
ery pretty fete. Marion Dawley was 


There were forest spirits, 


‘ t re made a 
! the d 4y 
queen, mistress of ceremonies, herald, crown 
Hood, Pan, Maid Marian, etc., all dancing to 
* . htful music on the campus green 
PeACHERS MEET, 
ic teachers will meet at Muscatine for the nine- 


lowaA Must 

| convention of the association on June 17, 18 
. chorus and orchestra will furnish the program 
ening night. Myrtle Elvyn, pianist, of Chicago, 
ital. Prof. Carl Seashore, dean of th: 

ity at lowa 
Musical 


ite ft pr nciples 


City, will give a lecture on the 

lalent” and he will perform tests 
brought out in the lecture 
( & New Musica Department Heap. 

1 well known Los Angeles and Redlands 

teacher and correspondent for the Paci 

ician, has been called to take charge of the 

* ! tment of Coe College during the absence of 

G. Kil Mr. Patty now on his way to Europe 

| pupils to spend the summer in rest and 


the time will be spent in study and coach- 


ing with some of Mr. Patty’s former teachers in Napies and 
Munich. 
Vocauist To Srupy ny Paris. 
Earle G. Kileen, with his wife and little son, will sail for 
England about the first of July. Mr. Killeen will remain 
abroad one year studying under Oscar Seagle and coaching 





seme 


CORNELL COLLEGE CHAPEL, MT. VERNON, IOWA. 


Hiome of Mt. Vernon May Festival for sixteen years. 


with Jean de Reszke. He will remain in England for the 
summer months as a member of Mr. Seagle’s family and 
during the winter will occupy Mr. Seagle’s house in Paris 
during the latter’s absence in this country, where he is to 
make another concert tour. 

CORRESPONDENT Witt SUMMER IN Boston. 

The Musica Courter correspondent for Cedar Rapids 
and vicinity will spend the summer and early fall months in 
the East, with headquarters at her Boston studio, No. 10 
Washington Hall, Trinity Court. Musical notes and items 
of local interest will be forwarded if addressed to Room 54, 
Kimball Building, Cedar Rapids, lowa. 

CHARLOTTE GREEN. 





Tango By-products. 


interesting by-products of the modern dance 


i 
ntemplates the possible effects on the Eng- 
lhe tango and the maxixe have ushered in 
French words and phrases which the philo- 

future may have to compare with what hap 

‘lish tongue after the coming of William 

$i querot Ecole” and “Palais” and “Jardin” and 
| , ( e now in the vernacular of the man in the 
Tae accepts them a bit more readily because they 
wspapers as a rule stripped of the little 

once betrays the ecole and soiree 
ubtedly there is confusion. The form 
LD il rather queer to the New Yorker, whose 
ledge of the definite article as a noun is confined 

The McManu 


language will assert itself and “tay daans- 


Ultimately, of course, the 
ill become, in pronouncing “the dancent,” in obedi- 
resistible philological forces that reduce 

i box score to Anglo-Saxon uni- 
New York Evening Post 


\ Edyth Walker in Germany. 





Walker, American contralto, in 
ipsic recently, brought forth these highly 


‘ t evening's performance of the “Wal 
} th W r it ‘ B nhilde.” The voce and the 
The secret of this voice les in the 
whic controls it; there is not a single 
ne breatl Neuester Nachrichten, Munich 


wo ’ was in the third act, which was 
w of H ' Knote and Edyth Walker, The 


~ ' Do most ar styl vy Edyth Walker Neves‘e 


= \ Walkure Edyth Walker's “Brunnhilde” in the per 


the CGotterdimmerung™” was the center of yesterday 


evening. The wonderful voice of this artist rises above the orches- 
tra and by her splendid control her notes float calm and tireless 
ever every other sound, which, even with the greatest dramatic 
singers, is seldom if ever the case. The voice of this artist is now 
a perfect sovereign power of self-expression How wonderfully did 
this Edyth Walker sing!~-Neuester Nachrichten, Munich. 


Edyth Walker was splendid. This famous opera singer belongs as 
well to the few who have the power to sing lieder with style and 


efficient execution..Die Zeit am Montag. 





EDYTH WALKER. 


Edyth Walker played Brunnhilde in the “Gétterdimmerung” splen- 
didly. This artist is without doubt the first dramatic singer on the 
German stage who has proved herself to be a classical singer.— 


Neueste Nachrichten, Leipsic. (Advertisement.) 


ST. LOUIS HOLDS A 
PAGEANT AND MASQUE. 


Participants Number Seven Thousand Five 
Hundred— About Half a Million in Attend- 
ance—Four Days of Entertainment— 

St. Louis Musical Notes 
and Happenings. 

St. Louis, Mo., June 16, 1914. 

In considering the wonderful Pageant and Masque which 
was held in St. Louis for four successive days, only super- 
latives can be used. There is a unanimous belief that it 
was the greatest show ever presented before a public in 
modern times. Seven thousand five hundred people took 
part. The total attendance was in the neighborhood of 
five hundred thousand. The audience sat in a rapt silence, 
watching the beautiful series of panoramas passing befofe 
them, and every performance moved without a perceptible 
hitch. 

If this is an indication of the trend of the times, then 
pageantry has come to stay. The interest of the great pub- 
lic is unquestioned. It will be sustained. Together with 
the Pageant and Masque, a “Conference of Cities” was 
held, in which important questions of municipal recreation, 
the drama, music and many other civic questions relative to 
art were discussed. This is a movement which is sure to 
grow. 

From the artistic standpoint, Percy Mackaye has added 
to his fame as a poet by the “Masque.” There were some 
never to be forgotten movements in it. Mr. Converse 
wrote the music to the “Masque.” Thomas Hood Stevens in- 
creased his reputation as a master of pageants to an ex- 
traordinary extent by his work. He not only wrote the 
Pageant, but directed every rehearsal and the performances. 
It was a great success. Joseph Lindon Smith, who de- 
signed the costumes, obtained great variety, histrionic ac- 
curacy and strong contrasts. There were many assistants 
to these gentlemen, but the credit for the artistic perform- 
ances of the Pageant and Masque belongs to the four 
above mentioned. 

From the business standpoint the whole affair was a 
striking success. Subscriptions were $70,000; gate receipts, 
$60,000 ; concessions, $5,000; moving picture receipts (will 
probably amount to) $20,000. The expenses will be about 
$125,000. 





Kroecer Scoot or Music Concert. 

The Theta Chapter of the Mu Phi Epsilon Sorority, 
which is associated with the Kroeger School of Music, gave 
a delightful concert at the Artists’ Guild last Friday night. 
Rosalind Day, who has just returned from Europe, where 
she has studied under some of the most eminent violin 
teachers in Brussels, St. Petersburg and Berlin, made her 
first appearance since her return. She plays with a broad, 
vibrating tone, and with a wonderfully free bowing arm. 
She was very enthusiastically received. Jessie L. Gaynor, 


the eminent composer, has just located in St. Louis, and » 


her daughter Rose sang in a most charming manner some 

of her mother’s songs, accompanied by Mrs. Gaynor. The 

other contributors to the program were Nan Byrnes, Flor- 

ence Leaming, Lila Steele, Ariel Gross, Anita Radenisch, 

Belle Brickey, Mabel Bibb and Katherine Carmichael. 
Many Recrtacs Given. 

There have been many interesting recitals given of late 
by prominent iocal teachers. Especially have the vocalists 
distinguished themselves. Two of them had three evening 
concerts each in Musical Art Hall: Georgia Lee-Cun- 
ningham and Ethan Allan Taussig. Their classes are un- 
usually large, and their pupils are prominent among the 
city’s professional and amateur talent. 

YounG Propre’s Strainc Orcuestra. 

One of the most notable organizations here is the Young 
People’s String Orchestra, conducted by Victor Lichten- 
stein. Mr. Lichtenstein is rapidly developing orchestra 
players of ability and experience in this body of young and 
enthusiastic students, who will some day have to be reck- 
oned with. At their last concert, the principal number was 
Haydn's “Surprise” symphony, which was rendered with 
delightful verve and spirit. The “Oberon” overture also 
deserves especial mention. 

An Active OrGANiIst. 

Arthur Davis, F. A. G. O. and F. R. C. O. has done 
much toward improving the taste of our public in the ap- 
preciation of organ music. He has given fifty recitals at 
Christ Church Cathedral every Monday at noon, and the 
attendance has grown to a remarkable extent. There are 
many people who would not miss these recitals under any 
circumstances. Mr. Davis promises to continue them next 
season. Ernest R. Krorcer. 
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PROVIDENCE SYMPHONY 
ORCHESTRA IMPROVEMENT. 
rt of S Reveals Satisfactory Results— Many 


Concerts and Recitals Recorded in Busy 
Rhode Island Capital. 





Final C 





Providence, R. 1., June 10, 1914 

The third and last concert of the Providence Symphony 
Orchestra proved successful and attracted a large and ap- 
preciative audience. The various numbers were presented 
in a skillful manner and gave evidence that this, the clos- 
ing concert, was the most finished performance of the 
season. The assisting artist was Annie Whelan, a gradu- 
ate of the Schneider Piano School. Miss Whelan played 
the Grieg A minor concerto, displaying ample technic to 
justify the demands of this concerto and producing a sym- 
pathetic tone quality. At the close of the concert, Director 
Fairman was presented with a loving cup on behalf of the 
subscribers of the Providence Symphony Orchestra. Mr. 
Schneider made a brief presentation speech, paying tribute 
to Mr. Fairman for his tireless efforts in behalf of the 
orchestra. 
“Carneval Romain,” 


The program follows: “Overture, 


Berlioz; Symphony No. 1 (“Spring”), in B flat major, 
Schumann; concerto in A minor, op. 16, for piano and or- 
chestra; Grieg; “The Last Slumber of the Virgin,” Mas- 
senet; “Valse Triste,” Sibelius; suite, “In Arcady,” Nevin. 


ProvipENCE MANDOLIN ORCHESTRA. 


The second annual festival concert of the Providence 
Mandolin Orchestra (William Place, Jr., conductor) was 
held in Talma Theatre on Thursday evening, May 28. 

The orchestra is said to contain the most complete string 
instrumentation of any plectral organization in America, 
and while the mandolin family of instruments played the 
leading parts, the harp-guitar, harp and cembalo were 
among the features. 

The program follows: “Remembrance” (Telma), Festi- 
val Orchestra; Sextet from “Lucia” (Donizetti), the Haz 
ard Quintet (Virginia Hazard, first mandolin; Irene Car- 
ter, second mandolin; Mildred Johnson, mandola; Florence 
E. Avery, mandoloncello; Bertha H 
gro from Symphony for Strings (Mozart), the Place Man 
dolin Orchestra; “Im Herbst” (Franz), “The Bonny Curl” 
(Chadwick), “The Brownies” (Leoni), Evelyn Cook Slo- 
(Nevin), Festival Orchestra; “Cradle 
(Arthur B. Finch, first 


Perry, guitar); alle 


cum; “The Rosary” 
Song” (Hauser), Finch Quartet 
Arnold, 
H. Lewis, mandoloncello; Sidney 


mandolin; Howard second mandolin; Russell 
Tomlinson, mandola; | 
Lewis, mando-bass); “Orientale” (Cui), “Allegro Molto” 
Peck; 
selected numbers, the Calder Mandoloncello Quartet (Law- 
Avery, Jennie T. Weaver, 


(Nevin), Festival Or 


from fourth concerto (Goltermann), Theodore T. 


rence V. Calder, Florence E. 
Theodore T. Peck); 
chestra. 


“Narcissus” 


Aw Artistic AFFAIR. 


On April 30 Geneva Holmes Jefferds gave a recital of 
much merit in Churchill House. She was assisted by Carl 
Lamson, of Beston, as accompanist. In the program which 
is given below Miss Jefferds revealed herself the truc 
artist. Excellent diction, clarity of tone and a general fin 
ish characterized the 
plause well attested the enjoyment of the audience: “Air 
Massenet; “Frammento,” 


entire program. Enthusiastic ap 
de Salome” from “Herodiade,” 
A. Fumagalli; “Le Portrait,” Porkyns; “Mignonctte,” 
Weckerlin; “Oh! Si les Fleurs Avaient des Yeux,” Mas- 
senet; “Chere Nuit,” Bachelet ; “Schlupfwinkel,” La Forge; 
“OQ Siisse Mutter,” Wolf: 
“Heimliche Aufforderung,” Strauss; “Separation,” Hille 
macher;: “I’ve Been Roaming,” Horn; “The Sleep That 
Flits on Baby’s Eyes,” Carpenter; “Po’ Lil’ Lamb,” Jacobs 
Bond; “A June Morning,” Willeby 


Loewe; “Anakreon’s Grab,” 


Str. AGATHA CHAPTER MUSICALE. 


On May 14 the St. Agatha Chapter of All Saints’ Church 
gave a pleasing musicale, at which Ella Beatrice Ball was 
the star attraction. In her rendition of Wieniawski’s “Fan 
tasie Caprice” Miss Ball revealed remarkable technic and 
showed her mastery of the instrument. The program wa 
arranged in a varied manner, as follows: Baritone solo, 
“Hear Me, Ye Winds and Waves” (Handel), “Thou Art 
Near Me, Margarita” (Meyer-Helmund), Alfred Buckl sy 
Jr. (Sarah Buckley, accompanist) ; mandolin solo, “Se-en- 
ata” (Alexander), 
nier), William Place, Jr. (Stewart Ross, accompanist) ; 
reading, “Monologue,” J. Ira Shepard; soprano solo, “May 
(Walthew), Not” (Secchi), “Phyllis’ 
(Schlesinger), Marguerite Watson; violin solo, 


“Capriccio Espagnole,.” op. 276 (Mu- 


Days” “Love or 


Secret” 


Harold Chase, accompanist). 
A Successrurt Recitat, 

One of the most successful recitals of the season was 
given by May Atwood, pianist, in Churchill House. Miss 
Atwood was assisted by Herbert W. Smith, of Boston, 
baritone. Miss Atwood’s preliminary training was spent 
under the guidance of Mme. Charbonnel, and following 
this she studied with Mme. Bree, of Vienna; Theodor 
Leschetizky and Leopold Godowsky. It is gratifying to say 
that Miss Atwood has made the most of these advantages 
and her recital amply substantiated this fact. In interpre- 
tation she is original and ingenious, a rare attribute for a 
soloist of her age. Her tone is pure and resonant and re 
tains its quality even in fortissimos. 

Mr. Smith added to the pleasing program by his selec 
tions. The program displayed considerable variety and 
was arranged as follows: “Pastorale” (Scarlatti-Tausig) 
“Rondo Brillante” (Van Weber), “Intermezzo,” op. 117 
No. 1 (Brahms), “A la Fontaine” 
“Novellette,” op. 21 (Schumann), Miss 
(Massenet), Mr. Smith; “Seguidilla” 
(Albeniz), “Nocturne,” op. 37, No. 2, 
Appassionata” (Saint-Saens), Miss Atwood; 
(Tschaikowsky), “What's in the Air 
“Now Sleeps the Crimson Petal” (Quilter), “In 
(Bruno Huhn), Mr 
Danube” motifs (Schulz-Evler) 


(Schumann-Debussy ) 
Atwood; aria 
“Visione Fugitive” 
Chopin; “Allegro 
“Pilgrim's 
Song” Today? 
(Eden), 
Smith; arabesque on “Blue 
Miss Atwood 


victus 


ORGAN Recrrat. 
Frederick Very, organist of the Westminster Church 
gave an excellent recital in Sayles Hall. The program wa 
arranged as follows: Sonata, in the style of Handel, In 
Allegro, Largo, Minuetto, Wolstenholme ; 
“Slumber Song,” “Wedding Song,” Parker; “Springtime 
Sketch,” Brewer; 
Allegro Giusto 


troduction and 


“Morning” from pastoral suite, Dem 


arest ; Debussy-Guilmant; “Meditation,” 


D'Every; Toccata, from “Suite Gothique,” Boelmann 


Pupits’ Recttats AND Notes 

A pleasing recital was given in Froebel Hall by the piano 
pupils of Avis Bliven Charbonnel The pupils acquitted 
themselves with much finish and excellent tone quality 
Mme. Charbonnel’s splendid reputation is already well es 
tablished. 

The pupils of E. Stewart Ross gave an interesting rec.tal 
in his studio, 44 Steinert Building 

The pupils of May Atwood gave a pleasing recital in 
Froebel Hall on Friday afternoon, April 24 

The pupils of Emma Winslow Childs gave an interesting 
April 24. Mrs. Childs is to b 


complimented upon her success as a teacher 


recital in Butler Exchange, 


Olive Russell has received the appointment as contralto 
Boston 
Witiam Pace, Jr 


soloist at the Warren Avenue Baptist Church, ir 


Musicians in the Mud. 





Tonkunst 
Musicat Courter Vienna office r 


Eugen d’Albert is pre sident of the Vienna 
lerverein” and, as the 
a mid 


ports, had a rather amusing experience recently on 


night up-river excursion together with a party of other 














Fantasie Caprice” (Vieuxtemps), Ella Beatrice Ball (Mrs. 


Frieda Hempel Triumphs in London. 


From the 





London press come glowing accounts of 
Frieda Hempel’s recent appearances there, showing that 
the popular Metropolitan Opera soprano is creating a de 
rhese are the accounts 
MISS HEMPEL IN “ROSENKAVALIER." 


Last night the German section of Sir Joseph Beecham’s 


cided stir in English circles. 


opera sea 
on at Drury Lane came to an end, save only for the extra per 
formance of “Zauberfléte,” promised for tomorrow night Apropos, 
t may hx e¢ and now that if Frieda Hempel, who last night 
the Feld Marshallin in Le 


for the first time, sings the role f Queen of the Night tomorrow 





sang the Rosenkavalier” here 





with a similar skill, then indeed should her performance be a 
nemorable one 

If we are not in error, at least six years have clapsed since Miss 
Hempel last appeared in opera in London What in the interval 
ms been London's unquestionably great loss has been America’s 
equally undeniable gain For Miss Hempel is most certainly an 
artist im the royal line, as it were It is true that in the opening 
she seemed in appearan to be just a trifle on the youthful side 
a curious “complaint” to make in connection with a prima donna, 
10 but, after the scene in the boudoir and henceforward 
not only was her performance, as it were “older,” but also it was 
1 riper and more gracious demeanor All trace of .the apparent 


frivolousness of the beginning vanished with the powdering of the 


hair, and from that moment Miss Hempel rose to an apparently un 
approachable height Mind you, the former of these remarks is not 


intended in the leasi to suggest that Miss Hempel’s idea was un 





sound at frst; the point is one that she made with the rarest 
subtlety, that she herself, the Marshallin, only realized later, the 
iolly of the frivolous life as she saw it in the beginning Truly 
er performance was superb at first in its subtlety, later in its dig 
nity Moreover, er singing was at least equally distinguished 
The control of a beautiful and most flexible voice is complete, and 
om beginning to the end she sang with an ease, a grace and a 
iaturalness that placed her far abov these often considered he 
peers As Queen the Night Mise Hienpe!l should be beyond 
words, beautiful Daily News 
Last night’s brilhant “Rose Cavalier” at Drury Lane brought back 
London, after a long absence, Frieda Hempel me of the most 
clightful sopranes of the day 
She sang the part ot the Princess with perfect harm She 
oked the part admirably, and t i Miss Hempel’s fame As 
largely been made as a coloratura singer it was the warmth of her 
ice that impressed one last night—she must have the warmest 
ost expressive voice of any present day singer of her class Daily 
Mai 
It is a good many years since the adwent of a coloratura singe 
has caused such a stir in musical circles as the advent of Frieda 
ifempel 
Wonderful reports have from time to time reached England wit 
egard to the surprising agility of her flights As a looper 
ocal loops in alt,” as she has been described by a transatlantic 
enthusiast. and other such serial exercises, she is said to he n 
rpassed, hut in regard to such things there will be a better oppor 
mity f gine t rrow cvening, when a special performance 
f the “Magic Flute” is to be given in Miss Hempel’s Der 
After hearing Miss Hempel as the Princess is Rosenkava)i 
which was repeated at Drury Lane last night, there ecems uvery 
casor cheve a tl said enthustast’s yerle . will 1 
ply justified 
She . \ trans! eT ty ! ne Vv ’ 
jualit t Rg NS ne the que aut 
ad r ney ful ture t t ® 
clied words Daily Express 
Fir ' t st there w Frieda Hermyg the Prine 
‘ x if ¢ passed since he was last n Lor ‘ 
Eva t Meis singer a part w I r ' a we ulit 
" lers than he inging, enabled er t ake an : nquest 
And so it was last night, though her Princess was never ache 
eet » middle aged lady This was a fault at which none cavilled, 
enper ¥ in view of the generally inconsequent nature of the « 
The unfailing chart f her ming and quiet force of he acting 
were remforeed y : learness of diction rarely associated witl 
(sermar inger The performance w f the kind to cause eure 
that the opera is not t begin aga with Fri, Hempel M ne 



























































































tinective and quite her owr The play of character 


er scene w (letavine amd er soliloquy when she 














AGROUND ON THE BEAUTIFUL BLUE DANUBE 
members of the famous orchestra. They left Vienna on a 
Danube steamboat for the all night trip to the picturcsqu 
Wachau 


sandbank. where they were 


Toward morning the boat ran aground upon a 
tranded for many distressful 
tours. The picture shows a wochegone group on the deck 


upon their vigil 


as dawn brek 





m he level The T ‘ (Advertisement 
Cleveland to Hear Noted Artists. 
Jeanne Gerville-Reache, the distinguished operat 


tral‘o. and Carl Flesch, the great Hungarian violinist, will 


he heard in a joint recital at the Cleveland Hippodrorne 


Sunday evening, January 10, next 
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Berlin Wagner Ring Festival, 
June 23rd to Aug. Zist 
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BERLIN’S FESTIVAL SPIRIT 
UNDAMPENED BY WET WEATHER. 


Musica! Gaiety Reigns in German Capital for Whitsuntide—“Parsifal”—Frieda Hempel’s Return— 
Paviowa Attracts Crowds—A New Oratorio. 


WW. June 5, 1914. 
Berlin, W June » 1914 

lidays the Berlin festival season 
he special musical attractions of 
houses, there have been other 
ed by the theatres, aviators, the 
he annual influx of visitors and the 
in spite of the weather. It has 

il season for the umbrella makers 








most conspicuous participant 


il spring military parade 
rformance at the Royal 
Kaiser This was Delibes’ 
presented in the happiest 


1 Opera before a brilliant 


the annual serie f festival perform 
1 Opera Parsifal” has been the attrac 
In this first festival perfermanc 


} first 


appearance in the title 


rite in the art of bel canto, his de 
Wagnerian role was awaited with 

rest Somewhat nervous at first 

ll control of himself and sang with a 

w thoroughly he had prepared him 

wi but natural, the effect was 

ible with greater experience im 
ocalization. Frau Leffler-Bur 

Forsell Amfortas and Bischoff’s Gurn 


j 
and tine chorus unaer#r 
Satistying Next 


will follow and the season will close with 


estival performances 


Zigeunerbaron,” 


and “Meistersinger” being the other 
| Ww ek 
WA He 
tw neras are drawing crowded houses, 


f the leading features of the week's 


offerings. She is dancing to sold out houses, Wednesday 
beginning her five days’ engagement in Berlin at the The- 
ater des Westens. She made her entree here in the ballet 
“Zauberflite” on Wednesday, this being her first perform- 
ance of this work, in which she appeared as a peasant girl 
who is won by an admirer, whose magic flute, like the in- 
strument of the Pied Piper, compels her and all the village 
to dance after him. Pavlowa’s unrivalled art and grace in 
this charming ballet were most captivating. It was fol- 
lowed by a beautiful interpretation of Weber’s “Invitation 
to the Dance.” On Thursday the ballet “Gisella,” by 
Adam, was Pavlowa’s vehicle for appearing in another 
newly studied role. 


FrrepA Hempe, REWELCOMED. 


Frieda Hempel is in Berlin again and as a result of ap- 
pearances in “Bohéme” and “Traviata,” found herself once 
more the idol of the public. On June 14 she will sing the 
role of the Marshal's Wife in “Rosenkavalier” and will 
be heard again in September on the Royal stage, previous 
to her departure for the New York season. Asked by the 
Musica Courier representative when she intended re- 
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turning to Berlin to stay she replied, “That I can’t say, but 
| shall surely return sometime to remain here, as I am in- 
debted to Berlin for so much.” She says it is much easier 
for a favorite on the stage in America to hold a position 
once gained than it is here. 

The celebrated soprano is very enthusiastic about the 
acoustics of the Metropolitan Opera House and was 
amused to find that her fame as a maker of potato salad 
has followed her back to Europe. 


Pau. Linpau’s Briernpay. 


Paul Lindau, the celebrated author and critic, was sev- 
enty-five years old on Wednesday. He was the recipient 
of hundreds of congratulations, among them being many 
from. the most distinguished personalities of the literary 
and art world. A musical program was given in honor 
of this eventful day in Lindau’s home, when Lilli Leh- 
mann was heard in Schubert's ballad, “Amphiaros” and 
Paul Kniipfer in Schumann's “Friesengesang,” while Prof. 
Heinrich Griinfeld and four assisting artists performed the 
Schumann quintet, a favorite composition with Lindau, 
with which Prof. Grtinfeld entertains him on every birth- 
day. Among the many guests were General Intendant 
Count von Hiilsen-Haeseler, Geheimrat Winter, Ober- 
regisseur Patry, of the Royal Play House; Intendant von 
Mutzenbecher, of Wiesbaden; Hermann Sudermann, Max 





MAESTRO FRANZ EMERIC 
and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


DaLmores, tenor, Metropolitan Opera Co. and Covent Gar- 
Lohengrin of Bayreuth festival. 

pam Drpur, basso, Metropolitan Opera Co 
Feawcts MACLENNAN, tenor, Berlin Royal Opera 
*Haws TANZLER, tenor, Royal Opera, Karlsrube 

mence WICKHAM, Mezro-soprano ; si 
avaLLiere Marto SAMMARCO, baritone, Metropolitan Opera Co. and 

Covent Garden 


(CMARLES 
ler 


Putnam Gertswotp, basso, Metropolitan Opera Co. 
*“Marcusrita Sytva, Carmen in the guest performance of Caruso at 
the Berlin Royal Opera. 
Mangpagrtse MATZENAUER, mezzo-soprano, Metropolitan Opera, New 
ork, 


*Hetena Fortr, soprano, Dresden Royal os. 
_ Mary Cavan, Soprano, Dippel Opera Co., icago. 


Marcetta Linpw, the famous concert singer. 


Hernarce Henset, Dramatic Tenor, Hamburg, Stadt Theater. 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


The names marked * are those of pupils of Mme. Emmerich. 





Telephone Amt. Pfalsburg No. 2067 


BERLIN, W. W. Nicelsbergerplatz ; 


Halbe, Ludwig Fulda, Hienz Tovote, Eugen Zabel, Stet- 
tenheim and Kadelburg. 


Pror. Krause’s Pupiss. 


The thoroughness of Prof. Martin Krause’s system of 
piano teaching has been amply set forth in the performance 
by his pupils of the entire Bach “Well Tempered Clavi- 
chord” in four different evenings. The tremendous task 
of presenting in its entirety this colossal work from mem- 
ory was a difficult one to set before a group of untried 
pianists, but the results seem fully to have justified Prof. 
Krause’s faith in his class. The last recital occurred on 
Friday evening in Harmonium Saal, when five of his pupils 
of the Stern Conservatory classes were heard in twelve 
fugues. Anna Voileanu opened the program, revealing a 
sure technic, clear conception, commanding style and good 
tone. A very pleasing impression was also made by Jennie 
Krause, the daughter of the pedagogue, who was followed 
by Hilde Viétor, Frieda Graetzer and Claudio Arrau. 

I was unable to hear the last of the program but am in- 
formed that the last named, a boy of ten, made a most re- 
markable impression, being called by one enthusiastic critic 
“the d’Albert of the future.” 


DarMstapt FestivAL CONTINUES. 


The fourth event of the Darmstadt Spring Festival was 
a performance of “Carmen” on May 28 under the baton of 
Arthur Nikisch. I am informed that the Darmstadt Court 
Orchestra has seldom played as it did on that evening, the 
depth, pathos and passion of the work being fairly ex- 
hausted by the great Hungarian conductor, who brought 
out various points in new lights and lent to the perform- 
ance unusual and beautiful rhythmic and dynamic effects. 
The Carmen of Marguerite Sylva, of the Paris Opera 
Comique, revealed frequent faulty intonation. One of the 
enjoyable features of the evening was Gertrud Geyers- 
bach’s singing of the part of Micaela, while Robert von 
Scheidt, of Frankfort, was highly praised for his dramatic 
Escamillo. The mew scenery was characteristic and 
charming. 

A New Oratorio. 

A new work of real importance was performed for the 
first time at the second Lippe Festival held from May 22 
to 24 in Detmold. The festival brought three programs, a 
symphony concert, a matinee and an oratorio evening. 
The last was the chief event, the new offering being 
August Weweler’s “Deluge.” The Detmold composer was 
festival conductor and led his own work to an overwhelm- 





PAVLOWA. 


ing success, Of the Bible story of the flood he has given 
a free poetic paraphrase, the work being divided into three 
parts, “Noah and the Children of the World,” “The Build- 
ing of the Ark and the Flood” and “Noah’s Thank Offer- 
ing and Covenant with the Lord.” The music is said to 
be elementary and masterful, combining logic and objec- 
tivity with the most highly colored dramatic effects, the 
choruses being particularly powerful. Weweler employs 
the most modern means of expression, while adhering 
strictly to the classic form and his originality in polyphonic 
effects gives to the orchestration remarkably charac- 
teristic physiognomy. 

The oratorio was performed by a chorus of 300 voices 
and the soloists, Frau Méhl-Knabl, of Munich, soprano; 
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ONE WAY IN WHICH BERLINERS 
Frau J. Kuhl-Dahlmann, of Dr. C. Lauenstein, 
of Munich, tenor; Ernst Everts, of Cologne, baritone, and 
Bruno Bergmann, of Berlin, bass. 

Notes 
Therese Rothauser, of the Berlin Royal Opera. cele- 
brated on Monday her twenty-fifth anniversary of activity 
on that stage. With the closing festival performance of 
“Rosenkavalier,” in which she will appear at Anina, she 
will end her operatic career. 
The Berlin Philharmonic Orchestra has begun its sum- 


Cologne ; 





mer season of popular con- 
certs, of which thirty-five will 
be given during the next 
three months. 

Otto Taubmann, the well 
known composer and critic of 
Berlin, has composed an op- 
era called “Portia,” with text 
by Richard Wilde, the pre- 
miere of which will occur in 
Frankfort in the middle of 
October. 

Theodor Leschetizky, who 
has been spending the past 
three weeks in Berlin has 
been successfully operated on 
for cataract and can now see 
As the won- 
derful energy of this veteran 


better than ever. 


piano pedagogue is in ne wise 
abated, in spite of the fact 
that he will celebrate this 
month his eighty-fourth birth- 
day, this complete regaining 
of his sight promises increas- 
ed activity for this veteran teacher for the coming season. 

A Lortzing work which has lain forgotten for eighty- 
five years has been ‘’esurrected by G. R. Kruse, the well 
known Lortzing specialist, who has reconstructed the score 
from the composer’s own manuscript copy. This is “Don 
Juan and Faust,” text by Grabbe. Lotzing composed this 
music especially for the premiere of Grabbe’s work in 
Detmold in 1829 and it was never heard elsewhere. Erich 
Kohrer has rewritten th text, following the original 
The work will be heard in the near future 





closely. 
‘ In Bad Elster a new theatre was opened recently with a 
musical and theatrical program, which included Bee- 
thoven’s overture, “Die Weihe des Hauses” and Wolf- 
Ferrari's “Secret of Suzanne.” This new Kurtheater is 
reported to be an attractive little house, both as regards 
architecture and interior decorations, and seats 550 persons. 
Lura E. ABeui 







Zoe Fulton as Nicklausse. 





Pittsburgh’s well known contralto, Zoe Fulton, who has 
been singing with the Aborn Opera Company during its 
stay in Pittsburgh and Buffalo, has received the follow- 










ARE ENJOYING FESTIVAL WEEK AT THE 





MARIE 


HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 
LESCHETIZK Y 
KUFSTEINER, ST. 6 BERLIN W., GERMANY 





ELEANOR HAZZARD 


PEOGOCK 


(SOPRANO) 
Management: ANTONIA SAWYER, 1425 Broadway, New York City 
Western Rep: James Devoe, 196 Blaine Ave., Detrolt, Mich. 





Vocal Instruction 
Pupils prepared for the operatic and concert stage. Spe 
cialties: Placing of ruined voices, rectifying of wrong TF A. 
of breathing by articulation of consonants and voice inflec- 
tion, and fundamental building of speaking voice. Send for 
Olga Cassius’ “Die Erzieuhung der Stimme und Atmung.” 
Studio: Prager Str. 3s, Berlin, W. 


Pianist and Teacher 
VICTOR ssi modors prie- 
on8 © «ta ciples. Thorough ar- 
— eduoztion. Em 











KARLSHORST RACES 





: , : “ Studylag catty snncncatel. 

town regarding her appearance as Nicklausse in “The ere “VISCHER STR. 19 BERLIN-PRIEDEN 
Tales of Hoffmann” 

One of the features of the performance was the singing nd Vv 
acting of Nicklausse, Hoffmann’s friend, interpreted by Zoe Fulton, 4 

niralto, of Pittsburgh. Miss Fulton's voice is of beautiful quality T 
her tones full and round and her singing always pure. She enacted 4 

er part with spirit and a fine poise.--Pittsburgh Sun 1 

N VOCAL INSTRUCTION 
Zoe Fulton made a fine impression by her singing of Nicklausse, o For four years the only assistant of the late G. B. LAMPERTI 


Hoffmann's companion—Pittsburgh Dispatch 


Authorized representative of his method 


Zoe Fulton in the role of Nicklausse maintained the standard of BERLIN W MOTZ ST. «3 





singing which prevailed during the 


night Pittsburgh Chronicle GEORGE 


FERGUSSON 


BARITCNE 


VOCAL INSTRUCTOR 
Augsburger St., 64 Berlin VW ., Germany 


Zoe Fulton as Nicklausse, the 
poet's friend, quite outshone him 
She was a satisfaction to the eye 
und sang the role in a smooth 
rich voice well suited to the part 


Her acting was free from self 





onsciousness Miss Fulton, who 


MAURICE VERA KAPLUN 


ARONSON 


PIANIST-PEDAGOG CONCERT-PIANISTE 
BERLIN, W. BOZENER ST. 3 


was formerly with the Aborn Com 
pany, but is at present a resident 
of Pittsburgh, is filling a number 
of engagements with the company 
during this local season Pitts 


burgh Post (Advertisement. ) 


Hudson-Alexander Plans 





Summer Class for the Leschetizky ‘Method 
under the instruction of Mrs, Potter-Frissell 
well known piano pedagogue, in Neu Schandau 


(Ostrau Plain), famous summer resort in charming Villa 
Colony, in grandest part of Saxon Switzerland. (Mountain 
Air), Address, until July Ist, Eisenstuckstr. | 6, Pr., Dresden, 
A. After July Ist, Villa 17 Neu Schandau, Saxon Switz- 
The soprano and her husband will spend the summer on erland, Germany. 


Lake Erie, and will return to New York by auto in Sep- —— 


King Clark 
tudios 


Kurfurstendamm 63, Berlin, W. 


Cable Address: KINGARK, BERLIN 


Mme Hudson-Alexander 
finished her busy concert sea 
son by visiting Blackwell's 
Island, New York City’s pe 
nal institution, in which she 
has always been interested, 
WECK and singing before the pris 
oners 








tember to prepare for her third season under the manage- 
Early in November, Mme 
Aeolian Hall, New 
an occasion which will mark her first metropolitan 


ment of Loudon Charlton. 
Hudson-Alexander will be heard in 
York, 
recital, though she has been heard frequently with orches- 
tra and such organizations as the Oratorio Society and 
the People’s Choral Union. 


Lacks Variety. 





Dancing Teacher—It’s time for me to invent another 
dance. 

Friend—Think so? 

Dancing Teacher—Yes. I understand there are two towns 


Puck. 











dancing my last one alike. 
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Flesch Encomiums. 


hed Hungarian violinist, who 


ond tour under the manage- 


in January next, will no doubt 
sensational successes of his first 
xcerpts from the daily press: 
living vio 


une artist! 


in the very 


ning, January 


1s introduced to the 
Kreisler, Elman and 


lofty attainments 


Mr 


Chicago 


Flesch, 
Daily 


laim 


ent 


room somehow for 


Chicago Evening 


ind whole festoons 


te by the shad 


Chicago Inter 


art and skill 
Post, 


ning January 


bal 


conhne 


inderneath the 


eak their 


one’s disposal, to 


has at his com 


this country has 


irge and beautiful tone, more 
ianship and a degree of 


New York World, 


Philadelphia 


he greatest fid 
recent years. 
ill, and his tech 
wonderful octave 


ced yesterday have 


not been heard for many years._New York Staats-Zeitung, Friday, 


February 6, 1914. 


His place is with the greatest.—Philadelphia Ledger, March 21, 


19t4. 


The audience was literally thrilled by his remarkable interpreta- 
tion yesterday, after the first movement, with its wonderful cadenza 

continuing to applaud for an inordinate length of time, in its own 
enthusiasm seeming to forget that there was more to follow.—The 
Evening Bulletin, Philadelphia, March 21, 1914. (Advertisement.) 





Mme. Villani in Havana. 


Luisa Villani, who won such a success by her portrayal 
of the leading soprano roles at the season of opera in the 
Payret Theatre, Havana, has received the offer of an en- 


LUISA VILLANI, 


gagement next season in Milan, Italy. This engagement in- 
cludes appearances at La Scala and the Dal Verme Opera 
House and provides for the creating of a role in an im- 


It will be remembered that to Mme. 


portant new opera. 
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YELENA 
VON SAYN 


RUSSIAN VIOLINIST 


Her fame as a_ violinistic 
celebrity of the first magni- 
tude is artistically estab 
lished in Europe; likewise 
in America, 
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Management, LOUDON CHARLTON, Carnegie Hall, N. Y. 
MASON & HAMLIN PIANO USED 








A NAME TO CONJURE WITH! 


TRIBAUD 


= For Terms and Dates Address - 


A Violinist Whom France Declares 
to Be Without an Equal 
Thibaud’s American visit last winter was 
the violinistic sensation of the season. 
His return in the Fall will be an event of 

first importance. 


LOUDON CHARLTON, Carnegie Hall, New York 





U. S. KERR 


BASSO CANTANTE--Song Recitals and Oratorio a Specialty 


For Bookings Address 535 West 143d Stceet, New York City 


"Phone 3313 Audubon 


Villani belongs the honor of creating the role of Fiora in 
Montmezzi's opera, “L’Amore dei Tre Re.” 

The press of Havana had the following comments to 
make upon Mme. Villani’s performances in that city: 

Luisa Villani, the shining star of the company, the splendid Jap- 
anese of “Madame Butterfly,” the great Tosca, the ideal Margherita 
of “Mephistophele,” the best Santuzza of “Cavalleria,” was the 
best Mimi of “La Boheme” that we have heard in this city.—La 
Discussion, 


As Margherita in “Mephistophele,” Luisa Villani was ideal—a 
dream of art and beauty.—E! Dia. 

She has a real soul of the true artist. Luisa Villani is an author- 
ity on the stage.—La Noche. 


For Villani it was a triumph, both as singer and as artist. The 
aria of the second act in “Tosca” had to be repeated after long and 
She is a superlative artist.—La Discussion. 


She is an ideal artist.—El Dia. 


stormy applause. 


Villani’s voice is divine. (Adver- 


tisement.) 





Boston Opera Paris Comments. 


Herewith are reproduced some appreciative comments of 
the Boston Opera Company’s performance of “Die 
Meistersinger,” which appeared in the Paris press: 

{t was altogether a wonderful evening—sufficient in itself to attest 
the high artistic standard of Mr. Russell's enterprise, Already we 
had had in “Tristan und Isolde” a remarkable example of operatic 
interpretation as it should be—realistic, human, true to life, and not 
as it is given at our Paris Opera, in animated concert form, with 
costumed singers standing before so much scenery. The contrast in 
the case of “Die Meistersinger” was still more pronounced. 
The interpretation absolutely first class.—Raoul 
L'Homme Libre. 


was Brunel, 


The performance of “Die Meistersinger” was altogether remark 
able, and as near perfection as possible—with a unity of ensemble 
a national character of a color and originality full of charm. 
Felix Weing.r.ter in the conduc or’s char assured 


The marvelous conductor 


and 

»@ presence ol 
us of an evening of exceptional artistry. 
gave an admirable musical realization of Wagner's masterpiece, fui 
of color, with all the shades and nuances that the score demanded— 
all the life and all the amplitude of spirit that Weingartner’s own 
intense and interesting career enabled him to put into it.—Albert 


Renaud, La Patrie. 


The participation of a conductor of the reputation and authority 
of Felix Weingartner at yesterday's performance of “Die Meister- 
singer” at the Theatre des Champs Elysees w.s enough to insure a 
most remarkable performance. The interpretation was altogether of 
an original character--ior the French at least-—astonishingly unified 
in its ensemble, and certainly worthy of the masterpiece to which 
they were doing honor.—Henri Quittard, Le Figaro. 


fhe performance was in its entirety superior to that of “Tristan,” 
and was most satisfying and in absolute conformity with the spirit 
of the work. A good part of this is due to Felix Weingartner, who 
conducted the orchestra with a precision and a delicacy that were re- 
markable. The chcrus showed its fine training in the famous 
finale of the second act, and exceeded itself in the last scene of the 


third act.—Jean Chantavome, L’Excelsior, 


The periormance of “Die Meistersinger” was one of striking beauty. 
This admirable masterpiece of Wagner was presented in its full 
spirit and in accordance with its manifold requirements. The action, 
with iis wide meaning, was given with all the intimate character that 
one could require, and preserved the spirit of its homely and humble 
poetry. The stage management was excellent. The orchestra, under 
the masterful conduct of Felix Weingartner,’ was of an irreproachable 
eloquence, The chorus, composed in the main of Italian artists sing- 
ing in German, was absolutely perfec:. Altogether the pe. formance 
did great homer to the organize.s of the Anglo-American season in 
Reynaldo Hahn, Le Journal. (Advertisement.) 


Two Kinds of Conductors. 


Not until a week ago did it occur to me that conducting 
an opera and conducting at a concert are very different 
arts, ‘that a man who excels in both has mastered these 
separate arts, and that not many have done this, says John 
F. Runciman in the London Saturday Review. To secure 
a fine rendering of a work—not only a purely instrumental 
work, but a scene from an opera—in the concert room he 
must discard the methods that serve in the theatre and find 
others to take their place. This, I daresay, is less obvious 
to the ordinary concertgoer than a fact of which most 
operagoers are painfully aware—namely, that some fin: 
concert conductors make a hideous mess of things when 
they attempt opera. Our native conductors have few 
chances of doing this, but when the chance is given it is 
usually taken full advantage of. I have heard French and 
German conductors come terribly to grief. Instances of 
opera conductors making hash of masterpieces in the con- 
cert room are anything but rare. Mottl never did exactly 
that, but frequently got very near to doing it. His first 
concert here was a stupendous artistic success, but, if I 
remember rightly, it was devoted entirely to Wagner ; cer- 
tainly his second one proved a wondrous fiasco; and on 
several occasions abroad I heard him make Beethoven 
sound more tame and flat than one could have imagined 
possible. Levi, again, was said to be a very great opera 
conductor, but when he played here in the Queen's Hall 
he certainly gave no one any reason to think so. As a 
rule Frenchmen come off worst; their theatrical effects 
fail completely, sound thin, tawdry, strained, away from 
footlights and scenery. Of all the conductors I have heard 
attempt both arts, I can remember only two, Richter and 
Nikisch, who are uniformly successful in both theatre and 
concert hall. 


Paris. 
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DAVID BISPHAM SINGS. 


Mme. Schumann-Heink in Box Listens and Weeps 
Temperamentally. 





[From the Chicago Daily News, June 4, 1914.] 

All the oppressive atmosphere, heavy summer idleness 
and discomfort of June seemed to float away under the per- 
suasive mellowness of the art and voice of David Bispham 
at the Palace, though the audience had no idea what it was 
getting for its money, though it opened its eyes very wide 
and broke into enthusiastic applause when Davy leaned 
against the end of the piano and, pretending to strum on‘a 
banjo, sung the most beautiful little darky song ever 
uttered, Homer’s Banjo Song. 

Mr. Bispham seems to have rejuvenated, caught fire 
anew and he sings superbly. When has Orchestra Hall 
given such a delightful recital as Bispham wastes more or 
less in vaudeville? One great pity is that he receives so 
much money for his work that he may grow rich and quit 
singing at all. His program, cleverly interrupted by pleasant 
conversation, embraced so varied @ list of classics that Han- 
del, Mendelssohn, Leoncavallo and an American balladist 
strung along divinely, fair to hear. 

Schumann-Heink sat in a box and created one of those 
emctional storms of artistic sympathy, which are almost in- 
evitable when two great singers meet that way after years 
of separation. The celebrated contralto wept as Davy told 
handsomely how the prologue of “I Pagliacci” was written 
for the baritone after the opera was completed and how 
it had little to do with the opera, but was rather a heart to 
heart confiding of the actor to the public, and then he sang 
it and Schumann-Heink wept and cried “bravo” and ap- 
plauded and tossed flowers and almost embraced the bari- 
tone, her confrere, and many times her Wotan in “Die 
Valkyrie,” in which she was the greatest Fricka ever given 
the role. It was a love feast that night and the audience 
fell for it heavily and joined in it as if it felt the angel 
wing of genius athwart the hot, ugly night. 


” 


Rosa Olitzka at Dallas Saengerfest. 


Rosa Olitzka appeared recently at the Dallas (Tex.) 
Saengerfest, where she earned these deserved tributes : 

Rosa Olitzka sang the “Gerechter Gott” aria from “Rienzi,” and, 
as an encore, the “Shepherd Song,” from “Tannhauser.” Her won 
derfully powerful contralto stirred the b.g audience, and her recep 
tion was littl less warm than that accorded Herr Berger Dallas 
Evening Journal, May 13, 1914 


Rudolph Berger and Rosa Olitzka sang the “Samson and Delilah” 
love scene last night—the most remarkable display of their rich 
talents given upon any of the programs. Both Herr Berger and 
Madame Olitzka, in preceding solo numbers, had sustained all the 
compliments with which they had been heralded-—but it remained 
for their joint appearance in the love duet to disclose the greatest 
of their dramatic and tonal qualities.—Dallas News, May 14, 1914 


Rusa Olitzka sang “Gerechter Gott,” from “Rienzi,” and her big, 
deep contralto caused so much enthusiasm that she sang an encore 


n some of her most effective 


She will be heard again tonight 
numbers.—Times-Herald, May 14, 1914 


Mme, Olitzka ts a. woman of fine and gracious presence. Her 
voice is decp and richly abundant She has “finish” and “style” 
and was most warmly received.—View Point, May 16, 1914. 


Rudolph Berger and Mme. Olitzka again came in for honors 
in singing the scene from the second act of “Samson and Delilah 
This selection gave Berger his best opportunity for displaying the 
range and quality of his voice and Mme, Olitzka also showed splen 
did qualities of tone.—Dallas Daily Times-Herald, May 14, 1914 


The children were equally enthusiastic at the appearance of the 
famous contralto, Rosa Olitzka Mme. Olitzka’s numbers were so 
placed upon the program that she sang between the several choruses 
given by the children And it is safe to say that Mme 
Olitzka will cherish, as one of the dearest of the memories which 
fame has brought to her, the outbursts of the children who shared 
the stage with her yesterday afternoon 

Mme. Olitzka sang with a colorful quality, even exceeding that 
of the preceding concert Her voice was particularly rich and 
charming m Grieg’s “Ich liebe Dich” and in the German folksong, 
Reimann’s “Spinning Song.” In “Habanera,” from Bizet’s “Car 
nen.” there was a brilliance and animation, demanding an encore, 
to which she responded with the “Drinking Song” from “Lu 
eretia Rorgia.”-—Dallas News, May 14, 1014 


Rudolpn Berger, the giant German tenor, and Rosa Olitzka 
scored another big success in their appearances of the evening 
Herr Berger sang first a solo, and then appeared with Mme. Olitzka 
in the love scene from “Samson and Pelilah.” This, indeed, was 
magnificent. Only once before has that composition been sung in 
anything like the same masterful manner at the Coliseum, and that 
was when Leo Slezak and Gerville-Reache sang it there last winter 
It was no better then.—Dallas Evening Journal, May 14, 1914. 


Rosa Olitzka and Rudolph Berger, the other soloists of last night's 
program, received cach most flattering receptions. Mme. Olitzka’s 
clear, strong contralto and Herr Berger's memorable tenor were 
among the marked triumphs of the opening program.——Dallas Morn 
ing News, May 13, tor¢. (Advertisement.) 





Avoid the Thief. 


Nick Longworth’s violin has been stolen. He should 
have seld it and bought a horn when he allied himself with 


the Roosevelt family—Rochester Post-Express. 
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Mrs. Frissell’s Teaching. 


Mrs. Potter Frissell, the well known piano pedagogue, 
will again this coming summer form a summer class for 
students desiring to study the Leschetizky method, at the 
famous summer resort and mountain air cure, Neu Schan- 
dau, which is situated on the beautiful and lofty Ostrau 
Plain, commanding a magnificent view of nearly the whole 
of Saxon Switzerland. At the charming villa colony 
there Mrs. Potter-Frissell will take Villa 17 for the sum- 
mer, which was found to be so delightful by her pupils 
last year. Two fine hotels and hotel pensions are well 
appointed and ready to receive the many guests who fre- 
quent this beautiful resort. 

Here pleasure and earnest study may be combined under 
Mrs. Potter-Frissell’s instruction, whose work is too well 
known to need any especial comment. She has taught the 
Leschetizky method with signal success for the last fif- 
teen years in Europe. Her recent pupils’ recitals evoked 
enthusiastic praise from the public and the press and 
aroused genuine interest. Those wishing to join this 
class should communicate as soon as possible with Mrs. 
Potter-Frissell at her Dresden address, Eisenstuckstr. 16, 
Pt. 1, until July 1. After July 1 at Villa 17, Neu Schan- 
dau, Saxon Switzerland, Germany. Classes will be opened 
from July 15 or earlier, for especial cases. 

Some of the press notices of the Frissell pupils’ appear- 
ances and their teacher are as follows: 

EXTRA KONZERT OF THE CITY ORCHESTRA, 
Under the leadership of Musik Director Albin Neuwhaiiser. 





The performance received a quite especial charm through the as- 
sistance of Anna Hoffmann, a young lady of modest demeanor, 
but who evidently takes her art very seriously. To a very note 
worthy technic she adds an exceedingly musical touch and good 
musical qualifications. Reside the “Andante Spianato” and polonaise 
of Chopin, with orchestral accompaniment, the pianist gave some 
solo numbers with much fine musical understanding and taste. It 
s especially worthy of notice that the pianist showed through her 
selections that she knows well what pleases the public, and yet we 
would have been thankful for some numbers from old classic com 
posers.—Zschepauer Zeitung 

The Ladies’ Club of Dresden offered Mrs. Potter-Frissell, in an 
afternoon tea (soirée musicale), an opportunity to bring out some 
of her riper piano pupils. In high praise of the piano school of 
this foreigner, may be said that she assigns to her pupils serious 
ind artistic tasks, and with skill accomplishes very satisfactory re- 
sults Unconditioned technical perfection may not, of course, be 
lemanded of pupils, yet the work of one and al) of them justifies 
the entertainment of the best hopes, above all, Ethel Glade, who 
in the Chopin scherzo in C sharp minor revealed musical tem- 
perament and understanding.—Dresdner Neueste Nachrichten. 

Mrs. Potter-Frissell’s pupils’ recital on Saturday last at the Hotel 
Savoy proved to be an event of unusual interest, for a group of 
really talented performers was presented, all of whom showed de- 
cided promise, and some a remarkable degree of finish and mu- 

Potter-Frissell joined her accomplished pupil, 
in a performance of the sonata in D for two pianos 


sicianship Mrs 
Josefine Wessel, 
of Mozart, as well as in an arrangement for these instruments of 
“Benediction de Dieu,” in which some brilliant piano play- 
ng was heard Portia Wagar, whose performance of Chopin's 
great ballade in G minor and also of compositions by Moszkowski 
and Liszt was genuinely appreciated, is the possessor of an ex- 
cellent technic and admirable insight into whatever she plays. The 
splendor and eloquence of the melody in the ballade were particu- 
larly well realized. Anna Hoffmann, who in addition to a work 
by Max Reger played Chopin's “Andantino Spianato” and polonai 
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(Mrs, Potter-Frissell playing the accompaniment upon the second 
piano), displayed a neatness of execution and a finger agility which 
seemed to mark her out for future success in this particular direc- 
tion Ethel Glade, on the other hand, excelled in the works of 
Brahms, whose ballade in D minor and intermezzo in E flat re- 
ceived most satisfying treatment, There was a distinctly individual 
interpretation about both these works, the change of mood in the 
two sections of the beautiful intermezzo from the restful repose 
of the first to the gloomy foreboding of the second being admirably 
realized. Miss Glade also played a group of Chopin etudes. Dor- 
thy Trigg was prevented by the lateness of the hour from playing 
the first movement of the concerto in F sharp minor by Rach- 
naninolf—a fact which was much to be regretted as her perform- 
ance earlier in the program of the same composer's G minor prelude 
and of works by Cyril Scott and Schiitt was full of grace and 
charm and led one to expect much of this gifted pianist in larger 
work like the Rachmaninoff concerto. 

The recital was very well attended and Mrs. Potter-Frissell was 
warmly congratulated at its close upon the success and advance- 
ment made by the interesting group of pupils which she has gath- 
ered about her.-—Dresden Advertiser. 

In the American Church rectory on Saturday evening last a 
recitaty’n and reading of Tennyson’s “Enoch Arden” was given by 
Mrs. William John Watson; the accompanying melodramatic music 
of Richard Strauss being played by Mrs, Potter-Frissell. The even- 
ing was in every way eminently successful and was attended by a 
large and appreciative audience. A delightful partnership existed 
between Mrs. Watson and Mrs, Potter-Frissell, and it was clearly 
manifest that much thought and care had been expended on the 
preparation of the masterpiece, and that no effort had been spared 
to insure an entirely satisfying representation. Mrs, Potter-Frissell 
commented briefly upon the accompanying music, explaining the 
leit-motif system upon which it is planned, and her remarks were 
ef the utmost value in following the exquisite music which has now 
come to be identified almost as an integral part of Tennyson's great 
work, and which it is hoped may continue to be so regarded in the 
same way that Mendelssohn's music has become almost inseparable 
from Shakespeare’s “Midsummer Night's Dream.”-——Dresden Ad- 
vertiser 





She (musical)—Do you like Grieg? 
He (unmusical)—Don’t think I've ever tasted it—To- 
ronto World. 
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Edmund Burke in London. 


Edmund Burke, the Irish baritone, was a passenger on 
the “Empress of Ireland” on the trip to Europe prior to 
the one on which the ill fated ship sank in the St. Law- 
rence River. Mr. Burke on previous crossings had be- 
come well acquainted with a number of the officers, and 
the catastrophe was one which affected him deeply. 

“One of the features on the ‘Empress’ that appealed to 
me particularly,” Mr. Burke has written his manager, 
Loudon Charlton, “was a male choir which sang really 
beautifully. It was made up entirely of stewards and was 
under the leadership of a steward named Parry, who was 
an exceptional musician. Parry was formerly conductor 
of a large English choral society which had won many 
prizes at musical competitions in the north of England 
and Wales. The singing of the organization was a revela- 
tion, and it could have held its own with many profes- 
sional choirs. We also had on board a Pierrot Troup and 
and orchestra. I sent them parts of the ‘Soldiers’ 
Chorus,’ from ‘Faust,’ and had promised them some of 
the male chorus arrangements of American negro songs. 





EDMUND BURKE (LEFT) EN ROUTE TO EUROPE ABOARD 
THE “SS. EMPRESS OF IRELAND” ON THE TRIP 
PRIOR TO THE SINKING OF THIS LINER IN THE 
ST. LAWRENCE RIVER. 


Most of the poor fellows, I understand, were among those 
drowned.” 
Mr. Burke is now working hard in London for the 


Drury Lane opera season. The baritone will come to 
America early in October for a concert tour that will last 


the: entire season. 





Noted Baritone Favors Exercise. 


Francis Rogers, the baritone, believes that the reason 
why many singers grow stout is that they do not take 
enough physical exercise to counteract the generous diet 
they all allow themselves. A morning stroll on the sunny 
side of Fifth avenue is not enough, he maintains, and 
says that the singer requires an activity that will stimulate 
the whole system. Mr. Rogers advocates exercise in the 
open air whenever it is possible, and is an ardent tennis 





fan in the summer and a persistent pedestrian in the win 
ter. When the weather is bad he betakes himself to the 
gymnasium, where the medicine ball, hand ball and the 
running track take care of any tendency toward over 
weight. 


Max Hirsch Leaves Opera. 


Max Hirsch, for many years connected with the box ofhc 
of the Metropolitan Opera House and later an assistan 
manager of the Chicago Opera, has severed his connection 
with the last named institution and associated himself in an 
executive capacity with the Pavlowa Ballet for its Ameri- 
can tour next season. 


Mme. Gerville-Reache’s Fall Engagements. 


Jeanne Gerville-Reache, contralto, will be heard in the 
Middle West during the month of November. She sings 
at Topeka, Kan., November 13; Oberlin, Ohio, November 
17; Des Moines, Ia., November 20, and Omaha, Neb. No- 
vember 22. 








“What does she mean by ‘poetic license ?’” 
“I’m not entirely sure, but it can’t be any worse than some 
recent prose.”—Toronto World. 
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ning, June 3, the Boston Opera 
Parsifai” at the Theatre des Champs 
the first performance of Wagner's 
German language, though in French 
eason at the Opera The Bos- 
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rformance, the first place 


elix Weingartner ; with comparative- 
e whipped the orchestra into shape in 
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hestra, is playing opera for the first 


them works quite un- 


ind ha urthermor been busy 


hours every day since the be 


i vith constant rehearsals and per 
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formances. Taking all these factors into consideration 
the work of the orchestra was really astonishing and the 
few bits of raggedness were absolutely excusable in a 
complicated and lengthy score like “Parsifal.” 

Sembach made a very excellent Parsifal. Both as 
singer and actor he was superior to his own impersona- 
tion of Walther in the “Meistersinger.”. There are few 
tenors on the German stage today who could sing the 
great scene with Kundry in the second act as well as he 
Van Hulst, the 
Amfortas, deserves to be mentioned. He is one of the 


did. In the same breath with Sembach, 


most satisfactory baritones I ever have heard in German 
opera. He not only has an excellent voice, but also knows 
how to sing and to sing well. As an actor he was very 
impressive. Kiess did Klingsor’s one scene as well as lies 
within him, which is not saying much, and Fenten was bad 
as Gurnemanz. He has very little voice, does not sing 
well and has another fault which is rare in German sing- 
ers, that of bad diction. 
Oruer Factors, 

The minor characters were nearly all in good hands, and 

the flower girls’ chorus was done with splendid exactness 





tHE NOTED BARITONE, ANCONA, AT THE VILLA 
D'AUBIGNE, WITH THREE YOUNG BARITONES. 
Left to right: George Suffel, W. T. Samuell, of the Quinlan Opera; 
I l'Aubigne, Ancona, ond Rebert L. Tait, of Covent Garden 


and finish. The male chorus was distinctly bad and per- 
sisted in singing off the pitch. The usual work of this 
chorus is so universally true and good that I can only at- 
tribute their lapse in “Parsifal” to the fact that the temple 
scene was arranged so far back upon the stage that it was 
impossible for them to hear the orchestra sufficiently to 
get the pitch correctly. The women’s chorus behind the 
scenes was rather doubtful in quality and pitch, The boys’ 
chorus was made up of singers from the American 
Church of the Trinity, Alfred Behrens, director, sang ex- 
cellently, but this whole episode of the hidden choruses 
suffered from lack of sufficient preparation—something 
which contributes strongly to destroy the very effect nec- 
essary to produce the mystic atmosphere of the temple 
scenes. The temple bells, too, were peculiar and horrible 
to hear. They had a most weird and un-bell-like quality 
all their own, and it would be interesting to know how 
they were made 

losef Urban had prepared completely new scenery for 


this ines sere. The temple was a magnificent and dig- 


nified setting of tremendous effectiveness. Klingsor’s 
garden was very beautifully made. It was designed with 
an eye for the purely decorative, and, though certainly not 
in accord with the tradition of Bayreuth, had a peculiar 
and bizarre effect, particularly appropriate to the garden 
of the Magician. Evidently all the money was spent on 
the scenery of these two scenes, for in the first scene of 
the first act and the Good Friday scene (which were both 
set as “front scenes”) the scenery was meagre and indif- 
ferent, various pieces of it being used in common for both 
scenes. The various mechanical effects, the Swan, the 
Grail, the magic Spear, ete., were as Bad as they usually 
are, the Spear being particularly fractious. 
Summep Up. 


To sum up, it was, however, a very good performance 
of “Parsifal,” considering the limited preparation which 
it was possible to give it in the time at-disposal for re- 
hearsals. The excellent work of Sembach and Van Hulst 
would have carried a worse performance to success, It 
began at 7:30 and was out about 12:30. The entre-actes 
were accordingly so short that there was no time 


for the foaming beaker and succulent sausages of a Ger- - 


man performance, with its one hour intervals. One got all 
of “Parsifal” in one single course, so to say, and it was a 
pretty heavy meal. When all the cant and humbug about 
the “sacred” work is left out, it proves—particularly when 
heard without interruption, as it was this time—to have 
thematic material of greater paucity and less intrinsic 
value than any other of the mature works of Wagner. In 
no other work are the leitmotives repeated so often or 
with such wearisome effect, fine as some of them are. 


Tue Last “Orexto.” 


Last evening, June. 8, the last performance of the sea- 
son of “Otello” was given, this marking also the last ap- 
pearance of conductor Felix Weingartner and his wife, 
Lucille Weingartner, the soprano. The latter made a 
very excellent Desdemona, though she was in a difficult 
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position in offering herself as a successor to Nellie Melba, 
whose three wonderful performances of this role at the 
Theatre des Champs Elysées this season have already been 
mentioned in these columns. 

Vanni Mareoux again gave his extremely clever imper- 
sonation of lago, Ferrari-Fontana as Otello was in re- 
markable voice ‘and prodigal even to exaggeration with 
his vocal gifts. Since his first appearance in the role he 
has “focused” it greatly and his depiction of the Moor 
now is much more dramatically consistent than it was. 
Weingartner directed splendidly. [t was interesting to 
hear this Austrian out-Italianize the Italians with his crisp 
rhythms and his strong accents. There was great ap- 
plause for everybody. 

REPETITIONS. 
Friday, June 5, “Die Meistersinger” was repeated wit) 
the same cast as the second performance, Weingartner 
again directing. 

Saturday, June 6, the second performance of “Parsifal” 
was given without change of any sort from the perform- 
ance reviewed above. 

BEHIND THE SCENES 

The musical season is gradually coming to a close. Con- 
certs in particular have dwindled in number and interest. 
Opera still keeps on for a while. In fact, though the 
Opera Comique takes a summer vacation, the Grand Opera 
plays steady through the whole year, the performances 
being well filled by the strangers within the gates. Be- 
sides, the management “needs the money.” 

One hears and sees nowadays all sorts of rumors about 
financial difficulties at the Opera. It is said that one 
evening last week a sheriff walked off with the complete 
receipts, 48,000 francs, to satisfy somebody's claim, and 
that the same day another sheriff was about trying to lo- 
cate no less than 238,000 francs to satisfy the claim of 
some German creditor. M_ Antoine, the famous manager 
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of another of the state theatres, the Odeon, had just gone 
into bankruptcy after attempting unsuccessfully for seven 
years to make the receipts balance the expenditures. Can 
it be that the directors of the Opera are contemplating fol- 
lowing his example in this last year of their direction 
a direction which has also not distinguished itself by any 
particular artistic brilliancy? 
An Opera Novecty. 

And speaking of the Opera, the first work announced 
“Antar,” by Gabriel Dupont and 
I see they 


for next season is 
Chekri-Ganen, which is scheduled for October. 
have again picked out that indefatigible artist, Yvonne 
Gall, for the leading woman's part. Mlle. Gall is kept so 
busy creating the newest and most difficult roles that the 
public has no chance to see her splendid work in some of 
the roles in the standard repertoire which she had so par- 
ticularly made her own. Now that the tenor Muratore 
has returned from America, they are putting on Hue’s 
“Le Miracle” again at the Opera, for he has made the role 
of lImagier so much his own that the work is never done 
except when he is here to sing. 
Mixev BLEessINc. 

How polite the French are! Here is something which | 
have just.read in a newspaper. “It is good news for the 
habitues of the Opera that M. van Dyck, the celebrated 
Wagner tenor, will give three representations of the role 
That is what I call true politeness—or per- 
“celebrated Wagner 


of Parsifal.” 
haps the writer has not heard the 
tenor” of late. 

ArnotpeE SrerHENSON’s Recrtat 
Arnolde 
was at home to a large number of 


Last Thursday afternoon Stephenson, the 
American soprano, 
friends at the Lyceum Club and a very pleasant tea was 
followed by an informal recital, devoted principally to the 


works of two American composers, Blair Fairchild and 





TWO PORTRAITS OF ADOLPH HENSELT, FAMOUS PIAN 
IST AND COMPOSER, IN MIDDLE AGE AND AS A 
YOUNG MAN 


The one hundredth anniversary of his birth occurred recently 


Arthur Hartmann. Miss Stephenson was in especially 
good voice. The program, which ended with a group of 
Debussy’s songs, was particularly difficult from the vocal 
point of view, but she met the demands with perfect ease 
and her interpretative work was up to the high standard 
to which we are always accustomed in her. Particularly 


“A Memory” and “The Lake Isle of Innis- 
free,” by Blair Fairchild, and two songs of Arthur Hart 


effective were 


mann, a “Slumber Song” and “Two Together,” in which 
she was finely accompanied by the composer In the 
French group as well she was very effective. She was 
excellently accompanied by Robert Schmitz, who also con- 
tributed two piano numbers to the program, Both ar- 
tists received hearty and well deserved applause. It would 
be an excellent idea if Miss Stephenson would some day 
give us a public song recital here in Paris devoted exclu- 
sively to the works of the best American song writers 
“Tue Patms” ror Mme. pe SAces 

Regina de Sales, the well known vocalist and sing- 
ing teacher, has just been awarded the honor of “Les 
Palmes d’officier d’Academic,” an honor which is awarded 
by the Minister of Beaux Arts for special service in work 
for the advancement of French art. This honor, one sel- 
dom awarded to foreigners, is well deserved in Mme. de 
Sales’ case. In her years of work in Paris she has had a 
great many French, American and English pupils, many 
of whom are now successfully at work either in the oper 
atic, concert or teaching field. 
Mme. de Sales herself, after studying with the greatest 
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masters in Europe, made her debut in London at one of 
the famous symphony concerts at Queen's Hall, scoring an 
immense success. The following two seasons she was 
engaged for the Richard Wagner cycles at the Royal 
Opera, Covent Garden, and since then has appeared suc- 
cessfully in most of the principal European cities, She 
was in Munich for six years as teacher and singer and 
now is one of the busiest teachers of this city. 


Notes 


The repertoire for the balance of the week has been ar 


ranged as follows Thursday, June 11, “Tristan and 


Isolde,” with Matzenauer and the splendid Leipsic tenor 


Jacques Urlus. Friday, June 12, “Parsifal,” with the orig 
inal cast, Pollak conducting. Saturday, June 13, first pet 
formance of the “Barber of Seville,” This will be mag 
nificently cast Felice Lyne will make her Paris debut 


and she will be supported by John McCormack, Pasquale 
Amato and Vanni Marcoux 

The following week there will be a performance for the 
beneht of the 
raised by the Lord Mayor of London 


fund which 18 be Ing 
Details are not ab 


“Empress of Ireland” 


solutely completed yet, but it is expected that “Ballo in 
Maschera” will be given, with Felice Lyne as the Page, 
and one act from some other opera with an all star cast 

Last Wednesday evening Debussy Pelléas et Méli 
sande” was revived at the Opera Comique with tremen 
dous success The cast was an excellent one throughout 


though the honors of the evening again went to Vann 


Marcoux for his famous impersonation f the role of 
Golaud 

rhe other afternoon there was a special performance at 
the Opera Comique for the benefit of those who are at 
tending the International Congre of Musicians which is 
is being held in Paris just now, and which, by the way 
can hardly be called so international as its name sounds 
One act each from three of Gluck peras was presented 

A concert which, unfortunately, | was obliwed t mi 
was that of Mme. d'Orlyszkiewicz-Stoklen the Polish 
singer Her program included a group of songs by Axel 
R. Wachtmeister in which she was especially successful 
being obliged to repeat “My Heart Is Weary umd “Ti 
tania.” 

An honor, as unsought as it was unexpected, has falles 
to the lot of that excellent Pianist and teacher ean Vera 
The direction of the National Conservatory of Music, the 
famous French vernment institution, | invited him t 
be a member of the jury in the examinatior f the cla 
in harmony and piano. It goes without saying that M 
Verd was highly flattered and accepted this proffered 
honor It is most unusual for im artist oy ng a M 

I 


Verd to be selected as a member of t ivy 
Arthur Alexander, the American tenor, and Arthur 


Hartmann, violinist, will make a joint concert tour in 
Holland and Belgium next November, appearing in Bru 

sels, Amsterdam and The Hague, as well as several other 
principal cities It is good to know that two such very 
capable American artist ure etting out on the musical 


conquest of the Netherland 


The Villa d’Aubigné, at Sevres, was, as al, at hore 
last Sunday, the first one in the month, to the many friend 
who came to hear an impromptu program of music sung 
by various of the pupil fl lAubtene and to enjoy hi 
hospitality at tea Among the recent honcred guests at 
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= ; ‘ : ; : ‘ 7 orma Jean Glasco. 
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en Amerie visitors to Paris among the same audience in- Mrs. H. E. Condon, Miss Manson, Mrs. H. A. Wingo, as Cees OR cig sk cc kcad Eesen kanes ss sehacveeneaeee 
a luded Frank La Forge, the noted accompanist, who is Clara Moore, Mrs. F. M. Davis, Mrs. E. W. Merchant. Jane Elizabeth Seibold. 
: preparing programs for next season with Frances One Fine Day (from Madame Butterfly)............d-000 Puccini The Merry-Go-Round vet eeeenaeseeeenarscssgereseesees Goerdeler 
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MME. KOUSNEZOFF IN THREE INTERESTING OPERATIC POSES. 
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Exclusive Minegene t 
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MME. GRACE HALL RIHELDAFFER 


SOPRANO 
MUNBALL, PITTSBURGH, PA. 


Florence Hinkle 


--- SOPRANO.... 
Management, The Wolfsohn Musica! Bureau. 1 West 34th St., New York 


BYFORD RYAN 


Three Years Leading Tenor, Opera Comique, Berlin 
Vocal Studio: 28 West 63rd Street, New York 





624 9th AVE., 














Lionel Robsarie 
Opera Tenor 
Instructor to the Profession. Hotel Woodward, N.Y. 
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DRAMATIC SOPRANO 
inctrestet of the Miller Vocal Art arg and a see Art of Singing 
817 Carnegie Hall Columbus 


JOHN THOMPSON saz" 


TOURING EUROPE SEASON 1914-1915 


Miss LE GINSKA 


Hotel Grenoble, Seventh Ave. and 56th St., New York, Tel. 909 Columbus 
“One of the most remarkable women pianists now before the pub- 
lic."——-N. Y. Tribune, April 22, 1914. 


Hasan WETZEL 


Coloratura Soprano 


Now with several Italian Grand 
Opera yoo A MILAN, ITALY 


GERMAINE SCHNITZER 


THE FAMOUS AUSTRIAN PIANIST 
In America Season 1914-1915 


Direction: R. E. JOHNSTON, 1451 Broadway, New York City 
BALDWIN PIANO 


my) LESLEY MARTIN, bet cane 


STUDIO: 1425 Broadway, New York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, George Bemus, George Gillet, ohn 
Hendricks, Dr. Eugene Walton Marshall.’ Fiske 
O'Hara, Horace right, Mabel Wilbur, John 
H. Stubbs, Edward oley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 












































Season 1914-15 


LOUIS SIEGEL 


Violin Virtuoso 
FIRST AMERICAN TOUR 
Management: R. E. Johnston, 1451 Broadway, New York 











1914-15 SEASON 1914-15 


GRACE POTTER 
MARIE HERTENSTEIN 
FRANCIS MACMILLEN 

VIOLINIST 
Eraaw"ase Woot find St, New York. Phece. Brrest #598 
OSCAR SAENGER —Teacher of Singing 


eacher of Mme ¢ Jacoby, contralto, Conried Grand 
ks a Co; Mme. Marke Rappold, soprano, Metropol jitan Ta Co.; 














Bernice de Pasquali, soprano, Metropolitan Lila 
Robeson, contralto, Me ane litan Opera Co.; Rudolf ger, “tenor, 
M itan Ope einrich poy tenor, Metropolitan Opera 


Abbeene, yo “Metropolitan Opera Ca.; Austin Hughes, 
eae Wasieostee Opera Co.; Louis Kreedler, baritone, Metropoli- 
tan ra Co.; Helen Warrum, soprano Ch g og Co.; Agnes 
Berry, soprano, Chicago Opera Co.; Henri 4 
Opera Co.; Allen Hinckley, basso, Chicago Opera ¥} 
monn, soprano, Hammerstein eee Co.; Orville Harrold, tenor, 
Hammerstein Co.; Kathleen Howard, contralto, Century 
Opera Co.; Dr. HP Schussler, basso, Century’ Opera Co.; Florence 
Hin’ de, rano; wong Be gg contralto; Wiederhold, bass- 
baritone; Léon Rains, basso Dresden hopat Opera; Sara 
Anderson, soprano, Grand ; Mme. a, Corelya Ortman. 0 ty 
Grand Opera; Irvin ed jot! rn 
stein-R basso, Grand aces Stod my eg soprano; 


ritt-Cochran, soprano; “yg Combs, soprano; 
eae. @ contralto; Mae Jennings, mezzo-soprano; Louise Barnolt, 
contralto; John 
baritone. 


Gearge Moweby, tenor; Réwin Bvane. 
Youn. tener) Cosas Rear er ste tor tat 








Die Lorelei . ks tbacaksbawekie pc .Schubert-Lisat 
Vesta Gohn Rippee. 
The Haunt of the Witches... a. ; = P Cassard 
The Sweetest Flower That Blows................ . Rogers 
Mrs. Harry A. Wingo. 
Barcarolle, June . Tschaikowsky 
Miss Manson 
Lilli Mae Davis, pianist, assisted by Evelyn Gidney, Mrs. 
W. T. Wisdom, and R. I. Blakeney, vocalists, rendered this 
program Friday evening, June 12: 
Valse Favorite in D flat, op. 118 Raff 
La Nuit (The Night), op. 2: Henry Hol jen Huss 
Le Papillon (The Butterfly), op. «8 ; eee .. Lavallee 
Widmung (Dedication) 
If I Were a Rose..... 


Schumann-Liszt 
Hesselberg 


Somewhere a Voice Is Calling wae So 
Miss Gidney. 

Frau Holle, op. 136, No. 1 Bendel 

Open Thy Blue Eyes j Massenet 

Just You ... - on Mary Helen Brown 


Mrs. Wisdom 
Indian Scenes (from The Story of a Vanishing Race), 
Henry F. Gilbert 
By the Arrow 
The Night Scout 
In the Kutenai Country, 
From Water Scenes Nevin 
Water Nymph 
Barcarolle 
Castles in the Air Bond 
Hungarian Love Song Roeckel 
Mr. Blakeney 
La Regatta Veneziana (Notturno) Rossini-Liszt 
Impromptu, op. 90, No. 4 Schubert 


Helen Bixby Wetzel in Italy. 





The accompanying snapshot shows Helen Bixby Wetzel 
feeding the pigeons at St. Mark’s, in Venice. 

Miss Wetzel appeared with much success at the opera 
in Fossano recently. She was engaged to give five per- 
formances of the page in “The Masked Ball,” but at the 
request of the management remained to sing nine to 


i ea 





HELEN BIXBY WETZEL. 


crowded houses. In thanking her for his successful sea- 
son the impresario said he had not had even one such 
house in many years. She received many letters and tele- 
grams from all over Italy, one of the first on her return 
to Milan being from the commander of the regimen: sta- 
tioned in the castle at Fossano, wishing her “continued 
success in Italy and in her home across the sea.” 


Siiaae Thirty Years. 


The following from the Kingston (N. Y.) Daily Free- 
man does honor to a long and useful career: 

“Only known to a very few intimate friends, Prof. Wil- 
liam H. Rieser, organist of St. Mary's Church in Rondout, 
celebrated, last Sunday, the thirtieth anniversary of his 
occupancy of the position of organist and choirmaster of 
that church. During all those years Professor Rieser has 
stood unqualifiedly for the best in music in the community 
and has done a vast deal to support and upbuild all music 





in the city. He has raised the standard of church music 
very high, the musical services at St. Mary’s Church at- 
tracting musicians from all over the city because of the ex- 
cellence of the presentation of world masterpieces of 
church composition. Professor Rieser has been for a num- 
ber of years one of the vice-presidents of the New York 
State Musical Association. In addition a great number of 
well equipped music students, both vocal and instrumental, 
in Kingston and vicinity are today owing their musical 
education to the tutelage of Professor Rieser. It is the 
hearty wish of a host of friends and admirers that Profes- 
sor Rieser may continue at his post of musical honor for 
many, many years to come.” 

A comic weekly says that one of the questions which 
drives librarians from their desks is this: “Does the ‘Life 
of Arthur Sullivan’ give an account of each of his battles 
in the prize ring?” 














MUSICAL pro- 
gress during the 
past 90 years has 
been measured by 





Attaining its lead- 
ership in 1823, it 
has steadily im- 
proved in its mar- 
velous tone quality, 
durability, case 
design, etc.. To- 
day it is the one 
piano that appeals 
to discriminating 
and cultured 
people as the me- 
dium for perfect 
expression of their 
highest musical in- 
spirations. 


Sold Everywhere. Write for 
Catalog and full information. 


Chickering & Sons 


Dis.—American Piano Co. 


PIANOFORTE MAKERS 
Boston, U. S. A. 
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Franz Beidler, the husband of Isolde Wagner, has 
brought suit for libel against the Munich-Augsburg 
Abendzeitung because of statements published in 
connection with the recent Wagner scandal at Bay- 


reuth. 
ania 


Joseph Beecham, father of the conductor, has 
been made a baronet by King George, and Georg 
Henschel has been created a knight. The latter was 
the first conductor of the Boston Symphony Or- 
chestra, but no one suspected that King George 
would remember it. 


When the La Scala winter season opens in Milan 
next December, among the novelties to be heard are 
“La Faida di Commune” and “L’Allodoletta,” two 
new one act operas by Mascagni; “Madame Sans 
Gene,” by Giordano ; “Notte di Leggenda,” by Fran- 
chetti; “Fedra,” by Pizzetti; “The Three Masks,” 
by De Lara, and “Legend of ital by Strauss. 

scence 

Paris reports unofficially a deficit of about $60,- 
ooo for the Boston Opera season, which closed in 
the French capital last week. If the figures are 
correct they fall short of the loss which the backers 
of the enterprise expected. The scheme was not 
intended for financial profit, but merely to garner 
additional prestige in the most fastidious center of 
art and fashion. 


Two Richard Strauss premieres will take place in 
Paris next season. “Elektra” will be brought out at 
the Grand Opera in the French translation by 
Gauthier-Villars and “Rosenkavalier” at the Opéra 
Comique in the translation by Jean Chantavoine. 

Salome” and “Joseph’s Legende” are the only stage 
works of this composer which have been heard in 
the French capital. 

niseapneceiisiilbapisiiphinied 

A rumor reaches the Musica Courter that 
Frank Damrosch is not to continue in his position 
as director of the Institute of Musical Art (a con- 
servatory which he heads), and that the post was 
offered last week to Jean Sibelius by the executives 
of the I. M. A., but refused by that Composer. At 
the time of going to press no confirmation of the 
rumor is obtainable. Sibelius refuses habitually to 
discuss newspaper reports, and Frank Damrosch 
could not be found. 


At the Saratoga convention of the New York 
State Music Teachers’ Association last week, recom- 
mendations were suggested to ask the legislature to 
pass a bill for the licensing of music teachers. 
Again the question presents itself as to who would 
constitute the examining board if such a measure 
Who would examine the ex- 
The music teachers’ associations should 
be able to regulate music teaching without recourse 
to legal aid. The moving picture industry censors 
its films by appointing its own board of censorship 
and conforming to the decisions of that body. It 
should not be difficult for the musicians of Amer- 


were to become law. 
aminers ? 


ica to organize along similar lines. 
SS ey 

Wichita, Kan., is sending out breezy circulars 
asking its citizens: “Shall We Have a Wichita Sym- 
phony Orchestra?” The details explained in the 
brochure embrace a proposal to support on the 
guarantee basis an organization of fifty men, the 
Wichita Orchestral Association to sponsor the plan. 
The novelty of the 
Wichita proposal consists in this part of the 
“Guarantors for the Wichita Symphony Or- 
chestra will be unlike guarantors of other organiza- 
tions in that, instead of pledging themselves to make 
up any deficit, should there be any, each one sim- 
a definite responsibility to place so 
Any one who is interested 
enough to subscribe for five or more memberships 
at five dollars each, w'll be named as a guarantor, 
and may dispose of his or her memberships as he 
chooses, either using all or selling any number of 


Six concerts are to be given. 


scheme : 


ply assumes 
many memberships. 


them.” Iris Pendleton is the manager of. the 
Wichita Symphony Orchestra. 
—_—-@_——_ 

Some of the recent important Australian concert 
successes were scored by Mischa Elman and 
Leonard Borwick in separate recitals. Press ex- 
cerpts just received are filled with flattering reports 


of both artists. 
——_>—__— 


Havran Hubbard, publicity director of the Boston 
Opera, will give a series of six Sunday afternoon 
“Opera Talks” at the Century Opera, beginning in 
September. The talks are to be complimentary to 
the opera subscribers and will be similar to those 
which Mr. Hubbard has been presenting in the New 
England States for several seasons under the aus- 
pices of the Boston Opera. At one time Mr. Hub- 
bard was music critic of the Chicago Tribune. 

ee aeons 

Felix Weingartner’s future seems to be settled, at 
any rate for a few years to come, as he has been put 
in charge of the Darmstadt Opera and symphony 
orchestra and will endeavor to make of that small 
German city a modern musical art center as potent 
as Meiningen and Weimar were in the days when 
they stood under the aegis, respectively, of Von 
Biilow and Liszt. Darmstadt’s Grand Duke is an 
intelligent, wealthy and cultured nobleman, and no 
pains or expense will be spared by him to support 
Weingartner in the ambitious plans which he is 
formulating in connection with his new position. 

re ae 

Bayreuth courts have decided that Isolde Beidler 
is the daughter of Hans von Bilow and not of 
Richard Wagner, but Frau Beidler is not satisfied 
with the decision and will appeal to the Supreme 
Court, thus giving the regrettable scandal longer life 
and furnishing the public with more unsavory de- 
tails. It is hinted in some quarters that the suit 
came about because of Cosima Wagner’s intention 
to leave the Bayreuth Festspielhaus and Villa 
Wahnfried to the German nation after she dies. 
Daughter Isolde, as one of the supposed rightful 
Wagner heirs, is said to have objected to such a dis 
posal of the property, and Mother Cosima retorted 
with the assertion that Isolde is a von Biilow and 
not a Wagner. It is a pity that the whole matter 
could not be settled without calling upon the world 
as listeners and spectators. 

esiraibinellpeiimensntins 

Luisa Tetrazzini, in an interview given to the 
London correspondent of the New York American, 
says that she is much annoyed because in Europe 
she is asked frequently to sing for nothing at benefit 
and charity concerts. “How different it is in 
America,” declares Mme. Tetrazzini; “I don’t be- 
lieve in all the time I have spent there I ever have 
sung or been asked to sing at a concert for nothing.” 
The Musicat Courter has been instrumental in 
killing the “something for nothing” idea in music 
in this country. Formerly important artists who 
visited here were afraid of being accused of ingrati- 
tude if they refused to give their services gratis for 
charitable causes, and local artists of lesser calibre 
believed that the surest way to a quick hearing by, 
and the patronage of, the socially elect, was to ap- 
pear before them at any sacrifice in the entertain- 
ments arranged under their auspices. The fallacy 
of expecting ever to get money from persons for 
something which they had been led to regard as 
valueless was dwelt upon continuously by the Mu- 
SICAL Courter, and the idea now is exploded suc- 
cessfully. Mme. Tetrazzini sets a good example by 
publishing her ideas in London for the benefit of 
her fellow artists there. The English capital always 
has heen a peculiarly fertile field for the social 
“grafters” who rob professional musicians by vir- 
tually blackmailing them (under implied penalty of 
social boycott) into giving their services for nothing 
at “charity” concerts, “benefit” recitals and “At 
Homes.” The practice should be stopped at once 
and for all time. 
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GIVE THE AMERICANS A CHANCE. 


“The Society of American Musicians” (Chicago 
chapter) sends us a pamphlet which sets forth some 
facts of deep import, and they are chronicled here- 
with; 





Are you aware that there is a small army of brilliant 
American musicians (and by that is meant musicians re- 
siding in America) who are the artistic equals, and in 
many cases the superiors, of the majority of the foreign 
musicians who annually visit our country? 

Is your organization doing its share in the upbuilding of 
a National Musical Art in America by the encouragement 
and support of competent American musicians? 

Do you realize that when a musical organization pays 
$so00 for one foreigner and $s00 for eight or ten Amer- 
icans of equal real musical worth, that organization dis- 
courages American musical art and emphatically retards 
its growth? 

A false valuation is often placed on a foreigner’s art by 
virtue of the distance from which he brings it. 

The Society of American Musicians was formed in Chi- 
cago two years ago for the purpose of “fostering the best 
interests of the American musician.” It desires to call your 
attention to the following facts: 

ist. That there is an abundance of American musicians 
of superlative excellence in every department of interpre- 
tative musicianship : Pianists, Singers, Violinists, Organ- 
ists, etc. 

2d. That there is an increasing output of American com- 
positions of sterling worth and distinctive qualities. 

Your organization is respectfully and urgently requested 
to take these facts into consideration in making out the 
musical programs for the coming season, to the end that 
our well equipped American musicians may be given at least 
an equal chance with foreign artists (whose contributions 
to our musical progress we do not undervalue), and that 
the public presentation of worthy American compositions 
may be encouraged. 

The tremendous progress in musical appreciation in our 
country during the past ten years has been brought about 
largely by the untiring and unselfish activities of the var- 
ious musical organizations scattered all over the country, 
and it is to these organizations that we appeal for a more 
just valuation of the achievements of our own musicians, 


The-foregoing is signed by Walter Spry, as presi- 
dent, and William Beard, as secretary and treasurer 
of the Society of American Musicians. George 
Nelson Holt is its vice-president, and its board of 
directors includes, besides the foregoing, also Glenn 
Dillard Gunn and Allen Spencer. 

In spite of the immoderate tone of parts of the 
society’s circular, it contains a large percentage of 
truth and should be read carefully and digested 
practically by those persons on whom devolves the 
task of engaging artists for concert appearances. It 
should be their duty not only for patriotic but also 
for business reasons to discover without delay the 
members of that small American army “who are in 
many cases the superiors of the majority of the 
foreign musicians who annually visit our country.” 
Comparisons are not odious in art, the popular 
proverb notwithstanding, and our audiences should 
be given a chance to make them and render a ver- 
dict. 

It is immoderate to say that “a false valuation is 
often placed on a foreigner’s art by virtue of the 
distance from which he brings it.” We have known 
Russian artists to fail in this country, where English 
or French musicians succeeded, and vice versa, but 
that proved nothing so far as the question of nation- 
ality was concerned. Our public is quick to make 
its favorites on the basis of merit alone, and today 
there are before our audiences many American 
artists who receive as much applause and as liberal 
fees as their colleagues from across the seas. In 
music there should be unlimited reciprocity. We 
should extend the same welcome to the European as 
he extends to us, and our opera singers, pianists, 
violinists and composers who are succeeding abroad 
can bear ample testimony to the cordiality with 
which they are received all over Europe. Instances 
within the past few weeks could be attested to by 
Albert Spalding, Augusta Cottlow, Frank Gittelson, 
Alice Nielsen, Edgar Stillman Kelley, Walter Mors: 


Rummel and a host of others in the European con- 
cert rooms and opera houses. 

No American musical organization should pay 
$500 for a single European artist and $500 collec- 
tively to eight or ten Americans of equal musical 
worth. That is not fair and it is not economy. 
If that is being done now, it cannot continue. The 
false condition is bound to effect its own reform and 
regulation, particularly with the help of the Society 
of American Musicians. But might we suggest to 
the society that the value of their protest would be 
enhanced considerably if they reduced their gener- 
alizations to specific data and published a list of the 
organizations which offend so grievously against 
American musical art? The musicians and the 
public have a right to be in possession of such a list. 
The transgressors deserve no consideration and they 
will not be brought to book by preserving their 
anonymity. Come, gentlemen, make your accusa- 
tions count a hundredfold more strikingly by giving 
out the names of the unpatriotic and unbusinesslike 
organizations. 

The Chicago society is sincere in its effort to help 
the cause of the American musician and does not 
for a moment come under suspicion of any “sour 
grape” motives, for the gentlemen whose names 
adorn the leaflet quoted above are successful in their 
own lines of endeavor, and we know that at least 
three of them are supplied with all the concert en 
gagements they care to fill, and at good prices, too. 

, 


LADY GODIVA IN OPERA. 


In the ancient city of Coventry in England Lady 
Godiva performed the interesting feat of riding 
through the streets clothed only in her long and 
flowing hair. It was not a Coney Island bathing 
suit performance on her part, but a self sacrifice 
made in terrible earnest. Her husband the Earl of 
Mercia in jest told his Countess that he never again 
would tax the citizens if she would ride nude 
through the town. 

She took him at his word, and he kept his 
promise. 

The inhabitants all went home and shut their 
doors. Nobody looked except a tailor, and he was 
struck blind, as. of course, tailors and all such 
people were who looked at lords and ladies a 
thousand years ago. 

This pretty story has been undeservedly neglect 
ed by opera book makers. Probably the empty 
streets with no one looking does not offer much 
scope for picturesque grouping. Mascagni was to 
have made music for Madama Godiva, but some 
how or other the modern inhabitants of Coventry 
are still taxed, and the town is full of tailors too. 

In the graveyard of St. Michael’s Church is to be 
found the production of a poet who might hav 
made as good a libretto as the average libretto is 
when translated into operatic English from bel canto 
Italian or diction French. 

It will be observed that the graveyard poet of 
Coventry was particularly happy in vegetable meta 
phors. 

Here under this sod and under these trees 
Is buried the body of Solomon Pease. 
But here in this hole lies only his pod, 
His soul is shelled out and gone up to God. 

These tripping dactyls tempered with an iambic 
lilt would sing themselves in six-eight tempo with- 
out a hitch. 

— 

Portland, Ore., is talking of following the ex- 
ample of Seattle, and starting an opera compan 
consisting of local singers for a short annual series 
of performances in the home city. These native or- 
ganizations may be the nucleus of the “chain of 
American opera organizations” which some pro 
gressive minds see in their waking dreams. 


DR. WOLLE REPLIES. 


Attached is a letter from Dr. J. Fred Wolle, con 
ductor of the Bach Choir at Bethlehem, Pa., and 
the famous leader comments interestingly upon the 
Musica Courter article of last week, in which he 
was quoted as having made some pertinent remarks 
on the subject of musical advertising: 

Bethlehem, Pa., June 18 914 
To the Musical Courier 

In the current issue of your journal, you quote a portion 
of my address made at the unveiling of the portrait tablet 
at St. Stephen’s Church, Philadelphia, in memory of David 
D. Wood. Following this you say “he appears, in this 
passage, to minimize the value or at least the propriety of 
advertising.” ‘ 

1 know too well the value of advertising to attempt, in 
the slightest degree, to minimize its influence: nor do I. for 
a moment, question its propriety. You best know what 
store I set by publicity, for the files of your paper will at- 
test to an unbroken chain of advertisement in its columns 
through fourteen years, 

| heartily endorse and recognize the necessity of adver- 
tising. I have been trying to “market my goods” in one 
way or another for thirty years, beginning when I sent out 
my first circular asking for a “limited” number of pupils, 
in order that (from the income therefrom) I might be as- 
sisted in the pursuit of my musical studies. | got what | 
asked for: a limited number; and limited not only numer- 
ically, for they played, to quote Von Biilow, everything 
easy as though it were difficult 

The Bach Festival was inaugurated at Bethlehem in tooo, 
in a quiet way Few visitors there were from out of town 
Ever since, its name has spread and its influence deepened 
In no uncertain manner, the beginnings of its larger public 
life can be traced to the early and continuous notice taken 
of it by the Musicat Covurrer 

Yet, notwithstanding my firm faith in the efficacy of the 
publicity campaign; notwithstanding the fact that I realize 
that much I have accomplished is due to the assistance of 
the press; notwithstanding that I believe it is useless for 
the would-be concert giver to continue his efforts to get a 
frequent hearing without advertising, I say. and repeat 
most emphatically, that it is refreshing and restful to pause 
awhile—to recall the notable achievements of a man undis 
turbed by the visions of a coveted fame, unobsessed with 
the idea of attaining newspaper notoriety or publi ap 


plause. I remain 
Yours very truly, 


J. Fren Wot 


DAVID BISPHAM, LL.D. 


David Bispham has finished his vaudeville season, 
and on top of it capped the climax by singing to 
3,000 members of the Women’s Clubs at the Aud 
torium, Chicago, on the evening of June 6. Never 
has the well known baritone had a year so profitable 
or one in which he has done so much good to th 
public from ocean to ocean 

His propaganda for singing in the English lan 
guage before English speaking audiences has be 
come popular in all walks of life, because it appeals 
to the common sense of the people, whether they are 
musical or not 

In almost every city he has visited Mr. Bispham 
has been invited to address civic clubs, business 
associations, musical societies and public school 
and has always insisted upon the necessity of correct 
English in speech’and in song throughout America 
He began his tour of vaudeville, including his own 
recitals on numerous occasions, on September 1 
1913, and since then until the middle of June, 1914, 
he has appeared in thirty-two cities, upon 334 
occasions, before (at a conservative estimate) half 
a million people 

Few other artists ever have been able to achieve 
a similar record in a single season 

n June 12, Haverford College, Pa., Mr. Bis 
pham’s Alma Mater, conferred upon her distin 
guished son the honorary degree of Doctor of Law 
He probably is the first American actor or singer to 
receive such a distinction in his own country 

é 

America’s leading men—Stock, Kunwald, Polacco, 
Stokowski, Oberhoffer, Zach, Rothwell, Campanini 
Damrosch, Stransky, Sousa, Muck, Hertz, To 
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MONTEMEZZI’S OPERA IN LONDON. 


“T’Amore dei Tre Re” did not score the success 
in London which it achieved in New York. From 
London Truth, for instance, comes this criticism, on 


1 


the whole, not an unjust one: 


With the best will in the world it is impossible to wax 
enthusiastic over Montemezzi’s “L’Amore dei Tre Re,” the 

t of the season’s novelties at Covent Garden. After the 
glowing accounts of the work which had come from Amer- 
ica, it proved, indeed, a sorry disappointment. Granted 


era is superior in aim to some of the more banal 
achievements of the young Italian school, and to this ex- 
tent the composer is entitled to congratulation. In so far 
he has striven to produce something possessed of greater 
distinction than the average blood and thunder “shocker” 
of his fellows he is certainly to be commended. His aim 
would seem to have been to achieve rather a sort of Italian 
Pelleas et Melisande”—a kind of dream play set to 
nusic—shadowy, subjective, Maeterlinckian in character. 
But rare talents are required to do this sort of thing suc- 
cessfully, and in this particular case Montemezzi has 
achieved in the result merely dulness 
Some of his atmosphere is clever enough, but otherwise 
his music is sadly wanting in interest and distinction. . . . 
| fear there is no reason to suppose that Montemezzi’s work 
will experience any different fate from that which has at- 
tended so many other modern Italian operas which have 
been produced with such pathetic pertinacity at Covent Gar- 
den during recent years. 
Of course the “pathetic pertinacity” which keeps 
some of the other Italian works at Covent Garden 
due to the same cause that kept them lingering 
lamentably at the Metropolitan Opera here until the 
Musica Courter exposed the fine Milanese hand 
vhich was engineering the project. 
———— 
PROTECTING BRITISH COMPOSERS. 


Pierre Sarpy. who has been the London repre- 
sentative of the Société des Auteurs, Compositeurs 
et Editeurs de Musique of France for the past 
fifteen years, has recently organized a similar society 
for England, to be known as “The Performing 
Right Society, Limited,” with an office at 32 
Shaftesbury avenue, London, W. 

This new society has for its object the protection 
of compositions by British composers in particular 
and of foreign composers who become members of 
the society. A contract has been entered into with 
the French society and affiliation is sought with the 
Gessellschaft der Autoren, Komponisten und 
Musikverleger of Austria and the Genossenschaft 
Deutscher Tonsetzer of Germany. 

lhe Performing Right Society is to be commend- 
ed if it will establish on a reasonable basis the prin- 

ple that authors and composers who contribute by 
their creations to the amusement and entertainment 
of the public should receive some reasonable com- 


pensation for the use of their property. 


ENGLISH FOR FOREIGNERS. 


eleanor Everest Freer, the American composer, 
omments on the fact that twenty years ago all the 
Italian employees of the Pennsylvania Railroad 
were laborers (11,000 Italians are employed by the 
P. R. R.) and that today, according to the com- 
recent statement, many of them hold posi- 

tions of trust and responsibility, due possibly to a 
great extent to their learning the English language. 
Mrs. Freer adds: “The tribute paid to those men 
by the Pennsylvania Railroad is but another proof 
of the necessity of teaching all foreigners English 
soon as possible after they reach the United 
States The success of these southern men in the 
employ of the P. R. R. is not due ‘possibly’ to their 
learning the English language, but undoubtedly to 
this fact This does not seem to have any connec- 
tion with music, but let all foreigners begin to sing 
English, and hear English sung, and they will all 
he more quickly prove their worth, to their own as 
well as te ovr country’s advantage. When we go 
Let all foreigners coming 


to Italy we sing Italian. 
this country sing English, and before long we will 
have a national music equal to that of other music- 


making countries. That a great prize is given in 
Germany to Scheidemantel for his admirable trans- 
lation of Mozart’s ‘Don Giovanni’ shows how the 
Germans feel about having vocal music in the ver- 
nacular. An adequate translation can be made of 
anything worth translating, and if we sing our lan- 
guage poorly the fault lies solely with us, not with 


our tongue.” 
a wa 


MORTIMER WILSON RESIGNS. 


Mortimer Wilson, conductor of the Atlanta Sym- 
phony Orchestra, has resigned his position and 
probably will leave the southern city permanently. 
Atlanta representations are to the effect that Mr. 
Wilson gave up his post owing to lack of apprecia- 
tion on the part of the public and owing to the lack 
of a substantial raise in his salary. Our informant 
writes: “We Atlanta music lovers do not blame 
Mr. Wilson if after two and a half years at his 
desk, he has decided that Atlanta is not yet ready 
to support an orchestra on a basis good enough to 
make him wish to be its corfductor. Outside of 
Verdi and a few other of the obvious melodists, the 
public here seems unwilling to make any further 
acquaintances. There are a few of the population 
who are willing to stand tied for a Mozart sym- 
phony, for the sake of politeness, but too few to 
raise the amount of the guarantee fund perceptibly. 
There also are many among these good folk who do 
appreciate what has been done these past two 
seasons, but also these are too few. Unfortunately, 
the managing musical interests of the city are 
divided, and will likely never combine, and the city 
is too small, even if working in concert, to maintain 
a first class body of men. For the above reasons, 
together with the fact that Mr. Wilson says he 
cannot live on the salary paid, and must re-locate 
in order to liquidate the bills for the period wherein 
he has been carrying out his part of the contract, 
he will leave the city at the close of the present 
month and spend six or eight weeks in the North 
Carolina mountains, for a much needed vacation, 
during which he intends to do some composing. 
(By the way, the Boston Music Company now have 
in press Wilson’s op. 16, sonata for violin and piano, 
the work being dedicated to Albert Spalding.) 
\fter the camping trip, Mr. Wilson has no plans, 
but at present he is busy looxing up a place where 
conditions are more progressive, for he feels that he 
has done his share of the missionary musical work 
and intends now to pay some attention to the 
feathering of his own nest for a while.” From the 
\tlanta American of recent date we clip the at- 
tached paragraph: “The Atlanta Musical Associa- 
tion has no definite plans regarding a successor 
Since Mr. Wilson first announced his intention of 
resigning as conductor, the association officers have 
been working to attain a financial substantiability 
that would justify his retention.” It is to be hoped 
that Atlanta will not lose Mortimer Wilson, an able 


conductor and fine composer. 


POPULAR “PARSIFAL.”’ 


During the first three months of this year Wag- 
ner’s “Parsifal” was heard in Europe by about 
seven hundred thousand persons who would never 
have been able to enjoy this art work had the Bay- 
reuth monopoly of it been continued, says Henry T. 
Finck in the New York Evening Post. Twenty- 
five European opera houses gave 314 performances 
of it in the original German, while French, Spanish, 
Italian and Bohemian versions were heard in Paris, 
Madrid, Barcelona, Rome, Milan, Bologna, Turin 
and Prague. In Charlottenburg (Berlin), Bremen, 
Kiel and Prague “Parsifal” was produced on the 
day (January 1) when the copyright expired. Ber- 
liners had a chance to attend thirty-two perform- 
ances during those three months at Charlottenburg 
and twenty-one at the Royal Opera, making fifty- 
three in all. 


‘ THE STRAUSS LIBELS. 


After a perusal of the many eulogies and frank 
attacks which have appeared in the press all 
over the world in connection with Richard 
Strauss’ fiftieth birthday, which he celebrated re- 
cently, one is forced to the conclusion, that despite 
all the talk about Reger, Debussy, Stravinsky, 
Ravel, Scriabine and Schonberg, Strauss still is the 
dominant figure in the music of today and con- 
tinues to stir up for his works deeper admiration 
and more intense dislike than any other contem- 
porary composer. He remains an unsettled proposi- 
tion in the world of art, and time will be the only 
authoritative arbiter in his case. Up to the present 
his steady vogue has belied the assertion of some 
particularly immoderate critics that he is purely a 
sensationalist possessed of the ability to capture the 
crowd for the moment. Equally unfair is the charge 
heard so often that Strauss makes use of inartistic 
reclame to arouse interest in the premiere of his 
works. The fact is that he has neither time nor 
inclination for such methods, and no proof ever has 
been submitted of a single instance where he per- 
sonally suggested or dictated such methods or 
assisted personally in any way in their carrying out. 
If his publisher is keen enough to devise clever pub- 
licity methods and modern enough to hire press 
agents to execute them, the blame, if any is in order, 
should not be put upon Strauss. He never talks 
about himself or about his works if it is possible 
for him to avoid those subjects. He is not to be 
compared as a press agent with, let us say, Richard 
Wagner. 

auvvtnensslliieinesanatns 


A READER WRITES. 


Replying to a letter answering his request for 
some special articles on the violin, a prominent busi- 
ness man and amateur music lover of Buffalo 
writes to the Musicat Courter: “I hope you will, 
later on, as you say, take up the matter of some 
special articles on the violin, as there must be a 
host of musicians throughout the country vitally 
interested in this subject. Of all the various schools 
of musicians, violinists as a rule take more in- 
terest in articles on the instrument itself. Usually 
a piano, per se, after the player finishes with it, is 
regarded as nothing more than a piece of furniture, 
and very few people care who made a brass instru- 
ment after it becomes worn out, but the violin 
family will always remain a most interesting subject 
for study. The standing of your paper would lend 
additional authority to articles of the kind I speak 
about. And, by the way, an article like Mr. Abell’s 
description in your columns of his recent visit to 
St. Petersburg and his impressions of Glazounow 
are worth several editions of the ordinary so-called 
musical journals.” 

oe 


FURTHER WEINGARTNER NEWS. 


As we go to press, a cable announces that Felix 
Weingartner has been appointed general musical 
director of the Darmstadt Conservatory by the 
Grand Duke of Hesse. 

Weingartner has in view a number of very im- 
portant changes at the Darmstadt Conservatory, in- 
cluding an examining board of eminent musicians. 
The new director will take the composition class 
under his personal charge ; Carl Flesch, the violinist, 
will have the violin class; Wilhelm Bachaus, the 
piano class ; and Hugo Becker, the cello class. 

Darmstadt, the capital of the grand duchy of 
Hesse and the Province of Starkenburg, is a city 
of 80,000 inhabitants and has long been known as 
a center of art and culture. The Darmstadt Court 
Library, one of the largest in Germany, contains 
450,000 volumes. The advent of Directo? Wein- 
gartner and his coterie of assisting artists should 
create no little enthusiasm in the musical life of the 
capital of Hesse-Darmstadt. 
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ial VARIATIONS 


Anthracite Art. 

From an old fellow student of the fragrant (fragrant, 
we said, and not flagrant) Berlin days we receive a letter 
which reflects musical life in a small community and bears 
some passages spicy enough to be reprinted. He is a vio- 
linist' and lives in a Pennsylvania coal town which shall 
be nameless here: “I was in vaudeville last season under 
the name of ‘Perfecto.’ I am still living. I’ve studied a few 
concertos since I saw you last and I played the Wieniaw- 
ski D minor with our local Boston Symphony of 1,000 
players, which is disbanded at present, as the players near- 
ly all are married and find that they are too busy seeding 
the garden and repairing the lawn mower to rehearse 
Tschaikowsky and Beethoven and seek a reward in 
Heaven for so doing. I often have wondered, however, 
whether my playing of the Wieniawski caused any fric- 
tion, and, possibly, the disbandment of the band. Cer- 
tainly there were war clouds between the violinists of the 
first and second desks (high brow talk) when they all 
wished to be the soloist at the concert which saw me hold- 
ing that position. Even the bass player, though he was ar- 
rayed in as many colors as Joseph, with yellow shoes, red 
tie and evening coat, felt a slight sense of aggfievement. 
However, his heart was in the right place, even if he wasn’t 
always in the right place during the orchestral playing. 
... Iam teaching for money. Some months my pupils 
are here and some months they are not. The same sys- 
tem applies to the way they pay me. However, I am quite 
happy, even if my studio rent now is slightly over- 
due. . ” 


How to Vaudeville. 

In a Sunday magazine Charles J. Ross gives unfailing 
rules for making a vaudeville audience laugh. Some of 
them are these: 

When a comedian walks with a mincing step and speaks 
in a falsetto voice. 

When a German comedian opens his coat and discloses 
a green waistcoat. 

When a comedy acrobat falls down repeatedly. 

When a performer asks the orchestra leader if he is a 
married man. 

When a performer starts to rise from a chair and the 
drummer pulls a resined piece of cord so that the per- 
former thinks his clothes have ripped. 

When the drummer suddenly beats the drum during a 
comedian’s song and the latter stops and looks threaten- 
ingly in his direction. 

When a tramp comedian turns round and discloses a pur- 
ple patch or several pearl buttons or a target sewed on 
the seat of his trousers. 

When a juggler doing one of his tricks remarks in the 
third person, “Isn’t he clever!” 

When one member of a conversational team pretends to 
spit into the other’s face when speaking vehemently, and the 
latter exclaims, “It’s raining!” 

When one German humorist strokes the other’s chin 
whiskers and refers to them as “spinach.” 

When the funny member of a troupe of instrumentalists 
interrupts the progress of a melody by sounding a dis- 
cordant note on his trombone. 

When the clown of a team of acrobats poises himself to 
execute a presumably difficult feat, and suddenly changes 
his mind and walks away without doing it. 

When a low comedian, in leaving the stage, walks up 
against something solid and hits his nose. 

When a dancing comedian trips on something, and then 
stoops down and picks up an ordinary pin. 

When a comic countryman runs his fingers through his 
chin whiskers and makes a whistling sound between his 
teeth, suggestive of the night wind soughing through a 
weeping willow tree. 

When a “sidewalk conversationalist” hits his teammate 
repeatedly in the face with a newspaper. 

When a comedian exits hastily and there is heard a 
sound as of breaking glass or falling down stairs. 

When a comedy pianist, after playing his selection, 
strikes a high note on the piano with his little finger after 
a grandiose gesture. 

Additional useful instructions for vaudevillians are given 
by Mr. Ross as follows: 

1. Every time a comedian falls down the man at the 
right end of the orchestra must whack the bass drum. 

2. An acrobat is expected to fail at least twice in a difh- 
cult feat before he finally accomplishes it. 

3. All tramp comedians must make their appearances 
puffing vigorously at a cigar butt. 

4. All clog dancers must wear their hair very long, so 
that it will fly up and down and convey a deeper idea of 
the energy required in the dance, and they must always 
unbotton their coats further to accentuate their movements 
at the finale. 

5. An empty street scene painted on the back drop must 
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always bring forth a comic remark about some nearby city 
presumably devoid of activity. For instance, in New York, 
Newark must be the target; in Philadelphia, Camden, and 
so on. 

6. Every time a performer says, “You understand, do 
you not?” his partner must reply, “Yes, I do not!” 
Bearded Comedy. 

Apropos, what is there to tickle the risibles of American 
audiences so furiously in the hair which grows on a man’s 
chin or the sides of his face? On our native stage, a pair 
of luxuriant side whiskers or a stubby growth of bristle 
on the chin, together with all dialogue or action relating 
to them, excite hysterical shrieks of laughter not obtained 
with any other form of facial makeup. Whence did the 
comic interpretation of the whisker spring? Was it start- 
ed by the character of Whiskerando in Sheridan's “The 
Critic,” or is it due to the American preference for a clean 
shaven face in the male? In France the whisker is a lux- 
ury; in Germany it is a habit; in Russia it is a rite. Why 
should it be a joke in America? 

Orchestrated Orgies. 

“Richard Strauss,” observes the New York Sun, “is 
somewhat exceptional among composers of fame in that he 
lives a happy domestic life, entirely undisturbed by ro- 
mances and temporary infatuations.” His liaisons are in 
his music. How about the delectable Salome and Flektra. 
A fine young pair of Sunday school teachers they were. 


Temperature and Temperament. 

Caruso claims in London interviews that 61 degrees 
Fahrenheit is the best temperature in which to sing. What 
possibilities in the thought. Picture any critic daring to 
disparage any artist after this. Promptly the scribe would 
receive a note saying: “Your thermometer must have been 
out of order, or you would have noticed that the temperature 
of the house was only 60%. Yours for justice, Albertina 
Screechini.”. And imagine what a jealous prima donna 
could do to her rival by stealing up to the gallery on a cold 
winter night, slyly opening a window, and reducing the 61 
suddenly to 59 or 60. Audiences, too, will have to regulate 
their conduct so as not to affect the thermometer with 
and “fever heat of enthusiasm.” Luke- 
Performers who 


“frosty silence” 
warm applause ought to be the safest. 
have the divine fire should bank it before going npon the 
stage. 

Tee, Hee! 

Because he “masters technic,” has “subtlety of ornament 
in the execution,” and exhibits “the lithe head, the grace- 
ful swing, the eloquent droop of figure, in the various 
phases of play, all recalling the haunting cadences of the 
Polish composer,” an English exchange alludes to “Chick” 
Evans as “the Chopin of golf.” By a perfectly logical in- 
version, therefore, Chopin becomes the “Chick” Evans of 
music. 


The Curse of the Cello. 

A pessimistic cellist said to me a few days ago: “} won- 
der what induces any one to take up the study of the cello? 
I can understand that gifted babies climb up on the piano 
stool and pick out tunes on the keyboard, and it is compre- 
hensible to me that music mad infants play melodies on 
their toy fiddles until they are given real instruments with 
which to continue practice. But who in the world ever 
heard of a tot mounting a chair in order to scrape papa’s 
cello? There are no toy cellos, and no youngster ever has 
been known to cry for one. Anyway, why study the 
cello? It is the bulkiest solo instrument to carry about, 
its repertoire is painfully limited, and although many per- 
sons speak of it as their favorite instrument ‘because it is 
so like the human voice,’ they cannot be dragged to attend 
a cello recital and they let their children study violin or 
piano or singing in preference to condemning them to the 
cello. Can any cellist make as much money as Paderewski, 
Kreisler, or Caruso? If a boy shows a desire to become 
a cellist, the taste should be argued out of him, or whipped 
out of him, if necessary. Being a cellist, in ninety-nine 
cases out of a hundred, amounts to being musically cru- 
cified.” 

The M 5. At J . 

That pale, frightened looking young person, starting at 
the noises in the street, swallowing hard when spoken to 
sharply, and hugging to his bosom a small roll of paper 
tied with ribbon, is the 1914 musical conservatory graduate. 
Be kind to him—or her. 


Lento Doloroso. 


Lohengrin ran again at Belmont Park last week, was 
favorite in his race, and landed fourth out of nine horses 
entered. When Lohengrin returned to the paddock, Nahan 
Franko, one the losers, said to the animal: “What delayed 
you?” The intelligent beast blinked one eye and uttered a 
succession of whinnies which Nahan’s musical ear at once 
translated as the motif of “Nie sollst du mich befragen.” 


Richard Not Himself. 


After the recent Paris premiere of Richard Strauss’ 
“Joseph,” reports the London Bystander, an old lady rushed 








up to the composer and said: “Ah, monsieur, it was mag- 
nificent, but I love your ‘Blue Danube’ even better.” 

“Can you tell me,’ 
of all the old cornets, trombones and tubas?” We fear 


asks a colaborer, “what becomes 


that some of them are in the brass band at Margaretville, 
N. Y., where we intend to spend our week ends this sum- 
mer. 


Reciprocity. 

A decision of the United States Circuit Court of Appeals 
sets down that the weird sound emitted by automobile 
horns are not patentable. Pedestrians therefore are at 
liberty before leaping to make the same kind of noises 
when trying to frighten reckless chauffeurs 
Why Piano Teachers Droop. 

A piano teacher tells us this new one: “The mother of 
one of my young pupils informed me that the girl's les 
sons with me must stop because she is taking instruction 
in tennis just now from an expert, who says that in order 
to acquire a certain stiff wrist stroke she should not be 
interfered with by piano lessons, which make for a loose 
wrist.” 

What Do You Know About Opera? 

If you have nothing better to do, try your hand at an- 
swering the attached list of questions, propounded not long 
ago by the San Carlo Opera Company, in a prize contest 
sponsored by the New Orleans (La.) Item: 

Name two operas that had their premiere in New York. 

Name two operas that had their premiere in Paris. 

Which opera has scenes laid in Japan? 

Which opera has scenes laid in California? 

Name three operas which have scenes laid in Egypt. 

Name an opera with scenes laid in Boston. 

Name four operas with scenes laid in Spain 

Name one opera with scenes laid in Berlin, Munich and 
Naples. 

Name one opera with scenes laid under water 

Name one opera with scenes laid in Madagascar 

Name five one act operas. 

Name two operas with best picture of Paris life. 

Name one opera representing picture of Neapolitan life 

Name three operas that have scenes laid on shipboard 

Name six operas whose titles contain names of both 
hero and heroine. 

Name seven operas based on Shakespeare's plays. 

Name one opera based on book of Dickens 

Name two operas based on books of Hugo. 

1 on books of Goethe. 
Name three operas based on books of Scott. 


Name two operas bas 





Name a great opera by a composer of Scotch descent 

Name three operas in which a character suicides by 
jumping from a height. 

Name two operas in which a tree plays an important 
part. 

Name two operas in which the heroes arrive in small 
boats. 

Name two operas in which a large building collapses 

Name one opera in which the heroine does not appear 
until the last act. 

Name one opera in which the heroine sings only two 
words in the last act. 

Name an opera sung by men. 

Name an opera containing nine sisters. 

Name an opera in which the hero represents the com 
poser himself 

Name an opera in four acts, the scenery of which is 
shifted without lowering the curtain. 

Name two operas given frequently as oratorios. 

Name two operas that introduce a number of animals 
on the stage. 

Name eight operas in which leading characters play upon 
musical instruments 

Name six operas that give names of localities in their 
titles. 

Education Complete. 

Briinnhilde Wilden, a young woman of twenty, is being 
tried at Etberfeld, Germany, for the murder of her fiance 
Dr. Nettelbeck A cable to the New York Times on 
“Fraulein Wil 


den, who wept a great deal in her cell before the trial, 


the day Briinnhilde’s trial began states 
was remarkably composed today and gave unwavering re 
plies to interrogatives. She proved well versed in Goethe 
Schiller and other classics She said she had been edu 
cated for the concert stage.” 


Mme. Melba, Student 

Via the New Zealand Sporting and Dramatic Review 
comes the information that Nellie Melba spoke some sig 
nificant words to a London press man, as subjoined hey 
don't bother much about Australia in America I never 
heard anybody mention Australia, but that is not very ex- 
traordinary. They don’t even take any notice of England 
They are essentially a self centered people. For the Amer 
ican America is the beginning, the middle and the end 
of the world.” The same thing might with equal justice be 
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about England, Australia, Germany, France, Italy or 
| Upon reflection we are not inclined to think 
any country should be interested in it- 
lwelt in England, France and Germany 

in the daily journals of those countries any 
\ news except that of sensational murders or strik- 


ind the transatlantic political happenings 


which had a bearing on the com- 
nances of Europe Most of the Englishmen, 
Germans with whom we spoke about 
ractically nothing of our country, not even 
We even suspect that outside of theatres, 
taterooms, newspaper interviewers end 

as may be seen from trains, Mme. Melba 
ible to set the Hudson on fire with 

ntimate American life, conditions, char- 
ideal But what an unwarranted statement to 
g our acquaintance with Australia. As if 
America has not heard of the laughing jack- 
Annette Kellerman, the shapely swimmer, 
Wildiny, the world’s champion tennis player. 
Mme. Metba will feel herself rebuked sting- 


In Memoriam. 


th of James Cuthbert Hadden, who passed 
Edinburgh, Scotland, last month, the 
k 1 man whe knew how to be human though a 


He took music seriously, but never himself, 
his interest to his readers and the value 


We derived as much enjoyment from his 

ve et from the work of John Runciman, 

ian, Otto Neitzel, Philip Hale, Henry T. 

Finck, Le Elson and Algernon St. John Brenon, the most 


writers on musical subjects “Variations” 


jar Cuthbert Hadden sincerely 


How About the C. O. D.? 


fusical News carries the advertisement of a 
calle The Seeret of Violin Playing,” and its 
Claude Fenn-Leyland, A. T. C. L., contends that 

hing better for all Exams.; and particularly 


RAMAR:C MELT. CLAS oe 


Wanderlust 
D the majority of music lovers know their 
" the Outlook, London, “they are be- 
mn teel tl train of these long, slow moving per- 
wing minority is beginning to take 
by missing an act here and there in 
others in greater comfort,” The Out- 

erved our loiterings in the lobby 

LeonarRD LIgBLING. 


Paul Dufault’s Australian Success. 


Dufault, the Canadian tenor, having returned from 
ur of New Zealand, is now making a star 
\ustraliaa commonwealth, under the di 
| eric Shipman 
1) ult opened his Australian tournée in Melbourne 
| vith such success that three additional 
the original season of three, thus 
in Melbourne within ten days. Con- 
ere generally consist of many women and 
large percentage of male auditors drawn 
) ud to be remarkable This is probably due 
| f the gifted French-Canadian, 
eatest attractions 
uf ‘ in New Zealand was extraordinary. 
were given in fourteen weeks, and th»? 
| tour could have been prolonged at least a 


t arrangements already entered into in 


D It had planned to return to Canada in May 
the welcome accorded him in Aus 
now been postponed until 


The Way It Sounded. 


Maude Fulton tells a clever story 
llows 


mething queer about the 


hymn frequently used in 


On morning she determined to get to 
tery Listening intently, she tracod 
| ‘ ] 
irself, Johnny,’ she commanded. Johnny 
ead of the line ‘Weak and sinful though we 


We can sing, full though we 


it be taken as evidence of 





f his assertion Young’s Magazine 


that the child would be a great help to 


Winnipeg Town 





U. S. Kerr Delights Audience. 


This has been one of the busiest of busy seasons for U. 
S. Kerr, the well known bass. Wherever he has been 
heard his singing has aroused only the most favorable 
criticisms. 

Appended are comments which followed his recent ap- 
pearance in Syracuse, N. Y.: 

An appreciative audience listened last evening in the On- 
ondaga ballroom to an excellent program of musical selec- 
tions by U. S. Kerr, basso, and A. W. Burgemeister, at the 
piano. . . . German composers, well interpreted, had 
a large share of the program, while a more popular taste 
was catered to in the rendition of the Toreador song from 
Carmen. . . . A group of gongs by Kahn, Beach and 
Chadwick sung by Mr. Kerr, were especially pleasing. Mr. 
Kerr’s season has been the most prosperous of his career 
and his last recital is June 30 in Elmira, N. Y.—Syracuse 
Post-Standard, June 18, 1914. 

U. S. Kerr, basso, and A. W. Burgemeister, pianist, gave 
a concert at the ballroom of The Onondaga, Wednesday 














U. S. KERR. 
evening. . it was well attended and the work of the 


musicians was thoroughly enjoyed.—Syracuse Journal, June 
18, 1914. 


Cara Sapin Completes Successful Tour. 


Cara Sapin, contralto of the Boston Grand Opera Com- 
pany, has completed this week a most successful concert 





AN INTERESTING POST CARD. 


tour, which took her as far north as Nova-Scotia. Mme. 
Sapin has closed with Director Russell for her second 
season with the Boston organization, and she will return 
to New York this week to prepare her roles for the forth- 
coming season with her instructor, Joseph Baernstein- 
Regneas, with whom she will work all summer. 

Mme. Sapin is a native of Louisville, Ky., and began her 
study with Baernstein-Regneas in June, 1910. First she 
developed a solid vocal technic and then a repertoire of 


songs and oratorios while singing in church and syna- 
gogue, and later a repertoire of grand opera roles. 

In November, 1913, she entered upon her first operatic 
engagement with Director Russell, who has never failed to 
show his appreciation of the beautiful voice and excellent 
work of the young artist. 





Lhevinne Incidents. 

When Josef Lhevinne was eight years old his piano 
teacher, Nils Krisander, a Swedish musician of Moscow, 
was said to be so proud of his young pupil that he wished 
him to play before the German Maennergesang-verein. As 
Krisander was a member of the organization his influence 
finally gained the desired end. Little Josef was invited to 
appear at one of the regular concerts, which took place in 
the Festival Hall of the Slavianski Bazaar in Moscow, and 
there, before many well known musicians, he played the 
Clementi sonata in B minor. He was such a tiny little 
chap that his feet did not reach the pedals, so his teacher 
sat beside him and did the pedaling. Josef was warmly 
applauded and for an encore played a difficult composition 
by Gottschalk. . 

Although a large crowd was present, the affair impressed 
young Josef as simply an entertainment and rather good 
fun, and he played without the slightest embarrassment. 
The next day the fee for the engagement, which consisted 
of a formidable assortment of candies and cakes, together 
with several pretty toys, was sent to his home. After this 
appearance the little fellow was frequently invited to ap- 
pear before other local societies, and he became extremely 
popular. 

When Josef was about twelve years old he received an 
invitation to play at a musicale at the palace of Count 
Brewern de la Gardie, Commander of the Moscow gar- 
rison, and there he was heard by a number of high Rus- 
sian officials, among them His Imperial Highness the 
Grand Duke Constantin Constantinovitsch, through whose 
influence Lhevinne later received a scholarship for admis- 
sion to the Moscow Imperial Conservatoire. 

Lhevinne will come to America again in December. 
Among his important European engagements last season 
were appearances with the Copenhagen Orchestra in 
Copenhagen, with the Philharmonic Orchestra in Berlin, 
with the Tonkiin:tler Orchestra in Vienna, with the Lon- 
don Philharmonic in London, with the Hamburg Philhar- 
monic in Hamburg, with the Orchester Verein in Gera, 
with the Moscow Philharmonic in Moscow, and with the 
Sociedad Symfonica in Lisbon, while recitals were given 
in such cities as Berlin, Budapest, Prague, Leipsic, London, 
Paris, Hamburg, Goschingen, Nordhausen, Luxemburg and 
Marseilles. 





Leon Sametini Off to Europe. 


Leon Sametini, the well known violinist, sails for Naples 
on June 25 on the steamship Venezia. He will travel 
through Italy, Switzerland, Austria, Germany, Belgium. 
France and England, returning to America about the mid- 
dle of September. 

Mr. Sametini deserves a little rest after a strenuous 
teaching and concert season, during which time he played 
with much success in the following towns: Chicago, IIL; 
Cleveland, Ohio; Lafayette and Fort Wayne, Ind.; 
Wichita, Kan.; Kansas City and Des Moines, Ia.; Elgin 
end Gary, Ind.; Milwaukee, Wis.; Evanston and Aurora, 
Ill.; St. Louis, Mo., ete. Mr. Sametini has many dates al- 
ready booked for next season, which promises to be much 
larger than the previous very busy one. 

Mr. Sametini earned the following tribute when he 
played in St. Louis recently : 

Mr. Sametini, the violinist, is an artist of great ability 
and has earned an extensive reputation. His tone is clear, 
rich and extremely sympathetic. He entered into the spirit 
of the sonata with an earnestness to be expected only of 
a true artist. In the middle of an exciting passage he 
broke a string. After playing a few notes he deliberately 
laid down his violin and picked up another and continued 
as if nothing had happened. If that little act had been 
carefully rehearsed it could not have been better done.— 
St. Louis Republic, June 13. ( Advertisement.) 








Erie Festival Report, July 1. 


Photographs of Franz Kohler, conductor of the Erie 
Symphony Orchestra; Morris Gabriel Williams, director 
of the Erie Oratorio Society; Marie Kaiser, soprano; Vir- 
ginia Henrichs-Carter, alto; Daniel Beddoe, tenor, and 
James A. McMahon, bass, are to appear on the cover of 
the July 1 issue of the Musicat Courter, therefore the 
account of the Erie musical festival which was to appear 
in this issue will be given at that time. 





Sacrificing Herself. 


“You mustn't dance so many dances, child. You'll ex- 
haust yourself.” 

“But this is a charity ball, auntie. This is for the poor.” 
—Louisville Courier-Journal. 
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NEW YORK STATE MUSIC TEACHERS’ CONVENTION 


Held at Saratoga Springs, June 17, 18 and 19—Adopts “Essential” Standard of 





Requirements for Its Active Members--Approximately 3,000 in Attend- 
ance—Discriminating, Appreciative and Enthusiastic Audiences. 


Much interest was manifested in the “Round Table” 
sessions, where interesting and up to date educational sub- 
jects were given animated discussion, without disturbing 
the prevailing spirit of cordiality and good fellowship. It 
did one good to see rival musicians forget that they were 
rivals, and meet upon the common ground of mutual aims 
and interests. If such gatherings were to serve no other 
purpose, this would alone justify the labor and expense. 

But a great deal more has been achieved, since, with each 
annual convention at least for about five years, a distinct 
step toward progress and greater mutual benefit is to be 
recorded. To a large extent this result is to be credited 
to the impulse in the right direction which was given by 
Gustav L. Becker during the three years of his activity as 
chairman of the program committee for the conventions 
held at Syracuse in 1910, at Buffalo in 1911 and as president 
in New York City (Columbia University), in 1912. Dur- 
ing this time Mr. Becker made strenuous endeavors to 
raise the standard of teaching and the real efficiency of 
the teachers, not alone by presenting for demonstration, 
illustration and discussion, subjects of high educational and 
practical value, but also by persistently urging upon the 
association the adoption of some kind of a self respecting 
“Minimum” or “Essential Standard,” until his efforts have 
finally been crowned with success by the unanimous adop- 
tion of the requirements formulated by the committee on 
standardization, of which Mr. Becker was the chairman, 
and one of the most active members. The other members 
of this committee giving him able assistance were Oscar 
Saenger, Walter L. Bogert, Walter Damrosch, Henry 
Holden Huss and Herwegh von Ende. (The outline and de- 
tails of the requirements and tests of this standard will be 
given in a subsequent issue of the Musicat Courter.) 

The convention was formally opened at the Skidmore 
School of Arts on Wednesday morning, June 17, at 9.15 
o'clock, as follows: Invocation, Rev. H. P. LeF. Gabau; 
address of welcome on behalf of the institution, Pres. 
Charles Henry Keyes, Ph. D.; on behalf of the village, vil- 


CONVENTION HALL, SARATOGA SPRINGS, N, Y. 
Seating capacity, $5,000. 





lage president J. M. Kelly; reply and annual address, Al- 
fred Hallam, president of the New York State Music 
Teachers’ Association; annual report of secretary-treas 
urer, Raymond S. Wilson. 

Closely following thereupon was the harmony confcr- 
ence, Dr. George Coleman Gow, of Vassar College, pre- 
siding. 

This conference, because of its particular educational 
importance, was given sole attention during the remainder 
of the morning, and valuable points were brought forward 
by the speakers. Professor Gow, in his opening remarks, 
made a strong impression by fearlessly delineating and in 
a most rational manner interpreting the general trend of 
modern harmony, both with regard to its application to 
composition and in methods of teaching. He called atten- 
tion to the needs of a more psychological interpretation of 
chords, whereby this study should attain an interest and a 
fascination not thought to be possible with the traditional 
methods. Dr. Gow was enthusiastically applauded at the 
conclusion of his remarks. Frederick Schlieder, organist 











of the Collegiate Church of St. Nicholas, New York, next 
introduced, gave able and convincing arguments in favor 
of developing, at an earlier stage, the originating faculties 
in the music student’s mind, which would enable him, for 
instance, to extemporize interestingly and coherently, or 
to write original and attractive melodies, as well as to har 
monize them appropriately and effectively, much sooner 
than usually looked for. 

Mr. Schlieder makes the aspect of the most subtle and 
intricate harmonies simple and clear by holding to his six 
fundamental chords and relating all other tones to these 
as neighboring tones, passing tones, etc. 

Another paper, entitled “Why Pupils Fail to Understand 
the Principles of Harmony,” was then read by J. Warren 
Andrews, organist of the Church of the Divine Paternity 
of New York City. 

The subject was treated by him rather from the still 
largely prevailing standpoint, and, although his discourse 
was scholarly and showed him to be well versed jn the 
“hallowed traditions” of the art, the wind had already been 
taken out of what sails were left to him by the radically 
progressive talks just preceding, so that though full edu- 
cational value and historical interest of what Mr. Andrews 
had to say was not as keenly appreciated as it might have 
been under different conditions. In a long and mentally 
taxing discussion the final speaker is usually at a disad 
vantage. In this case, if there had been but two papers, 
there might have been more time for general discussion. 

At I1L.15 a. m. an organ recital was given by Harry L. 
Vibbard, of Syracuse University, which was relieved some- 
what of its monotony by the attractive singing of Ed.th 
Baxter Harper, soprano, of New York City. This set of 
songs, “Sunset,” Alex. Russell; “Now Sleeps the Crimson 
Petal,” Roger Quilten ; “Frihlingszeit,” Becker, particularly 
kindled the enthusiasm of the audience. 

At 2.30 p. m. a chamber music concert was offered by the 
Zoeliner Quartet. This proved to be one of the cho-c st 
and most enjoyable performances of the entire conven ton. 























THE FAMOUS GEYSER SPRING 


This quartet has developed into one of the best organiza 


tions of its kind in this country. On this occasion it h ld 
its audience spellbound by a felicitous performance Of 
greatest interest was the first number Romantische 
Serenade,” op. 25, by Jan Brandt-Buys, which consisted of 
hive parts. 

At 4 p. m. a recital was given by Marie Stapleton Mur 
ray, soprano, and Harold Micklin, violinist, both of New 
York City. Mr. Micklin played only the first movement of 
the concerto in D minor by Wieniawski, yet this gave him 
ample opportunity to demonstrate his artistic calibre, cet 
tainly most remarkable for one so young; also considering 
that he had had a serious accident (encountering an auto 
mobile), just before leaving New York City, which at the 
time left him unconscious, and then, after he had been 
patched up, gave him the appearance of having emerged 
from a battle. It was indeed plucky to play under such 
conditions. Marie Stapleton then put heart, soul and in 
telligence plus a richly resourceful voice, into the follow 


ing program: “Vissi d’arte,” “La Tosca,” Puccini; “Fruh 


lingsnacht,” Schumann; “Verborgenheit,” Wolf; “Wid 
mung,” Schumann; “The Rose and the Lily,” Minetti: “The 
Nightingale,” “The Rose Cup,” “Summertime,” Ward-St 


phens; Charles Gilbert Spross was the accompanist 

After the last afternoon recital there was opportunity 
for the teachers and music lovers to gather in groups or 
in pairs in the beautiful park, to talk over their varied 
interests and impressions, or to go driving in the beautiful 
surrounding country, possibly to Lake George 

Wednesday evening's concert was furnished by the Schu 
bert Club, of Schenectady, Wm. G. Merrihew, conductor 
assisted by the soloists, Sally Schaupp, seprano; Blanche 
Goode, pianist, and Edna Miner, violinist This was the 


program 
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Deutsche Tine No Beethover 
Intermezzo in FE flat BR 
Rhapsodie, op tr 
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Creole Love Song 
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Intermezzo it wtave 


Serenade ‘ 


The Long Day ¢ ses 


Prelude and alleg 
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Mr out William G, Merrihew, conductor. 


Be t Smit} J. Bert Curley, accompanists 
favorites in this section, elicited 

their well ensemble 

it is of course due to their director, Wm. 


of the kind who can impart his full 


nigh perfect 


ROLYN BEEBE 
Ss | New Yo 



















Seconp Day, Tuurspay, June 18. 

At 9.15 a. m. occurred the business meeting, consisting 
of nominations, reports, etc. 

At 10 a. m., a piano conference, with James Francis 
Cooke, chairmap, took place. Papers were read by Mary 
Venable, of the Cincinnati College of Music, on “Awaken- 
ing and Developing the Musical Talent of the Average 
Pupil in Piano Playing”; by Hans Schneider, Providence, 
R. L, on “The Advantage of Psychology to Music Teach- 
ers,” and by Perlee V. Jervis on “A Plea for a More Ra- 
tional Method of Teaching.” 

This was another important session. Mr, Cooke led up to 
the subject at hand cleverly and thoughtfully, yet without 
robbing the following speakers of their fire, as, alas! the 
presiding officers occasionally do. 

Miss Venable’s paper not only conveyed many valuable 
hints to the piano teachers of high endeavor, but it was 
given with such charm and convincing force of sincerity 
that it made a deep impression. Miss Venable is one of the 
faculty of the Cincinnati Conservatory of Music, and has 
also gained prestige through her widely discussed book on 
“The Interpretation of Piano Music.” 

In the present paper she compared young musical minds 
to plants, which under influence and care of a Purbank 
might be made to develop rapidly and to great efficiency. 


ability to illustrate his points of instruction. It did not 
detet them, though, from making this a requirement, but 
they have put less importance upon it in all cases where a 
deficiency in this direction can be shown to be counterbal- 
anced by a more profound teaching equipment in other im- 
portant directions. She gave an illustration of an artist’s 
rhythmic feeling and thought, who described accent in 
rhythm as the crest of a continuous movement. She said 
that Fannie Bloomfield Zeisler threw herself passionately 
into her art. She spoke of the greater success that is de- 
rived from work that is done because it is desired, rather 
than that it must be done, of the deterrent influence of in- 
correct soul and mind habits, of distorted impressions, not 
normal, of persevering, unproductive efforts, and warned 
against work outside of music, work that takes in more 
the symbols and signs that represent and the analysis of 
the efforts that are to produce musical effects, than the 
music itself. 

She urged the student to inner listening of the absorbed 
kind, to find every possible new meaning in the music. 

The next paper, by Mr. Schneider, of Providence, R. L, 
was of a less ideal cast, but nevertheless of great value, 
particularly from the practical standpoint. It is rare that 
any one delving into the realm of psychology can show so 
much sound common sense as was here brought to light. 
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She spoke of the wonderful resources of imagination, of 
the importance of developing amplitude of mind, of exer- 
cising the listening faculties to acquire a well trained ear. 
She said that quality and accuracy of listening depend upon 
many things, such as appreciation of values, anticipation, 
power of eliminating the irrelevant, catching the moods, 
which often spread from performer to audience. She 
spoke of the artistic rubato, which was both natural and 
inevitable. 

She advised: “Before you begin your piece, you must 
have begun mentally.” She said that any one who had once 
been able to interpret high class music might convey the 
correct impressions to his pupil without need of actual 
musical demonstration. She quoted Hofmann, who, she 
said, claims that his teacher, Rubinstein, would not play for 
him, but that Rubinstein got him to play just the way he 
wanted him to by power of information and suggestion. 

This was a valuable point for the standardization com- 
mittee, which wished strongly to insist upon the teacher's 


Mr. Schneider showed the value to the teacher of a clear 
understanding of the mental and physical processes, the 
importance, for instance, in technical development of fol- 
lowing the line of least resistance, showing that in our 
traditional methods we are still nursing a number of falla- 
cious beliefs regarding mental and physical growth. Me 
called attention. to. the fact that the co-ordinated compen- 
sating muscular efforts are the easiest and most natural 
for a child to learn, while the average teacher expects the 
young mind to make the most difficult, isolated motions 
first, instead of gradually leading up to them. 

The next paper, by Perlee V. Jervis, of Brooklyn, was 
filled with practical suggestions. Mr. Jervis combined in 
his paper as many ideal aims and practical suggestions as 
were contained in the preceding two papers, yet luckily 
they were not the same ones. It gave one a feeling of 
completeness and satisfaction to hear these three equally 
valuable. papers given in succession, each supplementing 
and complementing the other in a well rounded manner. 
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if Mr. Schneider, the chairman of the program committee, vocal tone production, an apparently insoluble problem, or 


place, whether in England or America, and with any ma- 
had planned it all out he could not have made the combi- a rather too often solved one, inasmuch as every vocal _ terial, whether rich or poor, whe 





her promising or unprom- ’ 
nation more effective. One of the well taken points was teacher seems to get at it in just a little different manner ising; and further, that what can be done with boys’ voices 


that of advising teachers to give less of the soul deaden- than any one else, and then he is unduly proud of his one can also be done with women’s voices, not with greater 
, ing, dry-as-dust finger exercises, at any rate in the begin- and only method. difficulty but with less. The only essential conditions are 

ning, and to have a pupil at first gain correct and inspiring There is some hope, through the efforts of such people that the teacher shall have the knowledge, skill and per 

musical concepts, and let him develop his technic from out as Dr. Muckey, Mr. Bogert, Dr. Tillebrown and others, severance, and shall be placed in a position where he may 

of the incidental difficulties of the pieces he is learning. who are trying to put at least the most important depart- carry these into his work to bring it to fruition.” 

The pieces may be selected with due regard to the kind ment of the vocal art, “tone placing” (so called), upon a Following the piano conference, at the Casino, at noon 


and grade of technical resistance, they may afford an _ scientific basis, with subsequent utilization in an artistic 
opportunity to overcome, and then when the piece is manner, to the furthest limit that may be attainable, but 
learned there is something achieved that can give imme- the transformation period should not be permitted to be 
diate satisfaction to the ear and to the mind. He does not beset with irretrfvable dangers and pitfalls 



















bar out from practice entirely certain fundamental tech- After once correct habits and the desirable tone concepts 
nical forms, but he has them performed in a variety of have been formed, a pupil may find a plenty of fine inter- 
interesting ways, so that the mind shall not become preters to guide him to ever higher altitudes of artistic 
wearied and the pupil rebel. One should let the pupil achievement. 

. combine pleasure with useful and fruitful endeavor, that But alas, as yet there are too many who begin to climb 
thoroughness and enjoyment of work may, with careful artistically, or, rather, esthetically and dramatically before 


management, be made to conform. they have secured a safe foundation. 
At the same time that the piano conference was being Dr. A. Madely Richardson's address proved to be of 
held, a vocal conference was taking place elsewhere. unusual interest. The lecturer's choir at Southwark Cathe 


Walter L. Bogert was the chairman at this session and dral was well known to musicians in both England and 
exercised his usual tact in keeping the vocalists in line of America, and on this occasion he undertook to explain the 
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methods by which it attained its reputation. Full descrip- Horace Alwyn, a young Englishman, gave a piano rf + 
tions were given of the personnel, the surroundings and which created quite a sensation because of the stror 

the labors of the choir, and a visit to the Southwark choir pression of personality which he revealed in his perform 
room in 1908 was vividly presented to the minds of the ance, as well as the astonishing virtuosity haved 
audience by the illustrations sung by Dr. Richardson’s three Among the best performanc: n | 

daughters, who showed in their own voices the method of Debussy number, which makes us cur 


voice production and the thoroughness of training which Bach or Beethoven 













he gives. Special features of this choir were breathing Mr. Alwyn played: Scherzo in ¢ . 
exercises (for which the winner received a prize), trills in F sharp major, study in G 
singing in three parts, chromatic scales unaccompanied in keys), Chopin; prelude in A minor, “Reflet e 
| EVAN WILLSARS three parts, and “the game of scale,” which caused much Debussy; “Ein Kirgisischer Tanz,” Zadora 
reasonable discussion. The following three papers: amusement. The illustrations included hymns in both “Turandoto Boudoir,” Busoni tudy, “La Can TE 
‘ “The Requirements of the Vocal Teacher,” by W. Latin and English, a psalm from the Southwark Psalter, “Sonnet of Petrarew,” No. 3 
Warren Shaw, Philadelphia; ‘A Visit to the Choir showing Dr. Richardson’s method of chanting, and some Liszt. Mason & Hamlin pian 
Room of Southwick Cathedral in 1908," by Dr. A. Madely part songs especially written for performance by the During the afternoon a concert with th 
Richardson, New York; “Some Problems of the Vocal Southwark boys before H. R. H., the Princess Christian, phony Society, under direction of lter D 
( Teacher,” by Perley Dunn Aldrich, Philadelphia. These sister of King Edward VIL. In concluding Dr. Richardson given at Convention Hall. On 1 ion, aside from 
’ created a great deal of interest and brought forward some said: “The last word with which I want to leave you today the orchestral numbers, the “p oak Oh 
: , illuminating arguments pro and con, as to the nature of is that what I did at Southwark could be repeated at any lyn Beebe’s performance of the A minor concerto 4 
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mann She not only played it exceedingly well, 
ill o the first two movements, but she should re- 
it on consideration of the fact that she 
viven a chance to rehearse with the orchestra and 
forced to substitute this concerto for another 


Saint-Saens) on only ten days’ notice. 











“tx. 
} ublic performers who would have dared 
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] layer and at the same time such a brilliant so- 
ind the fact that she is naturally full of 
energy, may explain her courage and fine suc- 
) vening another great concert with the same 
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~ \. Judson House, tenor; E. A. Jahn, baritone; 
( mm, ba 
~ ial mention should be made of A. Judson House, 
i te! new singer on the horizon of fame. The 
. from first impressions, was momentarily 
1 y in believing that he was hearing Evan Williams, 
gee consultin f the program set matters right. Mr, 
H { nly about twenty years of age, has already 
f derful vocal equipment, as far as tone 
ill of diction go. He is a pupil of M. Ade- 
eidt, New York City, and has had all his train- 
her except what he received as a choir boy. Of 
uch preliminary choir-training is of great value aa 
musicianship, aad will pave the way for higher artistic 
is incement Austin Conradi, who played the G minor 
ea 9 Saint-Saéns, proved himself possessed of much 
Bia 3 1f mind than force of muscle. At one point 
ik ired a particularly loud chord, he fairly 
into the air and hurled himself at the keyboard. 
re Phere were many in the audience, judging from their frenzy 
ilause, that were impressed by such an exhibition of 
i The y man should be advised to develop 
a more 1 ‘ trength and more self control. He 
real talent and ability, and will no doubt in course of 
make his mark in a brilliant artistic career. 
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i ( theet for the next year were elected, as follows: 
“ Frederick S« | lieder , Vice-pre sident, Dr. George 
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Il Trovatore (in concert form). 

Soloists—Chorus and orchestra. 
America. 

Chorus, audience and orchestra. 

A novelty was the singing of Verdi’s “Il Trovatore,” in 
concert form, and, of course, opinions differed as to the 
appropriateness of such a presentation. 

Among the soloists, Milo Picco, baritone, and Jules Falk, 
violinist, scored the notable successes. 

At the end “America” was sung by all present, and the 


convention closed, a great success. Erent Sawt. 





CONVENTION OF THE AMERICAN 
UNION OF SWEDISH SINGERS. 


Minneapolis, Minn., June 19, 1914. 

Worcester, Mass., will be"the meeting place of the next 
quadrennial convention of the American Union of Swedish 
Singers. George E. Jepson, of Worcester, was elected 
president for the next four years and Gustaf E. Johnson, 
of the same city, was elected treasurer. They are already 
making elaborate plans for the 1918 meeting. Ernst 
Franske, of Pittsburgh, is first vice-president; Fred Boll- 
ing, of Chicago, is second vice-president ; N. Otto Johnson, 
of Chicago, is recording secretary; Rudolph Sundin, of 
Worcester, is festival secretary; C. M. Carlstedt, of Mo- 
line, Ill, is financial secretary, and Loel Mossberg, of Chi- 
cago, is director in chief. 

The last afternoon that the members were in the city 
they spent the time sightseeing, and in the evening they 
all attended the banquet at the West Hotel. Hjalmar 
Nilsson, retiring president, presided. Dr. Victor Nilsson, 
music critic of the Minneapolis Journal, was toastmaster, 
the speakers being Mayor Nye, A. O. Assar, George E. Jep- 
son, of Worcester, and the Swedish consul to Minnesota, 
C. E. Wallerstedt. 





Malkin Music School Concert. 


The Malkin Music School was the scene of a demonstra- 





tion of enthusiasm at the concert on June 71, given by pu- 
pils of Manfred Malkin and Arnold Volpe. In the playing 
of each pupil perfect training and true art was in evidence. 
The progress of all, namely, Carl Berger, Jr., Irving Berl- 
fein, Arthur Ganziried, Mildred Miles, Clara Gelb, Fannie 
Jacobson, and Pauline Rosenblum, who have appeared pre- 
viously at the school concerts, shows wonderful improve- 
Morris Wolfson, who appeared for the first time, 
almost created a sensation; a great future is predicted for 
him. Mr. Malkin has more than fulfilled all the seemingly 
extravagagt promises made at the inauguration of the 
The results of the work of the school show real 
artistic training. 

At the reception tendered to Arnold Volpe, on the eve 
of his departure to Europe, he expressed delight for the 
achievements shown at the examinations of the pupils, 
and praised Mr. Malkin for his conscientious and tireless 
work. 

Some of the guests present were Maestro Piedro Flor- 
idia, J. Pasternack, Wm. Krane, Wladimier Dubinsky, W. 
Persin and others. The program follows: Sonata, A flat 
major (Beethoven), Mildred Miles; Conata, D major 
(Haydn) and prelude, C major (Chopin), Carl Berger, 
Jr., who has studied piano nine months only; sonata, E flat 
major (Beethoven), Clara Gelb; variations, Nel cor piu 
(Beethoven), Fannie Jacobson; concerto No. 9, first move- 
ment (De Beriot), Irving Berlfeine; sonata, B flat major 
(Beethoven), Agnes Jenkins; Capriccio Brillant (Mendels- 
ohn), Clara Gelb; sonata, D major (Beethoven), Pauline 
Rosenblum ; sonata, D minor (Beethoven), Lillian Kaplan; 
fantaisie, “Aida” (Singelee), Arthur Gunsfried, and con- 
certstueck (Weber), Morris Wolfson. 


ment. 


chool. 


Hans Merx Recitals. 
The following programs of four song recitals by Hans 
Merx are to be given at the Catholic Summer School of 


America, Cliff Haven, Lake Champlain, on July 13, 14, 15 
and 16: 





Program I—German lieder by Schubert, Schumann, 
Robert Franz, Hugo Wolf, Richard Strauss. 
Old English, Irish and German folksongs. 

Baritone songs and scenes from the 
Wagner operas: Wolfram's first song at the tournamcnt; 
Wolfram’s “Song to the Evening Star,” “Tannhauser” ; 
“Die Frist ist um,” “Flying Dutchman”; Kurwenal’s mock- 
Isolde”; “Pogner’s Address,” 
Hans Sachs’ monologue, “Meistersinger”; Wotan’s greet- 
ing to Walhalla, “Rheingold”; Wotan’s farewell, “Wal- 
kiire.” 

Program IV—Songs in English and German by Amer- 
ican composers of the present day. 


Program Il 
Program Ill 


ing song, “Tristan and 


Shattuck with Cincinnati Symphony. 


Arthur Shattuck, the distinguished American pianist, has 
been engaged to appear as soloist with the Cincinnati Sym- 
pony Orchestra, Dr, Kunwald, conductor, for the Detroit 
concert of that organization, Tuesday, February 1€. 


A Louisville Maid’s Debut. 
Louisville, Ky., June 3, 1914. 

A concert in which a large number of Louisville people 
were interested took place on Tuesday evening, when Ruth 
Jones made her appearance at Macauley’s Theatre. Ruth 
is a maiden of thirteen years, whose phenomenal talent as a 
violinist has brought her before the public, and this con- 
cert was a testimonial intended to give her a fitting intro- 
duction. Much was expected of her, and she more than 
fulfilled the exacting demands of a difficult program. Her 
tone is amazingly deep and expressive, her style striking, 
and her technical equipment far in excess of what would 
be expected from a girl of her age. Naturally her work 
lacks maturity and experience, but these will be rapidly 
gained, andthe future promises great things for her. A 
noticeable point in her playing is her firm and flexible bow- 
ing, which gives her remarkable control of difficult effecis, 
while her personal poise is exceptional and entirely free from 
the uneasiness that mars the playing of most young aspir- 
ants for musical honors. Her program included Wien- 
iawski’s “Legende,” Kreisler’s “Chanson Louis XVII and 
Pavanne,” “Caprice Viennois,” and “Liebesfreud,” Bach’s 
“Air on the G string” and “Gavotte,” the second and third 
movements from Wieniawski’s D minor concerto, the 
Schubert-Wilhelmj “Ave Maria,” and Hubay’s “Hejre 
Kati”—an ambitious list of offerings. The theatre was 
crowded to the doors, and the audience manifested the 
greatest enjoyment, giving the young player numerous re- 
calls. Miss Jones is a pupil of Charles Letzler, who has 
long been prominent as an artist and teacher. The accom- 
paniments were played by Mrs. Newton Crawford in her 
usual pleasing style. K. W. D. 








Australia Seeks a Musician. 


Australia offers an attractive inducement to an ener- 
getic, well equipped musician. A conservatorium of music 
is shortly to be established in New South Wales, Aus- 
tralia, under the authority of the Minister of Public In- 
struction, Applications are invited by the Agent General 
for New South Wales from candidatets qualified to fill the 
post of director in the terms of the advertisement whic) 
appears elsewhere in our columns. Candidates must be 
thorough, practical and theoretical musicians, and prefer- 
ence will be shown to those experienced in orchestral and 
opera work. The appointment will be, in the first instance, 
for five years, and the salary will be £1,250 per annum. 
Cost of traveling up to £100 will be allowed. The usual 
particulars as to age, attainments and experience must be 
furnished by those applying for the position, and an ability 
to teach English will be indispensable. 





Practical. 

eenidetiem 
“Where are the songs of long 
sentiments. “You never hear an 


Old Oaken Bucket.’” 

“No,” said the practical ig. d if you happen to 
see an old oaken bucket hanging around a well, take my 
advice and don’t stop to sing about it. Send word to a 
health inspector.”—-Washington Star. 


»?” said the man with 
e singing about ‘The 





Eva Mylott’s Canadian Tour. 


Eva Mylott, the Australian contralto, left New York on 
‘June 12 last, on her Canadian tour. Miss Mylott will be 
assisted by Michael Sciapira, violinist, and Hilda Aiken, 
pianist-accompanist. and will concertize in nearly fifty 
cities until September 2. Miss Mylott will be under man- 
egement of R. E. Johnston for the coming season. 








New Songs Dedicated to De Treville. 


Yvonne de Treville, the coloratura soprano, has just ac 
cepted the dedication, and Schirmer & Co. the publication 
of Frances Wyman's two latest songs, “Spring” and 
“Rain.” Mile. de Treville will use them in the twentieth 
century part-of her costume recital, “Three Centuries of 
Prime Donne,” next season. 








Visanska Will Go to Europe. 


On July 7, Daniei Visanska, violinist and teacher, of New 
York and Philadelphia, will sail for Italy on board the 
steamship Germania. Mr. Visanska will spend the months 
of August and September in Switzerland, and before his 
return .o this country on October 15, he will also visit 
Berlin. 





Fox-Buonamici School in New Quarters. 
Fox-Buonamici School, of Boston, will open for the 


fall season in new quarters, having leased a floor in the 
new Wesleyan Building, in Copley Square, Boston. 


Sea me remem 
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Wisdom of Father. 


They were speaking of the foxiness of some citizens the 





other afternon when George S. Bliss, chief of the Philadel- 
phia Weather Bureau, told of a stunt exploded by an es- 
teemed citizen named Brown. 

3rown, who lived in the picturesque suburbs, returned 
home late one evening, with a package which he deposited 
on the dining room table. His wife, naturally curious, lost 
no time in starting to investigate 

“What have you been buying, Jimmy?” she asked, taking 
up the package and untying the string. 

“A cornet,” answered Jimmy; “I have been thinking for 
some time—” 

“A cornet?” was the wondering interjection of the wife. 
“I thought you knew better than to buy a cornet! You 
know very well that the man next door worries you almost 
to death with his.” 

“Yes, I know,” was the smiling response. “That is the 
one I bought.”—Philadelphia Telegraph. 


Louis Koemmenich Writes from Rome. 


Louis Koemmenich sends an interesting postal card to 





the Musicat Courter from Rome, Italy. He says, in part: 


We met the Cunninghams and Mme. Rider-Kelsey, had tea to 
gether and are quests tonight at Prof. Sgambati’s, the celebrated 
composer Yours sincerely, 


Louis KotMMeEnicnu, 


Mr. and Mrs. Rebarer Give Reception. 


Mr. and Mrs. John Rebartr gave a reception on Sun- 
day afternoon, June 21, at their beautiful studios in honor 


of Mr. and Mrs. A. K. Virgil. 


Compensation. 


“No!” said papa, “don’t disturb me. You can’t have it.” 
“Oh; boo-hoo; boo-hoo!” wailed the small boy 

“Stop, stop!” cried papa, distracted. “Now, then, if | 
let you play your drum will you be quiet ?”—The Normal 


Instructor. 


Wreckers at work taking out the entire auditorium of the New York Century Opera House preparatory to rebuilding so as to inc 


Indian Names Are Not All Musical. 


The list of odd names has been added to by the enroll- 
ment list of the Five Civilized Tribes submitted to Con- 
gress and printed as a Senate document. 

Among the Seminoles one finds Witness Washington, 
and among the Creeks, Lucinda Baer, Lewis Birdcreek, 
Sulphur Lasley, Annie Screechowl and Alpha Omega 
Terry. 

Among the Cherokees here are Suagee Dirteater, Mag- 
gie Dreadfulwater, French Noisewater, Ben Bread, Lucy 
Cookinghead, Porter Drywater, Nannie Guess, Ada Pump- 
kin, Striker Shade, Sunday Speaker, Lincoln Swimmer, 
Lizzie Tadpole, Narcy Scraper, Harry Sixkiller, Charlie 
Sourjohn, Myrtle May Spaniard, Swimmer Suake, Eliza 
lehee, Eli Springwater, and John Tincowie.—Boston Ad 
vertiser. 


L. Goldstein to Play. 


On Thursday evening (8 o'clock), June 25, at the com 
mencement exercises of the Morris High School, 166th 
street, New York, Lemuel Goldstein, artist-pupil of Amy 
Fay, will play the first movement of Beethoven's second 
concerto (B flat), with grand cadenza by Hummel. The 
orchestral accompaniment will be conducted by E. L. Tracy 


Alice Garrigue Mott to Sail June 27. 
Adelina Patti has invited Mme. Mott to visit her the end 
of July. In August Mme. Mott will visit Lilli Lehmann 
and attend the Mozart Festival at Salzburg, and on Octo- 
ber 1 she will open her season of 1914-1915 at her residence 
studio, 172 West 179th street, New York. 


Credit to Whom Credit Is Due. 


To Matzene, the photographer, is due the credit for the 
photographs of Frederick Stock and Margaret Keyes, which 
appeared on last week's cover of the Musica Courter, 
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THE CENTURY OPERA HOUSE BEING REMODELED 


The remodeling cost will cost about $150,000 


The Music of the Bee. 
[From Musica nada. } 
Have you never admired the tone of a bee’s hum? And 
have you never asked yourself how it was that so small 
an insect made so comparatively deep a sound Compare 


it with that of a cricket The two are, to the best of my 


he latter, about the same size, yet 


; 1 


tl 
he highest sounds audiblk 


recollection of t € 


chirping of a cricket is one o 
to the human ear The explanation lies in the fact that 


the bee’s hum is not a vocal sound at all. It is caused by 


the vibration of the wings in flying, and therefore is of 


the same order as the whirr of an aeroplane. If disposed 
to doubt this, just watch a bee and listen to it for a few 
minutes, and it will be noticed that whenever the bee stops 
flying it also stops humming A musician, too, should 


never have to look to see whether it is a honey bee, a 


bumble bee or a bluebottle fly which has just entered the 


room. The hum of each is quite distinctive 


Miller and Van der Veer Plans. 


Reed Miller and Nevada Van der Veer (Mrs. Reed Mil 





ler) have completed their plans for the summer, and ar: 
now at their cottage at Musicolony, R. L.. where they will 
remain until July 1 They will spend the month of July 


at Chautauqua, N. Y., where they will take part with Victor 


Herbert and his orchestra in “Elijah,” Verdi's “Requiem,” 
“The Chimes of Normandy” (in concert form) and other 
works From Chautauqua, Mr. and Mrs. Miller will 2 
to Round Lake, N. Y., and then to Winona Lake, !nd., for 
performances of the Creation” and Messiah,” return 
ing August 19 to their camp on Otsego Lake, N. Y., whet 


they will stay until the middle of September 


Slezak in Cleveland. 


Leo Slezak, the noted dramatic tenor, will give a recita 
in Cleveland. at Keith's Hippodrom Sunday evenir 


February 14 
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WASHINGTON SOPRANO’S 
OPERATIC DEBUT. 


Daughter of Newspaper Man Sings Marguerite with Success — 
Change in Washington College of Music Faculty— 
Recitals of Interest—Small Violinist 

Applauded— Notes. 
1619 R Street, N. W., } 
W ington, D. C., Jume 12, 1914 

Aborn English Grand Opera Company has always 

net with the approval of the Washington public, which is 

yearly attested by the patronage extended this company. 

I'he past week has seen the unusually good histrionic and 
| performance of Gretchen Hood with Orville Har- 

. cast of the Aborn’s best singers. Miss Hood 

daughter of one of Washington’s leading newspa- 

er men and naturally has attracted the interest of Wash- 
ington citizens. But, if Miss Hood had come to Wash- 
an utter stranger to make her operatic debut, she 

ld have won the city’s good will and more, for it was 
iretchen Hood, the pupil of Mrs. Goodhue, who sang 


icted to a capacity house last Monday evening, but 

ble Marguerite. Miss Hood has everything in 

favor for grand opera success: youth, beauty and voice 

(if she adheres to the teaching of her present teacher), 


assurance and self possession. This debut of a Washing- 
ton girl right here in her home town gives us a delight- 
nce (which we cannot resist), to say “I told you 


for Miss Hood had the desire for European study so 
that she left for a two years’ stay in Italy and 

iris, but came home much sooner, and with her voice, 
i " in need of attention Miss Hood had the good 
uid to return to the teaching of her Washington 


" 


teacher, Mrs. Goodhue, with the result which all Washing- 
da chance to estimate last Monday night, At the 

| ond act, Miss Hood was overwhelmed with 

floral tributes from the Gridiron Club, the Press Club, 


FABIAN AT THE Het_m 
Within the past few weeks a change has been effected 
in the faculty of the Washington College of Music with 
result that Sam M. Fabian is at the head of the school 
ident, and has the able assistance of Frank Norris 
1 Fabian pupil, as vice president. Mr. Fabian has 


been at the head of the piano department of the 
chool, with a strong following of the best in musical 
Washingtor The head of the vocal department has still 


to be filled (a good opportunity for the right party), and 


when this is done with good judgment, Washington will 
ve a college of music worth while. Mr. Fabian, accom- 


panied by Frank Norris Jones, leaves the end of this month 


Eurepe, for rest and visits to some of the leading pian- 


broad The Washington College of Music’s class of 

, i iIding its commencement exercises this Fri- 
ay afternoon, in the National Theatre, and will be 
illowed by a large reception this evening at the Shore- 


Von Unscnutp Musicat ACTIVITIES. 
The Von Unschuld University of Music, of which Marie 
chuld Lazard is the head, will devote five days 


veek of June 15 to recitals of two graduate pupils, 
McRae and Ardala Moore, and pupils of the 
ra chool, followed by the commencement exercises 


the university on the evening of June 19, in 
First Congregational Church These yearly affairs 


he Von Unschuld University of Music are always 


largely attended, as Mme. von Unschuld’s worth as a mu- 


ician and teacher is well known, not only in Washing- 
but, one might say, throughout the world, as Mme. 


Unschuld has not only figured as court pianist to the 


Queen of Roumania, but the past year has been most suc- 


ful in a unique lecture on the first principles of piano 
, 
} 


hing, illustrated by the “movies.” Her lecture tour 


ered the Middle West and the most of the Eastern 


DeGuerin Scnoon or Music. 

DeGuerin has been most successful during the 
winter with her new institution; the past week she 
ented a small pupil, whose height was measured by 
is violin, in a concert given at Carroll Hall. Victor Sul- 

was greeted with much applause after his playing of 
ckisl First Appearance in Public.” 

Younc Music Treacwer’s Raprp Success. 
Among the younger music teachers of Washington, 
ne has risen more rapidly in the music world than Miss 


ler Herself a pupil of a Washingtonian (Ethel To- 
r-Hardy, now of New York), she has devoted her 


it 


to hard study and the past year she went to Boston 
fect herself in one of the leading methods of sight 


ot EL 


reading for children. The writer had the pleasure of hear- 
ing a recital by a number of Miss Rider’s little pupils, and 
what she accomplishes is a marvel. 

WaucH-MacDonatp RecirTAL. 

Pearl Waugh and Miss MacDonald, on the evening of 
May 23, presented their pupils in a joint recital which was 
a signal success. Miss Waugh has taught here in Fair- 
mont Seminary, one of the leading girls’ schools, for sev- 
eral years. 

Notes. 

Josef Kaspar, accompanied by her usual bevy of 
young girl graduates from the Forest Glen Seminary, 
left last Wednesday for Europe. Her itinerary takes her 
through Italy, France, England and Germany; she _ will 
return to America in time for the new school year. 

Dicx Roor. 


Van Yorx Wanamaker P. ‘ 


Professional pupils of Theodore van Yorx furnished 
matinee recitals at the Wanamaker Auditorium, New 
York, Monday, Wednesday and Friday afternoons of last 
week. Those participating on Monday afternoon, June 15, 
were Blanche Heyward, Mrs. F. S. Mills, Frances Myers, 
Dicie Howell, sopranos; Mrs. J. Levine, Helen Lyon, 
Henriette Turell, contraltos; Thomas F. Betts, William J. 
Curnow, John Young, Roy Steele, tenors; Arthur Cham- 
berlain, baritone; Genevieve Maroney and Frank Howard 
Warner, accompanists. 

The program consisted of two parts, Leslie’s three part 


song, “O Memory,” by a mixed chorus, and three songs 
by John Young, constituting the first part, and the Leh- 
mann “In a Persian Garden” the second. The latter was 
sung by Dicie Howell, Henriette Turell, Roy Steele and 
Arthur Chamberlain, and proved to be a thoroughly en- 
joyable interpretation of this interesting work. 

John Young and Roy Steele, two New York tenors, are 
already well known because of the excellent quality of 
their voices and their ability to interpret artistically. 

Dicie Howell, soprano, is a young singer, and her prog- 
ress under Mr. van Yorx’s tutelage, in the short time she 
has been studying with him, is distinctly marked. She 
has a lovely quality of voice and sings with intelligence. 

Miss Turell, contralto, proved herself to be a singer of 
no common merit. She has a big contralto voice, rich in 
quality and she handles it well. Both Miss Howell and 
Miss Turell appeared in the later programs of the week. 

Wednesday’s program served to introduce Mr. van 
Yorx’s pupils from the Hartford Conservatory of Masic, 
Hartford, Conn., where Mr. van Yorx is in charge of 
the vocal department. These were Mary Billings Greene, 
Ruth Goodrich Horton, Ruby M. Beeching, sopranos; 
Mrs. Townsend Treadway, Ethel Whittemore, contraltos ; 
Bradford Greene, tenor; E. L. Brown, Walter B. Marsh, 
bassos; Mrs. W. V. Abell was at the piano. 

The numbers consisted, for the most part, of solos, al- 
though there were two ensemble numbers, and introduced 
good voices which showed results of careful, intelligent 
training. 

On Friday afternoon, June 19, the following partici- 
pated: Monda Wuest, Florence Ross, Mrs. Aaron Claflin, 
Blanch Heyward, Dicie Howell, sopranos; Helen Lyon, 
Henriette Turell, contraltos; Charles Gillease, tenor; 
William Lyndon Wright, baritone; Karl A. Heine, basso; 
Genevieve Maroney and Frank Howard Warner, accom- 
panists. 

This was also an agreeable program, similar in character 
to the one of Wednesday afternoon, and concluding with 
a chorus of thirty-five voices in “Prayer of Thanksgiving,” 
a folksong of the Netherlands, arranged by Kremser. As 
in the previous programs only good voices appeared and 
those which could creditably reflect Mr. van Yorx’s train- 
ing. 

Henriette Turell sang “We Two Together” (manu- 
script), by Frank Howard Warner, with the composer at 
the piano. 

Genevieve Maroney’s accompaniments should not be 
lightly passed over. They supported admirably each 
singer. 





Art. 


cmemeyinsl i 
Art is wondrous long, 

Yet to the wise her paths are ever fair, 

And Patience smiles, though Genius may despair. ‘> 

Give us but knowledge though by slow degrees, 

And blend our toil with moments bright as these ; 

Let Friendship’s accents cheer our doubtful way 

And Love's pure planet lend its guiding ray— 

Our tardy Art shall wear an angel’s wings 

And life shall lengthen with the joy it brings. 
—Holmes. 


DENVER MUSIC SOCIETY 
GIVES ITS FINAL PROGRAM. 


Music and Art Society’s Best Program of Season Heard at 
Hotel Albany—French and German Songs Heard in 
Costume Recital—Mme. Rappold at Summer 
Concerts— Denver Philharmonic Will 
Give Wagner Excerpts. 

2735 East Colfax Avenue, } 
Denver, Col., June 13, 1914. 

The Denver branch of the American Music and Art 
Society gave its last program of the year at the Albany 
Hotel, on Thursday evening, May 28. It was by far the 
most interesting one presented during the year and was 
well attended. 

Della Hoover, violinist, who has been a student in Bos- 
ton for some time under several well known instructors, 
played the sonata in G minor by Tartini, in a thoroughly 
acceptable manner. She was assisted at the piano by Lolo 
Carrier Worrell. 

Rose McGrew Schoenberg sang “Wie Wundersam,” by 
Max Schilbing; “Traume,” by Wagner and “Cacilie,” by 
Strauss, with artistic interpretations. G. O. Strickling 
sang Rodolfo’s aria from “La Boheme” and Bessie Fox 
Davis, contralto, was heard in a group of English songs. 

“La Ballade de Desespere,” with poetry, by Henri Mur- 
ger and music by Bemberg, was given by Henri Boulet as 
the Poet, and Mrs. George A. MacDonald as the Angel 
of Death, with Florence Lamont at the piano; Eleanor 
Young, violinist, and Mary Joslin, cellist. 


CostuME RECITAL. 


Helen Hersey, mezzo-soprano, who has been studying in 
New York City for the past year, gave a costume recital at 
the Wolcott School auditorium on Tuesday evening, June 
9. Miss Hersey sang French songs of the eighteenth cen- 
tury and German folksongs from the Reimann collection. 
Eleanor Shaw, of New York City, assisted Miss Hersey at 
the piano. 

SumMMeER CoNCERTS. 


The opening concert of the Cavallo Symphony Orchestra, 
at Lakeside, Friday evening, June 12, was a brilliant suc- 
cess. With Marie Rappold as the principal attraction, an 
enjoyable evening was inevitable. The bright, pretty the- 
atre was comfortably filled and Cavallo and his men were 
warmly applauded in the opening symphony, the “Lenore,” 
by Raff. 

Mme. Rappold received an ovation when she appeared 
for her opening number, “Ave Maria,” from Bruch’s “Das 
Feuerkrenz.” Her singing of this aria was one of the fin- 
est things she has done at any time in Denver. For an 
encore she sang Van der Stucken’s “O Come With Me.” 
Mme. Rappold appeared later in a group of songs with 
piano accompaniment by Larry Whipp, the talented young 
accompanist of this city. 

The orchestra gave the “Pelleas et Melisande” suite, by 
Faure, and closed the program with Litolff’s overture, 
“Robespierre.” The work of the orchestra was good, the 
program as a whole, well chosen, and ‘Cavallo is to be con- 
gratulated on the success of his first concert of the sum- 
mer season. They will be continued during the summer on 
Friday afternoons. Mme. Rappold, who is to remain in 
this city for a time, will sing again at the first afternoon 
concert on June 109. 


Exitca Garpen Concerts. 


The summer concerts opefied at Elitch’s Gardens on Fri- 
day afternoon, June 12, with a fine program py the Denver 
Philharmonic Orchestra, Horace Tureman, director. This 
being the twenty-fifth anniversary of the Gardens, and the 
seventeenth anniversary of the symphony concerts, Con- 
ductor Tureman has planned a series of splendid programs 
for Friday afternoons. 

Beginning with the third concert it is his intention to 
devote a part of each program to selections from the Wag- 
ner operas, beginning with “Tannhauser” and ending with 
“Parsifal.”. Mr. Tureman has a ber of capable musi- 
cians and with adequate rehearsals these concerts ought to 
be most enjoyable. 

The program on Friday included Tschaikowsky’s “Man- 
fred” symphony ; the intermezzo Orientale, by Cui, and the 
overture to the opera, “The King of Ys,” by Lalo. 

Mrs. Lloyd C. Fulenwider, contralto, was the soloist, and 
sang the aria, “My Heart is Weary,”- from “Nadeschda,” by 
Goring Thomas. Mrs. Fulenwider has a lovely voice and 
was well received by the audience. She gave as an encore, 
“Come Down Laughing Streamlet,” by Spross. The next 
concert on June 19, will present Delia Donald Ayer, so- 
prano, as soloist. Dotores Reepy-Max wet. 
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SEATTLE’S GRAND OPERA 
AND ITS FUTURE. 


Local Talent Shows Off to Advantage in Standard Works 
and Enthusiasm Strikes High Water Mark—Friendly 
Rivalry Between Conductors, Casts and Choruses— 
“Novelties of Present Day Adventurers” Not 
Approved Of in This Particular 
Operatic Scheme. 

[James A. Wood, in Seattle Town Crier.] 

It was done, and splendidly done. No one who heard 
“Faust” or “Carmen” last week, at any time following the 
initial productions, can question the sufficiency of the talent 
in which Seattle abounds. Friendly doubters have been 
happily surprised; scoffers and the supercilious have been 
routed from their attitude of incredulity; the indifferent 
have been roused to lively interest. Every one connected 
with the Standard Grand Opera Company has helped to 
justify the faith felt by friends of the enterprise and to 
fulfil the most glowing predictions that were made for its 

success. 

Reference to our own grand opera in The Town Crier of 
last week was necessarily based on the first productions. 
Monday night’s “Carmen” and Tuesday evening’s “Faust” 
were the subjects of review. The impressions recorded 
were of performances which had been given, prior to these 
opening nights, but one full rehearsal on the Metropolitan 
stage. All the unusual conditions of a premiere, which 
professionals of long training to their parts often fird em- 
barrassing, were suddenly impesed upon the Seattle sing- 
ers, many of whom had no previous stage experience. 
Nevertheless only the most captious or prejudiced could 
find fault with these first productions. The Town Crier 
did not indulge in faultfinding; but the extraordinary ex- 








cellence of all the performances following the first gave 
so much occasion for praise that last week’s review may 
have seemed perfunctory and inadequate. 

Justir1asLe ENTHUSIASM. 

The vocabulary of musical patter was heavily drawn 
upon during the week in the daily reviews which followed 
an ascending scale of enthusiasm. Advance notices pre- 
ceding the opening night had been inspired more by friend- 
ship than by faith. Assurances even from the unquestion- 
ably competent people who had charge of the enterprise 
were accepted with considerable qualification and reserve 
by those to whom the press assigns the task of discussing 
musical events. What Montgomery Lynch, Mme. Hesse- 
Sprotte, John Spargur and Claude Madden had to say was 
listened to with some degree of respect, but with a sort of 
mental discount for excessive optimism induced by their 
immersion in the work. 

The surprise was almost complete. The week of opera 
was not far gone before those of the inner circle could add 
to the pleasures of their musical and artistic triumph all 
the joys that come with saying “I told you so.” Undoubt- 
edly the high point of smoothness and certainty was 
reached with the “Faust” of. Thursday evening and the 
“Carmen” of Friday -night. By Saturday the sustaining 
excitement of success had slightly weakened and the long 
strain of advance preparation began to show ever so little, 
though not enough to detract in any way from the pleasure 
of those who had not heard the mid-week productions. 

It would be a task of no great difficulty, indeed, to assume 
a hypercritical attitude and to pick up from a week of al- 
most unalloyed enjoyment a lot of technical odds and ends 
for caviling descantation. But why? Both operas were 
given without break or blunder in any performance; with 
an easy continuity of action, a definite appreciation of the 
music, and an evident knowledge of what it was all about, 
such as have never been demonstrated by any grand opera 
organization that has visited Seattle. From the outside we 
have had stars of varying magnitude—a few great ones; 
we have had one or two good orchestras. On the other 
hand we have put up with all sorts of incongruities and 
petty makeshifts of investiture, and we have had to look 
upon and listen to such choruses—for example that group 
which recently gave us “Lohengrin” in four languages 
English, German, Italian and French! It is when we stop 
to think of what we have had—and have paid good prices 
for—that we best realize what has now been brought to us, 
and by our own people. 

ABUNDANCE or TALENT ReveEALep. 

Last week’s events were of double importance ; they dis- 
covered to the people of Seattle the local abundance of ex- 
ceptional musical talent, and the presence here of those 
capable of bringing it together, holding and training it to a 
high plane of harmonious and artistic development. It is 


doubtful if even those who believed they had a fairly com- 
prehensive knowledge of musical conditions in Seattle ever 
before appreciated what was here and what could be done 
with it. Many of the principals in “Faust” and “Carmen” 
had been heard individually in public, but never in costume 
or in action. That the Philharmonic Orchestra, for three 
years known as one of the best of its size in the country, 
could be drawn upon was a fortunate circumstance, but 
even these men had never before played grand opera music 
together. As for the choristers—all good voices—doubt- 
less most of them had been singing in the various choirs 
and choral societies of the city. 

The first great achievement was the instillation of an in- 
terest in all these scattered elements, getting them together, 
making choice of those best suited for the work, with the 
attendant disagreeable duty of causing some disappoint- 
ments—all this necessary before rehearsals could be begun. 
The skill, the judgment, the tact, the firmness, which must 
have gone into these preliminaries, are such as to commend 
those who are responsible to the highest authorities in in- 
ternational diplomacy. And then the real work—daily at 
all hours for the principals, and every night through many 
weeks for principals and choruses together! training, teach- 
ing, coaching ; quelling little dissensions ; inspiring each in- 
dividual to highest effort and co-ordinating the efforts of 
all. In an outcome so entirely creditable there are honors 
enough for distribution down to the last and most humble 
participant in the undertaking; but all will agree that the 
impelling and dominant genius was that wonderful woman, 
Mme. Hesse-Sprotte. On a verdict so unanimous and 
hearty as this has been The Town Crier need not enlarge 

Heattuy RIvary 

Rumors reached a portion of the public of a rivalry be- 
tween the conductors, the casts and the choruses of “Car- 
men” and “Faust.” There couldn't have been much bitter- 
ness in it; on the contrary, it seems to have been healthful 
If such a rivalry will insure similar results for the future 
it is greatly to be hoped that the Standard Grand Opera 
Company will keep up its dual organization. Conductors 
Spargur and Madden, each entitled to praise for what he 
has done, might well be encouraged in competition, each 
urged to do better than the other fellow—if he can. Aside 
from their effective work with the grand opera organiza- 
tion, each of these fine musicians has established for him- 
self a distinct and important place in the musical life of 
the Pacific Northwest. And if such competent principals 
and choristers can be induced to continuously vie for supe- 
riority of artistic results, we will soon be on the way for 
something even better than that which we have just had. 
There is no place for jealousy in the whole organization, 
and no occasion for it, so far as may be judged from the 
uniformity of excellence in all the details of the recent 
productions. 

Principats AND CuHoruses PRratsep. 

It is not the purpose in present writing to discuss in de- 
tail or with any distribution of encomiums the individual 
talents of those who assumed the principal roles of the two 
operas and their remarkably effective response to the ef- 
forts of those in charge of the productions. In The Town 
Crier of last week a verdict of very sincere approval was 
passed upon the work of nearly if not quite all whose 
names appeared on the programs. As to the vocal equip- 
ment of the principals there had been no question. They 
had been heard in public and were known to be qualified 
for adequate musical interpretation of their shares in the 
scores. The surprise came in their action, the case and 
adaptiveness that usually come only after long experience, 
the ready use of tricks and turns of expression and stage 


“business,” which go so far in giving force to the music of 
the moment and in heightening the illusion. Not more 
than two or three of all those in both casts had taken a 
leading part in grand opera before. From any viewpoint 
the effectiveness of these people was an extraordinary 
achievement—a personal triumph for each and every one 
of them. 

Of the two big groups of choristers too little has been 
said. Good voices, all; diligent in practice, faithful in re- 
hearsals, prompt in response to every order, keen and in- 
telligent. The success of both operas depended on their 
work and the obligation to make good was splendid!y dis- 
charged. The chorus has been the weak point of every 
traveling operatic organization that has come to Seattle 
Usually it has consisted of an ill assorted bunch of way 
farers from foreign shores, overworked relics of greater 
companies, and novices picked up from anywhere. Some- 
times they could sing, though not in the same language, 
and always they have been hard on the eyes. Not so the 
Seattle choruses. They could sing, and sing togethér in the 


same tongue. And they were good to look at, both women 
and men, in their bright new costumes made for the oc- 
casion. 

There should be a roll of honor of the chorus singers in 
“Carmen” and “Faust.” It was no small matter for many 
of these to sink their identity for the good of the cause, 
to help swell the volume of the music and to fall in and 
out of place to make up the pictures of the stage. Per- 
haps they enjoyed it—-good practice and all that. But none 
the less it was a public spirited, unselfish contribution to 
the success of the undertaking. And let it be remembered 
that this big body of capable chorus people must be relied 
upon to form the backhone of a permanent organization. 
They should be held together 

Creprt to WHom Crepit Is Due. 

As to permanency and future effort: This brief season 
has shown what can be done with grand opera in Seattle, 
but as a first venture it did not begin to show all that can 
be done. The singers are here—principals and chorus—for 
almost any operatic work that is worth while or at all likely 
to prove attractive to audiences. Even if royalties could 
be abated The Town Crier would advise against any in 
vasion of the ultramodern school. There is much to be 
done in leading up to a widespread public appreciation and 
for this the better incentive will be found in the approved 
classic works of the master musicians, rather than in the 
“novelties” of present day adventurers 

For the rest of the organization, including Mr. Spargur’s 
well qualified associates in the Philharmonic Orchestra 
why shouldn't it be continued just about as it stands? The 
Town Crier speaks merely from an outside view of the 
results achieved. Those on the inside may have been a bit 
at variance; but those who were right now know that they 
were right, and those who were wrong should be willing 
to admit it. All differences of opinion should be com- 
posed in the general success and the way marked clear for 
the avoidance of future mistakes 

Reference has already been made to the work of the in 
dispensable Mme. Hesse-Sprotte. Undoubtedly she will 
be glad to go on to the attainment of fresh laurels for 
herself and to new honors for all those who may come 
under her training To the inspiration of Montgomery 
Lynch great measure of credit for last week's successes is 
due. But for his indomitable pluck and boundless op- 
timism the enterprise could never have been pulled through 
And neither last nor least should commendation run to 
George McKenzie, who took his show shop and his purse 
far out upon the limb of speculation and hung there many 
weeks in constant danger of a disastrous drop 

These three—Hesse-Sprotte, Lynch and McKenzie—with 
Spargur and his men, and with Madden, if he will—all 
these should hold together that success may follow upon 
success, and that the beans may not be spilled. It will be 
a serious blunder if the attempt is made to maintain the 
Standard Grand Opera Company as a private enterprise 
There should in future be means of adequate compensation 
for those who must give their time and their talents to its 
affairs, but its perpetuity depends upon a general and in 
creasing public interest. It should be unceasingly encour 
aged by the commercial and social organizations of the 
city and supported, if need be, by underwriting or guaran- 
tee. It has come into existence as a Seattle institution and 
has proved its worthiness in tests of unusual severity. If 
it is to be long in Seattle it should belong to Seattle 


Church Choir on Outing. 


»f Calvary Baptist Church 


Saturday, Tune 12, the choi 


spent a pleasant day on the Hudson, in a specially char 
tered steamer. The party was accompanied by Dr. and 
Mrs. A. Madeley Richardson and the Misses Richardson; 
also by Mrs. Bowman, with her daughter and son-in-law, 
Mr. and Mrs. Estey Among the attractions of the day 
was a visit to Bear Mountain, where the woods wert 
explored and boating upon the lake indulged in The day 
proved to be one of the pleasantest ever spent by the choir 
togetl er. 


Sunday Observance. 


Billy (who is putting in a long Sunday afterioon 
Let's play auto with the chairs, mummy, and you take a 


ride with me! 
; ] 


Mother (with an eye to the uplift)—I guess not, dear; 
I really don’t approve of pleasure rides on Sunday 
Billy (after a moment of earnest thought But thi 


ml t ce a 


isn’t a pleasure ride. We'll play I'm taking 
moving picture show of scenes from the Bible.—Life 





—_—_oo 
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CHICAGO REPORTS MANY COM- 
MENCEMENTS AND PUPILS’ RECITALS. 





List Shows Increasing Activity Along Such Lines— Various Music Schools, Colleges and Teachers 
Busily Engaged in This Annual Series of Exhibitions—General 
Chicago Notes and Mention. 


Chicago, Ill., June 20, 1914. 
June is a cca Vempekiite with flowers, 
graduate Pupils’ concerts not generally men- 


reviewed at this time of the 


ese column are 


who participate in commencement con- 
iting from the ranks of mere pupils and 
of professional students, while a few 


1 in which they have been taught, to enter 
1 field as full fledged artists 

week of June is devoted especially to com- 
erci and though during the first week such 
place in some of the minor schools, this week 
commencement exercises and concerts of the 


Conservatory, Bush Temple Conservatory and 


Musical College, together with several other in- 
The three above named schools are among the 
i is part of the country, not only on account of 


mployed, but also in consideration of their 


Cr o Musica, Cottece ComMMENCEMENT. 
icago Musical College commencement exercises 
ok place at Orchestra Hall on Tuesday even- 


lune 16. The large auditorium was filled to its capac- 


nthusiasm was shown by an audience made 
f friends of the school and relatives of 

vho listened to the following program: 
nt Hlummel 
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Veenl,. Einn’s Erodans, Laohomaties.< icc ities cas cccd covcasecticts Wagner 
Ruby Laden, 

Violin, Concerto, D minor........... phe .-Tartini 

Frances L. Poser. 
Dr. Louis Falk at the organ. 
Piano, Concerto, No. 5, E flat major, op. 73 (first movement), 
Beethoven 
John A. Wiederhirn. 

Vocal, Mad Scene, Lucia di Lammermoor................- Donizetti 
Hannah H. Rubin. 

Violin, Fantaisie de Concert R ‘ 
Stanley re “Chere h. 


Piano, Concerto, F minor, op. 2 (first movement).......... Arensky 


.. Rimsky-Korsakow 


Sylvia Bargman. 
Vocal, Gerechter Gott, Rienzi...... sige aac . Wagner 
Fleeda Newton-Alber zi. 
Piano, Concerto, A minor, op. 16 (first movement)....... ... Grieg 
Florence D. Bettray. 

Frances Louise Grigsby played the first movement of 
the Hummel concerto in A minor, The writer came in at 
the conclusion of the number, but judging from the warm 
reception accorded the young pianist, her playing was sat- 
Ruby Lyons, a pupil of 
Adolf Miihlmann, showed the result of good training in 
“Lohengrin.” Miss Lyons is the 


isfactory to the large audience. 


“Elsa’s Dream” from 
possessor of a good, well placed voice; she won the public 
and students alike and her success was emphatic. Frances 
L. Poser, who played the second and third movements of 
the Tartini violin concerto in D minor, reflected by her 
playing great credit on her teacher, Leon Sametini, who is 
Miss Poser’s 
tone is not of large volume, but what it lacks in strength 
is redeemed by its sweetness and technically this young 
student is well equipped. She scored heavily. John A. 
Wiederhirn played the first movement of the Beethoven 
concerto No. 5 in E flat major. Mr. Wiederhirn disclosed 


head of the violin department at the college. 
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a facile technic, good musicianship and his a, re- 
vealed the deep student. He contributed a proportionate 
share to the enjoyment of the evening. Hannah H. Rubin, 
from the class of Adolf Mihlmann also, gave a splendid 
exhibit of coloratura in the mad scene from “Lucia.” Miss 
Rubin had been heard previously in the same aria and on 
this occasion she deepened the good impression then formu- 
lated of her work. She does not yet trill easily, however, 
and should remain longer under the same mentor, who has 
done much towards improving the young soprano’s vocal 
equipment and the results obtained showed beyond doubt 
that painstaking care of a very dependable teacher. Miss 
Rubin was the recipient of many floral tributes, well 
earned tokens of the appreciation in which her family and 
friends held her. Stanley A. Church, another pupil of 
Leon Sametini, pleased greatly by an artistic rendition of 
the Rimsky-Korsakow “Fantasie de Concert.” Mr. 
Church, who belongs to the Chicago Musical College stu- 
dents’ orchestra, played his selections with the finish ex- 
pected from a graduate of the Sametini class. Sylvia 
Bargman, a very artistic young player, read most inter- 
estingly the Arensky concerto in F minor, first movement. 
Miss Bargman has a splendid right hand, but her left is 
somewhat weak. Absolutely sure of herself she played 
with poise, assurance and virility and well deserved was 
her big success. Fleeda Newton-Alberti, a pupil of Mrs. 
Fox, sang the aria from Wagner’s “Rienzi,” “Gerechter 
Gott.” Mrs. Alberti, a bride of a few months and the 
wife of one of the younger teachers at the Chicago Musi- 
cal College, has everything in her favor to make a suc- 
cessful career. Endowed ‘by nature with an attractive 
appearance, she has been equally well favored vocally. She 
sings with taste, intelligence and musicianship; her Ger- 
man enunciation is good and she too, scored heavily. 
Florence D. Bettray, of the artist class, concluded the pro- 
gram with a clean reading of the first movement of the 
Grieg concerto in A minor. Miss Bettray concluded most 
gloriously her student days at the Chicago Musical Col- 
lege, from which school she received the degree of Master 
of Art—a well earned distinction for a deserving student. 
After the program, Hon. Richard S. Tuthill conferred the 
degrees and diplomas and awarded the medals. 

The orchestra, which was made up principally of mem- 
bers of the Chicago Musical College students’ orchestra, 
played uncommonly good accompaniments under the direc- 
tion of Karl Reckzeh. 

Mrs. Craupe L. Sreeve’s Pupiis 

This office acknowledges receipt of various programs 
from the studios of Mrs. Claude L. Steele, of Muskogee, 
Okla. On Friday, June 12, at the home of Mrs. W. N. Pat- 
terson, Lillie Mae Davis, pianist, assisted by Evelyn Gid- 
ney, Mrs. W. T. Wisdom and R. I. Blakeney, vocalists, 
gave a recital. At the same residence, the previous Tues- 
day, June 9, Mrs. Stecle presented her pupil Leita Frances 
Manson, soprano and pianist, in recital, assisted by a double 
trio of voices and Katherine Dietz, violinist, and Lillie 
Belle Dietz, cellist. Other pupils of Mrs. Steele’s vocal 
and piano classes gave recitals during the month of June. 
Among those may be mentioned Marguerite Hammond 
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Butt, pianist; Mrs. Harry A. Wingo, contralto, who gave 
a recital; Lucille Soderling, Evie Miller, Norman Jean 
Glasco, Thomas H. Owen, Jr., Josephine Wanda Taylor, 
Doris Avery, Oleta Dorothy Haskell, Jane Elizabeth Sei- 
bold, Thelma Springer, Mary Patterson, Catherine Patter- 
son, Stella Hayes, Marjorie Carpenter, Merris Kell, Mrs. 
Howard E. Condon, Alice Offield, Evelyn Gidney, Helen 
Kell and Vesta Gohn Rippee, who gave a miscellaneous 
program. All those pupils are under the able tutelage of 
Mrs. Steele. 
Cotumsara Corus in Concert. 

The Columbia Chorus, of which Louise St. John Wester- 
velt is the able conductor, was heard in a concert given 
at Orchestra Hall iast Friday evening, June 12. The chorus 
rendered songs by Brahms and Schumann with arrange- 
ments by Louis Victor Saar, the well known Cincinnati 
composer and in the “Hall of the Atrides,” from Ernest 
Chausson’s “Helen.” The different songs were given with 
that degree of finish expected from this well trained body 
of singers, which is made up solely of women and which 
Miss Westervelt has trained so well as to place it among 
the leading choral societies in Chicago. Though the Co- 
lumbia Chorus is an organization made up of students or 
amateur singers, it has already its place among the promi- 
nent professional choruses which have appeared in this 
city.. Credit for a beautiful performance of the different 
works is due to Louise St. John Westervelt, who once 
more showed her efficiency with the baton. 

Artuur Burton to Hoty Summer Term. 


Arthur Burton, the well known vocal teacher, whose 
studios will remain open most of the summer, announces 
a summer term for teachers and singers. The term will 
commence June 22 and continue until August 1. 

Prorta Musicat Coicece. 

This office acknowledges receipt of a commencement 
concert program of the Peoria Musical College, of which 
Franklin Stead is director. The program consists of the 
Weber “Concert-stiick,” the orchestral parts being played 
with strings and second piano; the Gounod aria from the 
“Queen of Sheba” (“Although obscure”), sung by Julia 
Zimmermann. Mrs. Todd, pianist, played selections by 
Brahms, Debussy, Sapellnikoff and Liszt; Eileen Beatty 
sang the aria from Meyerbeer's “Dinorah,” “Shadow Song,” 
and Miss Cooper played the Grieg concerto in A minor. 
Hon. William H. Stead read the address and Franklin 
Stead, directer of the school, conferred the degrees and 
diplomas and gramed the certificates. The affair took place 
at Music Hall of the Woman's Club building of Peoria 
last Tuesday evening, June 16. 

Lima O’Barren tn New York. 

Lima O’Brien, the well known impresario and accom- 
panist, who formerly made her home in St. Paul, where 
under her management the leading European and American 
artists have appeared at her series of musicales, has re- 
moved her activi‘ies to New York City. Miss O’Brien has 
been engaged by Herbert Witherspoon to do some work 
with him. She will remain with Mr. Witherspoon again 
next year and will also do some coaching in oratorio, 
French, German lieder and English and American songs. 
It will be remembered that Miss O’Brien was accompanist 
on tour with Riccardo Martin and the critics were unani- 
mous in the praise of her artistic accompaniment. 

SameTini CHANGES MANAGEMENT. 

Leon Sametini, the well known violinist who last season 
toured the country under the management of the Redpath 
Musical Bureau, will be under the personal management of 
Alma Voedisch, of Chicago, next year. Mr. Sametini has 
been reengaged as heed of the violin department at the Chi- 
cago Musical College. 

That the remarkable little song “Charity,” by James 
MacDermid, and published a few years ago, is to be long 
lived in the esteem of distinguished concert artists, is in- 
dicated by the following note received a few days ago by 
the author: 

My Dear MacDeamwn I have done “Charity” in about cighty 


Best wishes to you and Mrs. Mac 
H. Evan Wititams 


concerts during the past season 
Dermid 

An extract from a letter received from Frances Alda 
reads as follows: “I love your song ‘Charity,’ which I 
sang always last season.” This comes from Jeanne Jomelli: 
“T have had great success with ‘Charity’ and often did I 
bave to sing it by request.” The latest champion of this 
number is Paul Althouse, the young tenor of the Metro- 
politan Opera, and Christine Miller, too, was one of the 
first artists to use it on a program. 

AmeRICAN Conservatory CoMMENCEMENT. 

Last Thursday evening, June 18, at Orchestra Hall, be- 
fore a large, friendly and enthusiastic audience, the Amer- 
ican Conservatory of Music held its commencement exer- 
cises and gave a program with some of its best talent. 
The American Conservatory, at the head of which since its 
inception some twenty-cight years ago, is John J. Hatt- 
staedt, has done a great deal toward uplifting music in 
America. Director Hattstaedt is known for his conserva- 
tism, yet he is a believer in modern business methods as 
well as compositions, and he is a strong adherent of every- 


thing that may be of benefit not only to the American 
Conservatory of Music, itself, and its faculty, but specially 
for everything beneficial to the students. Mr. Hattstaedt 
has built on a solid foundation one of the largest music 
schools in the land. 

The talent heard this year was uncommonly good, even 
though it was somewhat inferior to the pupils heard a year 
ago at a similar entertainment. Ella Smith played the con- 
certo in F major for organ with cadenza, by Wilhelm 
Middelschulte. The writer reached the lobby of Orchestra 
Hall just as Miss Smith ended her reading of the composi- 
tion amidst outbursts of applause, and as he came in the 
auditorium the young lady was the recipient of several 
floral tributes. Irma Marx, in the first movement of the 
Rubinstein concerto in D minor, disclosed a facile technic 
ond musical gifts, and met with considerable success. Miss 
C. Ellen Loveless, a very young soprano, in the aria from 
David's “La Perle du Bresil,” which, by the way, was in- 
scribed on the program as “Le Perle de Brazil,” proved to 
be completely at home on the stage of Orchestra Hall. Her 
assurance, her air of a great prima donna, her smiling to 
her friends, all demonstrated that she knew her aria very 
well and that she expected to sing it in splendid fashion 
Miss Loveless was right if such were her views in the 
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matter. She has been well trained and though her voice 
is limited in the high register, it is used with consummate 
artistry and her teacher has given her style, poise and 
savoir faire. Her French diction was not what it ought to 
be. She scored heavily and received over the footlights 
many bouquets. Jeanette Whiteside in the first movement 
of the Bruch concerto in D minor, was heard to good ad 

vantage and Jessie Green in the second and third mov 

ments of the Rubinstein D minor concerto disclosed gooa 
pianistic qualities, which, with further study, will bring 
recognition to this young and successful student. Wilma Sov 

erhill, in the first movement of the Dubois concerto in D 
major, for violin, was in every respect a credit to the insti- 
tution at which she has been taught. Miss Soverhill is an esp« 

cially gifted young woman who seems to enjoy the art in 
which she is now engaged, and likewise her playing was 
most enjoyable. John. Barker sang the prologue to “Pag- 
liacci” with a powerful voice, which has been well placed, 
and even though the young man’s compass is limited, espe- 
cially in the high region, he was wise in not attempting to 
give any Gs or As and to content himself with big Es 
Mr. Barker enunciates Italian beautifully and bis huge suc- 
cess was well deserved. Monie Franks, in the second and 
third movements of the Grieg concerto in A minor for 
piano, was the real star of the night. Her playing reveals 
already an artist in the best sense of the word, and the 
paying to a student of such‘a compliment will be sufficient 
in itself to assure Miss Franks that her reading of the 


Grieg concerte was all that could be desired or demanded 
from a debutante. 

A word of praise also is due Adolf Weidig, who con- 
ducted the orchestra, which was made up of members of 
the Chicago Symphony Orchestra; they gave uncommonly 
good accompaniment to the various students who literally 
hang their faith on such occasions to the conductor. They 
could rely on Mr. Weidig, who at all times held his forces 
well in hand and gave on more than one occasion an extra 
lift to the young performers After the concert the ad- 
dress was made by Rev. Albert J]. McCartney and the 
awarding or diplomas, certificates, gold and silver medals, 
was made by the president of the school, John J. Hatt- 
staedt. 

Busn Tempie Conservatory CoMMENCEMENT 

The Bush Temple Conservatory, of which Kenneth M 

Bradley is the able director, gave two musical programs 


at the Bush Temple Theatre for its commencement, on 


Wednesday evening, June 17, and Thursday evening, June 


18, and on Friday morning, June 19, when members of the 
faculty furnished the program for the students 

This office recently received a letter from the Bush 
Temple Conservatory enclosing the program and informing 
the writer that tickets “would soon follow.” The tickets 
were not received and therefore the different programs 
cannot be reviewed since they were not heard by any one 
connected with the Mustcat Courter Chicago office. This 
department sincerely regrets the oversight, due probably 
to business rush at the Bush Temple Conservatory, as in 
years gone by the writer enjoyed especially the programs 
furnished during commencement week at the Bush Temple 
Conservatory From previous experience the !914 com- 
mencement exercises must have brought te the Bush Tem- 
ple Theatre a large and enthusiastic crowd, as this year the 
conservatory has had a record breaking enrollment, and 
with the addition of dormitories the school has taken on 
a new impetus. The faculty this year has been one of the 
strongest ever put together by Director Bradley, who has 
announced for next season the engagement of Charles W 
{ lark, as head of the vocal department 

It may be that the management of the Bush Temple Con 
servatory will say that the Chicago office of the Musicat 
Courter would have. been welcome at the commencement 
exercises of the North Side school No doubt this is true, 
but this office will in no case present itself for compli 


mentary seats or ask for them, and unless tickets are sent 


in seasonable time reviews of concerts will not appear in 


these columns Other concerts for which tickets are sent 
are sometimes not reviewed, as the concerts probably take 
evening as other programs, and it i 


physically impossible for the force employed to review all 


place on the same 


even though those who send tickets are great friends of the 
Musica, Courrer and of this office 


Bertin Composer CMIcaco 


Paul Tietjens, the well known composer and pianist 
called at this office last week on his way to St. Louis, wher 
he will visit his parents. Mr. Tietjens will return in Sep 
tember to Berlin, where he has made his home for the last 
While in Chicago Mr 


few years lietjens was entertained 


by many of the leading musicians in the city 


“Priendly Sons” Give Dinner for Luyster. 


Wilbur A. Luyster, who makes a specialty of sight sing 
ing and ear training, concluded recently a course in the 
Brooklyn 


auspices of the Brooklyn Institute of Arts and Sciences 


former at the Academy of Music, under the 

Mr. Luyster was given a dinner by the members of the 
Glee Club of the Society of Friendly Sons of St. Patrick 
of which organization Mr. Luyster is the conductor, on a 


Edward E. McCall 


Public Service Commission and president 


recent date. In a speech at this time, 
chairman of th 
of-the Friendly Sons of St. Patrick, congratulated them 
on their success during the first year of their organization 
Other speeches were delivered by Mr. Laryster and William 
J Clarke, president of the Glee Club and secretary of the 
Society. On the same program appeared John Finnegas 
, 


tenor soloist at St. Patrick’s Cathedral, who was heard in 


a number of solos. During the course of the evening Mr 
Luyster was presented with a very handsome, soli: 
baton, heavily mounted with silver and inscribed, as a 
token of appreciation for results obtained with them 
short a time The evening was most enjoyable, every 
thing being informal and every member present being 
called upon to perform some “stunt,” musical or other wis 
Mr. Luyster is now located at East Brookfield, Mass 
where he intends to spend the summer, amid the beautiful 


scenery of the “Bay State.” 


Editor Parkhurst Here. 


E. H. Parkhurst, of Toronte editor fM ical Canada 


and long associated with the progre f music m our 


neighboring British Deminion, called on the Mt at. Cou- 


nier last week to extend the right hand of od fellowship 


to his brothers in musical journalism 
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Eversman-Von n Sayn Criticisms. 


Following are some of the recent press criticisms which 
successful appearances on both sides of the Atlantic, of 
Alice Eversman, the soprano, and Yelena von Sayn, the 
Russian violinist : 

Fraulein Eversman developed great versatility in acting and pos- 
sesses a well cultivated and evenly registered voice. The pianissimo 
is very sweet, the high register powerful, the enunciation clear and 
distinct; every word, every syllable and every tone indicating thor- 
ough training.—Badischer Beobachter, Germany. 





The artist possesses an agreeable, well cultivated and equalized 
voice, which at dramatic moments develops a remarkable and pow- 
erful tone.—Karlsruhe Tageblatt, Germany. 

Scored a triumph—Toronto Daily News. 

A brilliant voice of large volume and pleasing quality.—Chicago 
Tribune. 

From the first notes Alice Eversman won the hearts of the au- 
dience.—Washington Herald. 

Her singing, combined with her finished acting, brought forth re- 
peated applause.--Toronto World. 

She sang upon a wide gamut of musical emotion, but so sure and 
so true, that the audience feelingly appreciated the theme of her sing- 
ing.—-Memphis Commercial Appeal. 


All the audience understood her, even when she sang in English— 
which is true if well nigh unhelieveable.—Richmond Virginian. 


Miss Eversman sang in a rich and powerful soprano voice, reveal- 
ing her capabilities in a leading role.—St. Paul Dispatch, 





The artist possesses an agreeable, well cultivated and equalized 
voice, which at dramatic moments develops a remarkable and power- 
ful tone.—Karlsruhbe Tageblatt. 

The second guest was Fraulein Eversman. Throughout, her voice 
appeared well trained and possesses great power and sweetness of 
tone.— Der Badische Landesschode. 





In Fraulein Eversman we became acquainted with a sympathetic 
young singer whose clear, well cultivated voice touched us agree- 
ably.—Badische Presse. 


The second guest, Fravlein Eversman, developed great versatility in 
acting and possesses a well cultivated and evenly registered voice. 
The pianissimo is very sweet, the high register powerful, the enun- 
ciation clear and distinet; every word, every syllable and every tune 
indicating thorough training:--Badischer Beobaetiler. 


Yelena von Sayn received the following comments: 


Yelena von Sayn showed the results of her training in an excellent 
all-round technical accomplishment. She shows a little more than this, 


for she plays in a decidedly temperamental style, a quality which can- 
not be taught—Pall Mall Gazette, London, England. 





The performance was of a high order.—The Times, London, Eng- 
land. 





She had no difficulty in winning the favor of a large audience.— 
The Globe, London, England. 





A very sympathetic appearance on the concert stage is the Rus- 
sian violinist, Yelena von Sayn. Her interpretation, technically, and 
musically, is to be placed on very considerable heights.—Dresdener 
Journal, Germany. 





With her wonderful interpretation, Yelena von Sayn gave honor 
to her masters.—Dresdener Anzeiger, Germany. 





Yelena von Sayn presented herself as technically mature also ener- 
getic and temperamentful artist. She played with a large penetrating 
tone.—Vossiche Zeitung, Berlin, Germany. 





An unusual and remarkable artist-—Wedomosty, Kharkov, Russia. 





Many excellent qualities of her playing made a decidedly good 
impression. In her work there is always a pleasing element of re- 
finement and everything was neatly and thoughtfully played.—Lon- 
don Daily Telegraph. 





The young Russian violinist, Yelena von Sayn, with her large 
tone, showed great temperament.—Berlin Germania 





Yelena von Sayn has arrived at the point where she is technically 
a very well equipped artist. She plays with security and elegance. 
—~Dresdener Neueste Nachrichten. 





With her wonderful interpretation Yelena von Sayn gave honor 
to her masters. She played with fine intonation, fluently, in a re- 
fined and dashing manner.—Leipziger Zeitung. 





Yelena von Sayn won the people by her extremely warm musical 
feeling. She is a quiet, musical nature and her clean cut interpre- 
tation and warm, singing tone were particularly sympathetic.— 
Dresdener Anzeiger. 





The young violinist, Yelena von Sayn, has a large, agreeable tone, 
the feeling of measure, and plays without unnecessary underlinings. 
Her exceptional technic allows her to master the most difficult 
passages, and her appearance on the stage makes an extremely agree- 
able impression.—-Odessky Courier. 

Yelena von Sayn delighted the audience and was a revelation in 
her exquisite program, which served to disclose an artist of rare 
accomplishment. Washington, D. C., Star. 





Yelena von Sayn has an excellent technic, both as to tone and 
fluency.—-The Kansas City Times. 





Yelena von Sayn is an artist of rare ability—-The Houston 
Chronicle. (Advertisement.) 
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PREPARING FOR ACTIVE SEASON. 


List of Applicants bor Mamberchip tn New Organization 
Constantly Increasi Committee 





Picpeens Gir Bell Couiatlas 


Newark, N. J., June 22, 1914. 

Judging from the present list of young Newark musi- 
cians who have applied for membership in the Newark 
Musicians’ Club, the membership of this new organ- 
ization will be greatly increased when the monthly meet- 
ings are resumed in the fall. The application blank, which 
it is necessary to fill out, have been sent out in large num- 
bers at the request of music lovers who are anxious to 
join the new club. The application blanks can be ob- 
tained from the secretary, Ethel Cecelia Smith, 29 Leslie 
street, Newark, N. J., or from the chairman of the mem- 
bership committee, T. W. Allen, 41 Spruce street, New- 
ark, N. J. 

The program committee, of which Katherine Eyman is 
chairman, is making preparations for a splendid series of 
concerts to be given next season. On these occasions club 
members are to take part, and judging from the present 
talent unusually attractive programs are to be expected. 

The first meeting of the club in the fall will be held on 
October 14. 





Newark Music Nores. 

James Sauvage, the well known baritone and teacher, of 
43 Lincoln Park, Newark, will sail for Europe on the 
steamship Aquitania, on July 1. He will visit London and 
possibly Paris, as well as numerous shore resorts. He is 
due back on the Mauretania on September 19. Harold 
Land, a pupil of Mr. Sauvage, will accompany him on his 
voyage across the Atlantic. 

Ethel Cecelia Smith, violinist, and secretary of the New- 
ark Musicians’ Club, will sail for Europe early in July, re- 
turning to America in the fall. 





Otto T. Simon’s Plans. 





Tomorrow, June 25, Otto T. Simon, vocal instructor and 
director of the Motet Choral Society, of Washington, D. 
C., accompanied by Mrs. Simon, will sail for Copenhagen 
on the steamship Oskar II of the Scandinavian line. Mr. 
and Mrs. Simon will visit the distinguished Danish com- 
poser, Sir Asger Hammerik, who was formerly director 
of the Peabody Institute at Baltimore, and at which institu- 


tion Mr. Simon was at one time an instructor. They will 
spend some time at Scheveningen near The Hague, a 
Dutch watering place famous for its music and orchestral 
concerts, after which they will go to London, where Mr. 
Simon will arrange the programs to be given by the Motet 
Choral Society this winter. Before returning from Glas- 
gow on September 5, they will make a tour of England 
and the Scottish lakes. 





Kroeger School Commencement. 


At Musical Art Hall, St. Louis, Mé., Thursday afternoon 
and evening, June 18, the tenth annual commencement ex- 
ercises of the Kroeger School of Music were held. The 
afternoon recital was given by students in the early grades. 
In the evening concert, graduates were heard in an excel- 
lent program. Graduates from their respective classes 
were as follows: Virtuoso or Post-Graduate Course: Hazel 
M. Bayles, Wayne, City, Ill.; John Holmes, St. Louis; 
Aleda J. Koch, Columbia, Ill. Artists’ or Graduate Course: 
Nan Byrnes, St. Louis; Gladys Deaton, Springfield, Mo.; 
Alice M. Gay, Ironton, Mo.; Mary E. Henry, Greenville, 
Itt.; Anna J. Kastrup, Red Bud, DIL; Lila Lee Steele, 
Nevada, Mo.; Mary E. Vickers, Bristow, Okla. Collegiate 
Course: Bernice W. Askin, Salem, Mo.; Florence Levering, 

Louis; Inez McCord, Murphysboro, Ill.; Mary Allen 
McCurry, Tahlequah, Okla.; Pearl Schirmer, East St. 
Louis, Ill.; Elizabeth Springer, Springerton, Ill.; Kenneth 
R. Umfleet, Bridgeport, Ill; Edith Welch, St. Louis. 
Teachers’ Course: Edna I. Dripps, Staunton, Ill.; Made- 
leine Kershaw, St. Louis; Mary Elizabeth A. Ley, St. Paul, 
Minn.; Marie H. Rodach, St. Louis. 





Felice Lyne in Paris. 
(By Cable.) 
Paris, June 19, 1914. 
To the Musical Courier: 

Felice Lyne confirmed the splendid success she achieved 
on Saturday at her debut as Rosina in “Barber of Seville” 
by a capital performance of the Page in “Ballo in Mas- 
chera” last evening. Oscoov. 





La Bonte Joins Von Ende School. 


Henri la Bonte, the eminent tenor, late of Londen, has 
joined the vocal faculty of the Von Ende School of Music, 
New York. 
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CARL HEIN OF THE NEW YORK GERMAN 
CONSERVATORY AND COLLEGE OF MUSIC. 
Hein and Fraemcke Direct This Flourishing Institution— 
Particulars—The Faculty—Gold Medal Award— 
Free Scholarships—Degrees Granted. 
The front cover page of this issue of the MusicaL 
Courter portrays the artistic lineaments of that good musi- 





cian, conductor of prominent German male choruses, direc- 
tor (with August Fraemcke) of the New York German 
Conservatory of Music, as well as of the affiliated institu- 
tion, the New York College of Music, and the Bronx 
branch of the latter. 

The catalogue issued by the German Conservatory is com- 
prehensive, covering all desired points of information, 
hence no apology is made for quoting from it in part, as 
follows: 

“Carl Hein was born in Rendsburg, Germany. In his 
early youth he showed great talent and love for music, so 
that his parents decided to send him to Hamburg to study 
at the celebrated conservatory. 

“Mr. Hein studied piano, violoncello and theory under 
Professors Carl Armbrust, Lee, Gowa, Graedner and Dr. 
Hugo Riemann. It was at this celebrated institution where 
he became acquainted and linked in intimate friendship 
with August Fraemcke. 

“Owing to his success as a teacher of piano and singing, 
Mr. Hein gave up solo playing and devoted his time and 
energies entirely to teaching. He was professor at the Con- 
servatory at Hamburg, and member of the Philharmonic 
Society, playing under directions of Brahms, Rubinstein 
and Von Bulow. Since he came to America, in 1890, he 
has been connected with the New York German Conserva- 
tory of Music—of which he is now a director. 

‘The success of his teaching testifies his capability, and 
is a very satisfactory compensation for his retirement from 
concert work.” 


Faculty and branches of instruction Piano department: August 
Fraemcke and Carl Hein lirectors: Hans V. Hofe, G. Kritzler, 
Charles A. Gries, Martha Nich, Bertha Cahn, Edward Schaefer, 


Anna Fuchs, Miquel Castellanos, Joseph Erhardt, S. Reid Spencer 
F. W. Riesberg, Ada Morey-Clement, Maud Colvin, Blanche Out 
water and assistants Vocal department Louise B. Voigt, Carl 
Hein, Marie Maurer, Edward Bromberg. Violin department: Alois 
I'rnka, Felix Vander Gucht, Otto Stahl, Ernst Thiele. Cello de 


partment: Anton Hegner Organ department S. Reid Spencer 
Dr. S. N. Penfield, G. Kritzler, Toseph Erhardt flarmony, counter 
point, composition, instrumentatior Dr. S. N. Penfield, S. Reid 
Spercer, G. Kritzler, Toseph Erhardt String instruments: Manuel 
Gonzalez, concert mandolinist Emil Linnebach, zither; Benjamin 
Dore, banio; S. Cambria, mandolin Harp Carl Krommer Or 


chestral instruments: By members of the Philharmonic Orchestra 
Ensemble playing: Carl Heir August Fraemcke Elecution, dra 
matic reading and action: B. Russell Throckmorton and assistants 
Sight reading: Wilbur Luyster Lectures on history of music: 
Carl Fiqué, Dirk Haagmans. Opera department: Engagement pend 
ng Coaching department Italian, French, German and Englist 
opera 

All instruction is given privately, or with others in a 
class, as preferred. The departments are as follows 

Elementary: This department is under the special super- 
intendence of the directors. The corps of teachers is made 
up mainly of graduates and advanced pupils of the con- 
servatory, and forms an efficient and capable staff. This 
enables the faculty not alone to prepare pupils having en- 
tered this department in the most careful way for the 
preparatory and college departments, but also to supply 
graduates with a practical and most valuable and important 
experience in teaching, and at the same time makes it pos- 
sible for every one, even with the smallest means, to bene- 
fit by conservatory instructions, and to study music 
correctly. 

Preparatory: In the preparatory department, students 
receive—as in the college department—their instructions 
from the regular staff of professors 

Intermediate: Students who enter this class have to 
study harmony, are obliged to take pait in ear training 
and vocal sight reading classes, and can take their examin- 
ation for the teacher’s certificate. 

Advance class: Only students that have a certificate, or 
pass an examination, can enter this department, and after 
successfully finishing this course can receive the diploma 
of the conservatory. 

The conservatory is empowered by the laws of the State 
of New York to confer tearchers’ certificates, diplomas, 
degrees, such as “Bachelor of Music,” “Master of Music,” 
as well as the degree “Doctor of Music.” 

The diplomas and degrees are conferred at the end of 
the school year, and only upon students who have com- 
pleted the necessary course of study and have passed a 
successful examination. 

The gold medal is awarded each year to the pupil who 
has already received the diploma, and who is found most 
deserving. 

Many free advantages are offered by the German Con- 
servatory of Music, such as instruction in harmony, sight 
singing, ensemble playing, lectures, orchestra class, etc. 

The New York German Conservatory of Music will this 
year again grant ten free and twenty partial scholarships. 
This idea is entirely philanthropical, and no one who is 





tial scholarship. 

Free scholarships are issued in piano, violin, cello, 
vocal and theory. Applications must be made in writing, 
and must be accompanied by a letter of recommendation 
from the pastor of a church, principal of a school, or other 
reliable person. The recommendation must certify that 
applicant is unable to pay the tuition and in every way is 
deserving of the benefits conferred by the conservatory 

All scholarships are awarded by examination 

A special course is prescribed for this class, and the 
pupils who suecessfully pass the final examinations will 
receive the post graduate diploma and the degree “Bache- 
lor of Music.” Pupils taking this course are required to 
study also counterpoint and composition 

Pupils who finish the “Artist Course” receive the degree 
“Master of Music.” To obtain the degree of “Doctor of 
Music,” the candidate has to submit for examination a 
work for solo, chorus and orchestra, also a string quartet 
or symphony. Pupils and faculty concerts are given fre 
quently. Lecture recitals are also a feature These com 
prise the life and works of great living and dead com- 
posers, opera subjects, and so forth. There is a special 
summer course, which extends from June 20 to September 
for those who wish to combine a summer's pleasure in the 
metropolis with a season of condensed study 

Mr. Hein’s activitics include the conducting of six Ger 
man male choruses, as noted on the cover page. 

On another page will be found a review of the annual 


commencement concert of the New York German Con 


servatory of Music. 


Pianist and Tenor. 





Shown herewith is an interesting snapsbop of Tina Ler 
ner, the charming Russian piano virtuosa, and George 


Hamlin, the American tenor, who has recently added a 





TINA LERNER AND GEORGE HAMLIN 


fresh bit of lustre to his fame by several brilliant European 
successes. This photo was taken at Dessau 
Music Study in France. 

Ernest Briggs announces that the Briggs Musical Bureau 
has made arrangements with the Comité France-Ameérique 
for a series of lectures on the advantages of the study of 
music in France by American graduates of conservatories 
and independent teachers. These lectures will be given by 
Claude Michelon, and will be intended as preparatory for 
those who plan to go abroad to study music. The Comit 
France-Ameérique has been organized since 1909, and has 
general headquarters at 21 Rue Cassette, Paris. Its object 
is to develop the economical, intellectual and artistic rela- 
tions between the New World and the French Nation. The 
society publishes a monthly magazine giving in review 
specific information concerning American people. At the 
headquarters in Paris every effort is made to make the life 
of the American student and traveler in France pleasant 
and beneficial. 

Prof. Michelon has just left Chicago for Paris, where 
he will interview the representative Parisian conservatories 
and independent teachers with the purpose of obtaining 
exact information as to the cost of tuition and also he will 
through the resources of the Comité France-Amérique ob- 
tain full information concerning the cost of living in Paris 





able to pay for instruction should apply for a free or par- 
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44 West 85th Street - - : New York 
and other musical centers of France This information 
will be presented to the American public in the form of 


lectures, given at nominal rates throughout the United 
States during next season 

Headquarters will be established in Chicago, so that all 
who plan to study in Paris or other musical centers in 
France may make all! arrangements in Chicago, prior to 
going abroad, through the Briggs Musical Bureau. who 
will act in cooperation with the Comité France-Amérique 
in this work, providing cormplete information for all who 
plan to study in France, arranging all details in advance 
and furnishing those who go abroad with letters of intro- 
duction and membership in the Comité France-Amérique 
giving the student the benefit of this splendid organization 
which has in its membership the foremost statesmen and 
representative literary and scientific men and women in 


France 


Russian Bayan Quartet Formed. 


\nnouncement is made of the formation of the Russian 
Jayan Quartet composed of the following singers Nina 
Dimitrieff. Constance Purdy, George Harris. Ir. and Ivar 
Petroff. On the personnel of the quartet it is not neces 
sary to comment, as, with the exception of Mr. Petroff 
who is a newcomer to America, each is well known, not 
only as an artist of rank, but also as a lover of Russian 
mus Such names in themselves are a sufficient euarantes 
of the excellence of the work the quartet 1s prepared to deo 


The past season has seen the awakening of a widespread 


interest in Russian musi Orchestral music had already 
made its way and was firmly established, although alone 
narrow lines Choral music has gained considerable ree 
nition, and there has been an increasing demand for Ru 
Slan songs But the vast field of Russiar cal musi thy 


quartet, trios and duets which are to be found in eve 
branch, from the folksong to the opera and the religio 
cantata, this vast field is quite unknown in America. It i 
this field that the quartet proposes to open up Those who 
have followed the individual careers of the incer at 
have no doubts of the success of the undertaking 

The tithe Russian Bayan Quartet will undoubtedly arouse 
ome curiosity The word Bayan is the old poetic term fo 
troubadour or minstrel, one who in the olden times carried 
the message The name has degenerated in our modern 
usage but its true significance remains unchanged and thi 
group of artists is to carry the message of Russian musi 
Although they have taken the older name, the newer con 
ditions must govern 

Owing to the fact that each member of the quartet 1 i 
pre fessional singer and has his own bookings for the con 
ing season, those desiring the services of the quartet ar 
requested to signify their interest at as carly a date as pos 
sible All communications are to be addressed to Mahel 
Hamrrond, 400 Riverside Drive, New York City 

The quartet has already been secured for a recital at ‘ 


lumbia University, in December 


Baroness Von Rappe Sails for Sweden. 


Baroness Signe von Rappe the brilliant prima donr f 
the Royal Opera in Stockholm and Vienna, sailed for her 


home in Sweden on the Kronprinzessin Cecilic, on June 16 


Baroness von Rappe made a pronounced success at the 
Sixth Quadrennial Music Festival of the American Union 
of Swedish Singers, which was held in Minneapolis, and 


the press there was unanimous in its praise of the beauty 
and quality of the prima donna’s voice The Minneapoli 
Tribune of June 9 said, among other things, that the Bar- 
oness von Rappe had a voice of great range and brilliance 
while the Minneapolis Journal of the same date said that 
“Baroness von Rappe will long be remembered here for 
these exquisite renditions of soulful declamation in song.” 
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A Talk About Spalding. 
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From Holland we went to Bremen 


Bremen, where Mr. Spalding is very 
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ing was engaged by a local society. Following that, two 
concerts were given at La Scala. 

“It is the custom of the house to have a few concerts 
each year after the termination of the opera season. And 
it is certainly an unusual honor to play there. Only five 
violinists have appeared in these concerts—Paganini, Sara- 
sate, Vecsey, Kreisler and Spalding. There are generally 
five concerts at the close of each season, three of them 
heing orchestra concerts and the other two presenting solo 
artists. Of course, you know, La Scala cannot be hired. 
The only possible way to play there is by invitation. 

“After this there was a tour of the whole of Italy, and 
everywhere with the same success.” 

“Did Mr. Spalding play the same program nearly al- 
ways?” 

“Oh, no, not at all. He has fourteen programs, all of 
which are entirely different.” 

Mr. Benoist was then asked whether he had noticed any 
particular difference in the taste of the different nations 
before whom Mr. Spalding played during this extended 
tour. 

“Yes,” he said, “we noticed that the people of the North 
liked novelties, and particularly that they were fond of 
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\ SPALDING ANNOUNCEMENT 


serious music, even if it did not offer much opportunity for 
display. In the South, on the contrary, the people seemed 
to like big display numbers, such things as the Tschaikow- 
sky concerto, and Paganini.” 

“And which nationality did you find the most enthusi- 
astic ?” 

“That would be hard to say, because their manner of re- 
In the Northern countries they 
listened with wonderful attention and there is generally 


ception is 8O different. 


no great outburst of applause until the end of the ‘concert. 
\fter the concert was over they used to stand outside of 
the theatre and wait until Spalding would come out and 
then follow him to his hotel. In one place, Helsingfors, 
such a crowd followed Spalding and made such a noise 
in front of the hotel that the proprietor finally came to 
his room and begged him to show himself so as to induce 
the people to go home 

“In the South, on the contrary, there is a constant in- 
terruption from the public because of their uncontrolled 
enthusiasm. Every now and then you hear a sort of wave 
of sound pass over the audience, the result of softly mut- 
tered bravos or other terms of commendation.” 

The accompanying cut is a reproduction of a Spalding 
Russian program. This program consists of works by 
Colleri, Bach, Mozart, Pugnani-Kreisler, Schumann, 
Dvorak, Wagner-Wilhelmj, and Paganini-Spalding. The 


bold fettering is the name of Albert Spalding in Russian 
and below the program, in the line beginning AK, is the 
name of his accompanist, André Benoist. 





Enid Brandt’s London Success. 





The talented young pianist, Enid Brandt, met with flat- 
tering success on her appearance with the London Sym- 
phony Orchestra under Herr Mengelberg, May 25, when 
she played the Saint-Saéns piano concerto in G minor. 
Appended are some excerpts from the London press: 


Enid Brandt, a clever young pianist who has been warmly re- 
ceived by the Berlin Press, made her ‘irst appearance in this coun- 
try at the Becistein Hall yesterday afternoon. The excellent opin- 
ions which she has won in the most critical of all cities will prob- 
ably be equalled by those she seems to have every prospect of 
cliciting over here. Miss Brandt has a personality and an appear- 
ance very much in ker favour, which give her performance an un- 
deniable charm, and she is full of talent and enthusiasm for her 


art; her touch is light and graceful, her phrasing excellent, and she . 


is manifestly well equipped for a successful career,.—Daily Graphic, 
jume 19, i9t4. 

Enid Brandt, the soloist in the concerto, played the first move- 
ment without much apparent enthusiasm for the music, but for this 
she can hardly be blamed, seeing that it is quite impossible to feel 
any. The spirit of light hearted merriment in the other movements 
rhe caught with complete success.—Daily Telegraph, May 26, 1914. 

A piano concerto by Saint-Saéns (the G minor), delicately played 
by Enid Brandt.—Sunday Observer, May 31, 1914. 





The solowt was Enid Brandt, who played with delightful crisp- 
ness of touch and freshness of outlook in Saint-Saéns’ piano con- 
certo in G minor, No, 2.—The Referee, May 31, 1914. 





Of Saint-Saéns’ second piano concerto Enid Brandt gave a sound 
md perfectly satisfactory performance.—The Standard, May 26, 
Ole 
owniomnent 
For ber part, the young pianist played with a certain technical 
‘acility that was fascinating in its way.—Morning Post, May 26, 1914. 





Facility om playing lyrical passages sweetly and gracefully is the 
most valuable asset possessed by Enid Brandt, a young American 
pianist who made her first appearance in England at Bechstein Hall 
yesterday afternoon. She has a light touch, and her tone is pure 
and free from the hardness that comes from too much muscular 
energy In the lighter sections of Brahms’ F minor sonata she al- 
ternated cleverly between tenderness and vivacity, and so atoned for 

certain want of authority in her playing of the finale. There was 

gved deal of charm, too, in her playing of Mendelssohn's “Vari- 
ations Serieuses,”’ the fugato section and the variation in the major 
key sounding particularly clear and attractive. Later, Miss Brandt 
showed an enviable insight into the less absorbing side of Chopin’s 
music, and she finished an eminently pleasant recital with examples 
of Liszt and Algernon Ashton.—The Globe, June 19, 1913. 
(Advertisement. ) 





Miss Ingram Lauded. 





Frances Ingram pleased her audiences greatly, both at 
the Grand Island, Neb., May festival and at the Sioux 
Falls festival. 

The first of the following accounts was taken from the 
Grand Island Daily Press, May 26; the last two from the 
Argus-Leader, and the Daily Press, Sioux Falls, issues of 
May 29: 


Miss Ingram has a full, rich contralto, and a style that is dis 
tinctive and full of character, and this is abundantly demonstrated in 
the breadth and dramatic fervor that deeply stirs her hearers. This 
was especially true of her rendition of the wonderful “Cry of 
Rachel." There were many delightful songs in both her French 
nd English groups of songs, and for her first appearance the famous 
nd ever beautiful aria from Gluck’s “Orpheus,” “J'ai perdu mon 
Evridice.” She sang “My Heart at Thy Sweet Voice.” from “Sam- 
on and Delilah,” for an encore and very considerately turned 
toward the chorus for this, as the building out of the stage, while 
it helped the audience to see and hear better, made it a little more 
diffeult for these in the chorus to get the effect so well. In fact, 
Miss Ingram gives of herself very generously to her auditors, and 
the warmth and color of her interpretations will remain in the 
minds of many as one of the highly valuable parts of the present 
series of concerts 


Of the soloists, Frances Ingram was conspicuous because of a won 
derful natural gift of an extraordinary organ. Her glorious con 
tralto voice and ability to give to every tone an individuality in 
expression will undoubtedly make her famous as a dramatic singer. 


Frances Ingram, possessor of a beautiful contralto voice, sang 
with fine dramatic power the “Voce di Donna,” from “Gioconda,” 
following by way of encore, much to the delight of the matinee 
audience the popular “My Rosary.” In the evening program Miss 
Ingram sang no less creditably the aria from “Don Carlos,” “O 
Don Fatale,” displaying the rich qualities of her voice to particu- 
larly fine advantage.—-The Daily Press. May 29. (Advertisement.) 
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\rbatte, Deneshny 32, 
Moscow, Russia, May 18, 1014 } 
Yalta is a town on the shore of the Black Sea in the 
Crimea. Composers, painters and artists like to go there, 
finding rest, content and inspiration under the serene suns 
of the lovely spot. 


Work 


Resikow’s 


the who has 


chosen Yalta for a temporary residence, as was discovered 


Vladimir Rébikow is one of composers 


when his friends and admirers wished to congratulate him 
upon the occasion of his twenty-fifth anniversary jubilee as 


a composer. He was born in 1866 in Krasnoyarks, a town 


A MONOGRAPH ON TWO 


NEW RUSSIAN 


Rebikow’s Unconventional Ideas. 


—— 


sion upon him \lways on the search for new things 


and new means with which to tonalize his thoughts, Rébi- 
kow was inspired with the scale of whole tones, and he 
worked along those lines consistently. 


Rébikow is a great thinker and his efforts toward the 
solution of the problem he had set for himself were 
crowned with a considerable and triumphant result. In 


his operas he tried to depict the experiences of his heroes 
and heroines by sounds he had found in the harmoniza- 
tions of ¢he scale of whole tones. The psychological state 
of mind of each person of his operas was illustrated by 


melodies and chords of a quite unconventional character 














Moscow He studied music 


In his youth he worshipped 


in Siberia, and educated in 
abroad in Berlin and Vienna 
Tschaikowsky and his first compositions were imprevised 
under the influence of that beloved Russian genius. Reébi- 
kow sent him a romance, with the heading “In the Calm- 
ness of the Night,” asking Tschaikowsky to tell him his 
opinion on his composition. The reply to it was as fol- 
lows: “Your ‘Romance’ is a proof of an exceptionally 
great musical gift.” : 
IpFAS 


Rrarxow's Novet 


In the development of his musical endowment Rebikow 


went the usual a composer's training. Being a 
writer of- charming lyrical miniatures, he approached to 
So it 


when a considerable change oc- 


way ol 


Grieg in his finely harmonized lyrical expression. 
went on till his opus 9, 
curred in his views on art and in his principles on com- 
posing ; impressionism began to gain in Rébikow’s mind and 
“Music is a language of feeling,” he announced as 
his new slogan. He threw most of the forms and 
harmonic progressions used by him in his earlier composi- 


heart. 


away 


tions, and for a year or so Rébikow strictly avoided hear- 
ing any kind of music 

He studied literature, sculpture and painting. Stuck and 
Bocklin, the two great painters, made a profound impres- 




















WRITERS. 


Rebikow and Spendiarow and Their Works Discussed by the Musical Courier’s Moscow 
Correspondent—The Two Composers Seek Inspiration in the Crimea— 


performed last s« 




















der Orlow at 


a symphonic mat- 


ince organized Sergei Kussewitzki The work is a 
symphonic tone picture based on a poem by Lermoutow 
the illustrious Russian poet and illustrates a sandy des- 


ert with an oasis 





their lovely 
Caravan crossing 
the The 
axes and the 


rhe 


palms 


their 


melodious and gives the 


with the distir 


et 


beauty 


men 


Spendiarow 


ushed tone 


where three palms, standing there in all 


} 


bemoan their wasted loveliness ‘ 


e desert finds rest under the shadow of 


need fire for the night They wield 


three 
music is lescriptive and very 
young composer the right to rank 
of the 


setters present day 























VLADIMIR REBIKOW, COMPOSER 


TWO CRIMEAN VIEWS 
The operas were “The Christmas Tree,” Thea,” “The 
Woman with a Sword,” “In the Depths,” “Alpha and 


Omega.” Each of them is based on a philosophical thought 


Rébikow composed the music to them strictly according to 


his feelings and experiences. He went so far as to say 
that with music he could give impressions and sensations 
such as sight, smell and taste He hoped to awake these 
senses by playing his piano pieces, bearing titles as fol 
lows: “The Aroma of Sounds,” “Bitter Dances,” “Whit 
Songs,” etc. Rébikow also composed a mass for the Rus- 


sian church services, in which he tried to realize novel ef 
bright and 

de- 
God 


fects. A song for the dead was composed in 


triumphant sounds, as he illustrated the human soul 
tached from earth rising to the heights of heaven, of 
to a radiant and happy atmosphere. 

Réebikow 


Moscow behind a curtain 


performed his piano picces at a concert in 


in a dark hall 


ion that listeners could in that manner concentrate suffi- 


It was his opin- 


ciently to understand his purpose 


Work 


SPENDIAROW § 


Rebikow, as has already been mentioned, lives at present 
in Yalta, in the lovely country of the south on the shore 
of the Black Sea 
Spendiarow. a 


One of his companions there is A 


composer also. His “Three Palms” was 





ALUPKA 
Spendiarow finished his ical train mserva 
torre of St. Petersburg, Rimsky-Korsak | w and 
Liadow were his teacher By the way, a Gl i prize wa 
won by the Three Palm EiLeN we BOHL 
. . ° . 
Houston Vocalists with d’Aubigne. 

Mrs. Robert | 1 well known instrnetor of 
Houston, Tex., and former director of t reble Clef Club 
is spending the immer studying at ila of L. d’'Au 
bigne, Paris Mrs. ¢ i compa by three of her 
pupils, wh« ll remain for several y f study with Mr 
df’ Aubiern These a Ar Tomfohr lone Tawns and 
Mrs. Gaur 

Soloists for Portland. 

Iw f the soloists who ar © appear at Portland, Me 
during the coming season under the auspice f the musi 
commission of that city are Christine Miller, wl recital 
is hooked for December 17, and Paul Alt ec, ¥ Ing 


November 
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; German Conservatory Graduation Concert. 
graduation concert of the New York German 
oe Carl Hein and August Fraemcke, directors, 
cS ~ n of the Engineering Societies’ Build- 
te Phursd evening, June 18, this pro- 
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Musiciaus who find it impossible to secure 
the proper regulation or touch in a grand 
piano, should write Kranich & Lach for infor- 
mation regarding the action patented and used 
only in the Kranich & Bach Grands. Therein 
ire given some tacts that are of value to any 
j teacher of the piano, and also of value te any 
musician who desires to secure the greatest 
return for demands made upon the tonal q:iali- 
* ties of the instrument Free for the asking 
be KRANICH & BACH 
: New York 
“ 





Elizabeth M. Slover, Amanda Schubert, Olga Tailor, Anna 
Uhr, Agnes McDermott, Josephine A. E. Velanti, Martha 
Zionczewski, Viola Whitney. 
Violin and organ accompaniment 
Lillian Uhlhorn, the winner of the gold medal, convinced 
her listeners of her worth of such a distinction by her 
playing of the Liszt “Hungarian Rhapsodie,” No. 6; also 
that she is a young lady qualified to enter the ranks of 
professionals, where a place of distinction should await 
her. Notable features of her playing were her clean touch, 
unusually supple wrists, ample technic and conscientious 
interpretations. Her charmingly modest demeanor is pub- 
lic is likewise much in her favor. 
The other pianists were also deserving of praise for 
their good work. 
The vocal numbers, characterized by good diction, an 
production, and an understanding of the 
Each voice was of good quality. 


easy, smooth 
songs, proved agreeable. 
The work of the violin department had able demon- 
The high degree of efficiency attained in this 
particular branch of the school was marked. 
Ensemble playing holds also a noteworthy place in the 


strators. 


curriculum of the school. The opening trio was proof suff- 
cient of the excellence of results achieved. 

The program in toto was very enjoyable, because it was 
arranged with due regard to good taste, and each per- 
former was amply prepared to appear and entered seri- 
ously into the spirit of his or her selections. 

Che graduates were: gold medal, Lillian Uhlthorn; di- 
plomas, Consuelo First, Emma E. Hoffman, Gladys White- 
head, Anna Albertine, Lillian Smith, Mamie Friedrichs, 
Diedrich J. Schutt; certificates, Balbina Herrmann, Eliza- 
beth Silverstein, Florence Ritchie, Consuelo Clark, Kath- 
erine Hill, Mildred Mehrhof, Meta C. Sundermann, Lillian 
Fischer, Marie Annie Steinborn, Ethel Bruns, 
Dorothy Flynn, Beatrice E. Lillian Mahlstedt, 
Violet Eugenie Campbell, Sister M. Carmelita, Sister M. 

Sister M. deChantal, Reidy, Samuel 
The conservatory announces three concerts with 


sruns, 
Themans, 
Teresita, Gerald 
Jacobs 
orchestra at Carnegie Hall, New York: November 12 and 


ig by the faculty; January 22, by the graduates. 


P P : ’ 

“At Home Musical with Operatic Scene.” 
Jennie Dufau, the promoter of a new feature in song 
recital, the “At Home Musical with Operatic Scene,” is 
Miss Dufau 


has been studying the idea of a new and more amusing 
kind of song recital, based upon, and further developing, 


gifted with a great deal of original invention. 











| 
Matzene, Chicago 


JENNY 


aoto by 
DUFAU. 

her “At Home Musical” feature, which proved so success- 
ful last year. 

As a result of this endeavor, in the way of a true artistic 
experiment, she gave quite privately, for critics and music 
lovers only, a new “At Home with Operatic Act,” at the 
Illinois Theatre, Chicago, last week. 

To the well known features of her former “At Homes,” 
which included an excellent concert program in them- 
selves, she added two new parts this time, so that the per- 
formance naturally and logically culminates in the presen- 
tation of an operatic scene. 

The first part shows Miss Dufau as an opera singer, 
returning to her hotel apartment after a successful “debut.” 
A beautiful waltz, full of verve and grace, goes on while 
she is arranging her flowers, changing her gown, sitting, 
watking, making her tea—all with astonishing ease, with- 


out disturbing in any way the performance of the most 
brilliant coloratura. ? 

When she is about to retire, the incidental pouring into 
a telephone of a song for the ears of a sick friend, and a 
bit of conversation explaining to the public the situation, 
takes a few minutes of her time. She is about to retire; 
she turns out the lamps; passing the piano, her fingers 
languidly begin an accompaniment to a beautiful old cradle 
song; murmuring its refrain sleepily, she slowly retires to 
her alcove, and the last drowsy tones fade away in com- 
plete darkness. 

The second part is called “A Dream,” and it is in this 
that Miss Dufau, again living over the events of the even- 
ing, gives her marvelous performance of the “Mad Scene.” 

The whole thing is immensely clever and constitutes a 
program for which there should be a great demand, as it 
would prove vastly more diverting than the same songs 
given in the usual concert manner, even though they be 
sung with the Dufau facility and beauty of vocalization. 


Norah Drewett’s New York Program. 


At her first New York recital of the coming year, Norah 
Drewett, the gifted pianist, who has won for herself gen- 
eral approval in foreign music centers, will present a pro- 
gram engaging in its unconventionality and variety of 
musical content and exceedingly well calculated to set 
forth the skill of the artist from different angles. Be- 
ginning with Bach’s “Italian” concerto and Miss Drewett’s 
own transcription of the famous G minor organ fugue. 
the program will offer in addition, two examples of con- 
temporary piano literature in Debussy’s “L’ile joyeuse” 
and his latest set of preludes which comprise “Voiles,” 
“Danseuses de Delphe,” “Le vent sur la plaine,” “Min- 
strels,” “Feux d’artifices,” and “Poissons d’Or”; Ravel’s 
“Jeux d'eau” and his “Valses nobles et sentimentales.” 
The list will conclude with a Chopin group, including the 
F minor Fantasy, the Barcarolle, Ballade in F minor, 
Impromptu F sharp major and the Etudes, op. 
Nos. 4 and 11. A departure from the stereotyped form, 
this program should serve incidentally to disclose the pian- 
the range of her musical sympa- 
thies and understanding, and the extent of her versatility 
in coping with the clear cut classic manner, the subtleties 
of the latter day French school and the romantic glamor 
exemplified in Chopin. 





25. 


ist’s command of styles, 





Klibansky Disciple for University. 

B. V. Guevehenian, one of the artist pupils of Sergei 
Klibansky, has been chosen from among a large number of 
applicants, to be director of the musical department of the 
John B. Stetson University, Deland, Fla. Mr. Guevchenian 
has studied three years with Mr. Klibansky, is a very ca- 
pable singer and teacher, and this last distinction is a well 
deserved one. Tila Jansen, a pupil of Klibansky in Europe, 
is singing in the Wagner festivals in Berlin during the cur- 
rent month, and will appear there again in August. 





Freer’s “Be True” Sung at Commencement. 


Eleanor Everest Freer’s “Be True” was sung at the nine- 
teenth annual commencement of Chicago Piano College, 
Kimball Hall, Chicago, June 11, by Sidney Smith Cooley. 
This is a song of originality, which indeed may be said of 
all the Freer songs. 


Zoellner Quartet 
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An Elinor Peocock Appreciation. 

Referring to Elinor Peocock’s concert in Ann Arbor on 
April 21, the Daily Times News of that city gave the 
following appreciation of her vocal efficiency : 





Did you ever go to an entertainment somewhat doubtful 
as to the amount of enjoyment you would probably derive 
from it, and meet with the rare surprise of having one of 
the most enjoyable evenings of your life? 

Such was my experience Tuesday evening when I at- 
tended the concert given by Mrs. Peocock of Detroit, in 
St. Thomas Hall. I had heard only casually of Mrs. Peo- 
cock and, like many others who had never heard her sing 
and was ignorant of the real facts in the case, had formed 
the erroneous conclusion that since she had never sung in 
Hill Auditorium she, of course, was not a first class singer. 
What a mistake! 
prise at the revelation that awaited me. And for this 


I have not yet recovered from my sur- 


reason | am sending this communication to the paper. I 
am somewhat of a stranger in Ann Arbor, and I should 
be pleased to know, as doubtless others would, too, why 
this remarkable singer was not thoroughly and properly 
advertised, as she should have been, before the concert? 
Why was not the public given a short historical account 
of the career and accomplishments of this singer, as is 
done when other artists come here? Certainly a grave 
injustice was done her and the public, too, by failing to 
perform such a common sense, businesslike action. And 
why is it that so high class an artist has sung in St. 
Thomas Hall, and has never been secured for Hill Audi- 
torium? I am just bursting with “whys.” What is the 
matter with Ann Arbor? 

Upon inquiry I have found out a few things. I find that 
Mrs. Peocock is considered by those who have heard her 
an exceptionally beautiful singer; that she is better known 
in Europe than in America; that she has had very fine 
European training, studying at different times with two of 
the world’s greatest coaches, Mme. Court in Berlin and 
Mme. Baskerville in Paris and New York; that she sang 
two years with Gadski, and that she made a most success- 
ful tour of England and the continent under the manage- 
ment of Sharp, Paderewski’s present manager. I am also 
informed that Sharp is at present urging her to accept an 
engagement under him to tour Europe next year. But 
most surprising of all, I find that this gem of a singer has 
lived some years right under Ann Arbor’s nose, that her 
husband is a well known business man of Detroit, and that 
it is due to her reluctance to leaving her husband and 
children that influences Mrs. Peocock in refusing many 
offers made her. I have also found that the Conservatory 
of Music at the Normal School in Ypsilanti was not slow 
in realizing its advantage in being near Detroit, and is 
very proud the fact that it was able to secure the in- 
valuable services of Mrs. Peocock as head of its vocal 
department. 

And they have great cause for self-congratulation. [ 
have heard repeatedly several of the great sopranos of the 
day, and in my opinion not one of them can surpass Mrs. 
Peocock and few can equal her. In pure sweetness and 
richness of tone, and exquisite interpretation, I have heard 
none that equaled her. Her voice is full and powerful 
without ever being hard. It never “cuts” or “jars” as the 
voices of so many great artists do in some parts of their 
register, on strongly concentrated tones. But the quality 
that is most marked in Mrs. Peocock’s voice is its un- 
usual spontaneity. Her singing is free and easy, without 
that apparent labor and effort shown by so many singers. 
Her tones are rich and sweet and wonderful in their varied 
shadings and colorings. 

She is also a born actress, as well as a singer. She far 
excels any singer I have ever heard in her delightful inter- 
pretations. They bear the stamp of her original and mag- 
netic personality, and appeal to her audience in an irre- 
sistible manner. Mrs. Peocock’s singing stirs the heart 
She not only entertains, but she uplifts and inspires. She 
gives evidence of having an unusually clear conception of 
the true function of singing. 

I feel sure that, like myself, all who heard her will be 
most anxious to hear her again, and in a place worthy of 
her art. May we not hive the pleasure of hearing her in 
Hill Auditorium. A Lover or True Music. 

June 9, Mrs. Peocock gave a children’s recital for the 
Episcopal Guild in Ann Arbor. 

On the evening of June 6, she gave a group of classical 
songs at the Detroit Opera House, with Minnie Madden 
Fiske in the part of Becky Sharpe, as a part of the pro- 
gram; on the same afternoon Mrs. Peocock also appeared 
in a society affair at Detroit for the benefit of the annual 
welfare cause. 


Mile. Verlet’s Repertoire. 


Alice Verlet, the coloratura soprano of the Paris Opera, 
whose American concert tour will begin in October, has an 
exceptionally large operatic repertoire. Shé has sung the 
leading soprano roles in the “Barbiere di Siviglia,” “Don 


Giovanni,” “Don Pasquale,” “Ernani,” “Faust,” “Lucia,” 











” « ” ”» « 


“Martha,” “Mignon,” “Norma,” “Nozze di Figaro,” “Puri- 
tani,” “Semiramide,” “Boheme,” “Dinorah,” “Lakme,” 
“Huguenots,” “Romeo et Juliette,” “Thais,” “La Traviata,” 
“Magic Flute,” “La Fille du Regiment,” “Rigoletto,” 
“Contes d’Hoffman,” “Pearl of Brazil,” “Hamlet,” “Son- 
“Linda di Chamounix,” “Manon,” 


nambula,” “Pescatori de 


Perle,” “Zanetto” (Mascagni), “Les Noches de Jeanette,” 
“Grisélidis,” “Paul et Virginie,” “Le Cid,” “Armide” and 
“IL Seraglio” (Mozart). 


“Music and Arts” Pupils in Recital. 


Pupils of the New York School of Music and Arts, 
Ralfe Leech Sterner director, appeared in the following 





program at the fourth recital in honor of the Congress of 
American Musicians and Students in the Wanamaker 
Auditorium, New York, Thursday afternoon, June 18 
Spring Song Frank Lynes 
Blanche Mabelle Kelley 
(Violin obligato by Muriel Gay 


Ishtar Charles Gilbert Spross 
Frederick Maroc 

The Swallows Cowen 
Belle Rud ! 

Come to the Garden, Love Mary Turner Salter 
John J. Jackson 

Recause I Love You H. Lane Wilsor 

Emma Mae Hamilton 

Arioso from Pagliacci, Vesti la guibh Leoncavall 
Rocco Carcione 

Scherzo, C sharp minor Chopin 


Eleanor Lois Fields 
(Pupil of Harold A, Fix.) 


Ah! fors’e lui, La Traviata Verdi 
Arline Edgerton Felker 
Spring, Op. 4 Le Sterr 
Rae Henriques Collho 
Venezia e¢ Napoli Tarantella Liszt 
Harold A. Fix (of the faculty) 
For Love's Sweet Sake W. L. Wood 
Marguerite Zacharias 
Aria of The Magic Flute Mogzart 
Ramee Rivas 
The Nightingale has a Lyre of Gold Whelpley 
Lida Gedney 
Violin solo, La Precieuse Couperin 


Muriel Guy 
(Pupil of Clarence de Vaux Royer.) 

The program proved an interesting one, each number 
reflecting the careful tuition of the particular instructor 
under whose tutelage the student had come. Marguerite 
Valentine was the accompanist. 

Es-ecial mention should be ..ade of the excellence of the 
number by Harold A. Fix, of the faculty 


Burmester’s Art. 


The achievement of Willy Burmester, the noted violin 
ist, in attracting capacity audiences wherever he has ap- 
peared during the past season, must be acknowledged as 
extraordinary, particularly when cognizance is taken of the 
fact that his recitals have taken place in Philharmonic Hall, 
the largest of which Perlin can boast. Not once nor twice 
but in every single instance of his appearance there, has 
the attendance tested the capacity of the place. On April 2 
Mr. Burmester was heard with the Berlin Philharmonic 
Orchestra for the last time of the season. As usual the 
house was entirely filled—a circumstance all the more im 
pressive because of the prevalent spell of warm weather 
and of the arduousness of the season just on the point of 
completion. Here was, indeed, a condition that eloquently 
attested the greatness of this violinist’s art 

The concert in question was Mr. Burmester’s last in Ber 
lin prior to his American tour, which begins early in No 
vember and lasts until April. During that time he will be 
heard in most of the larec cities of the United Stares and 
Canada. Already he has been engaged as soloist with the 
Philadelphia Symphony Orchestra, the St. Louis Symphony 
Orchestra, the Minneaopolis Symphony Orchestra and the 
San Francisco Symphony Orchestra 

Mr. Burmester exemplifies a singular case of the early 
musical development which increased steadily to a brilliant 
maturity in spite of the widely prevalent distrust with 
which musical infants are prone to be regarded. Porn in 
Hamburg in 1869 he evinced unmistaken musical talents at 
the age of four. His father, himself a violinist of clistinc 
tion, encouraged his son and proceeded to equip him with 
a solidly founded schooling. At the age of fourteen his 
gifts were perceived by Hans von Bilow, who, delighted 
with the great skill of the boy and still greater promise, 
took a lively interest in his training and invited him to his 
home to play sonatas with him whenever young Burmester 
should so desire. In the course of time the young violinist 
traveled extensively, finally settling in Helsingfors, F-nland, 
where by arduous study he further perfected himself 
greatly developing his inherent artistic instincts 

Joachim was one of Burmester’s masters, and when the 
young violinist had thoroughly absorbed the principles of 
his school, he set out to develop his technic along virtuoso 
lines, gradually acquiring a most amazing proficiency. In 
consequence he has won much fame as a Paganini player 
tut he is in no sense limited and his programs include all 








the stvles, the spirit of which he penetrates in masterful 
fashion. In works calling for brilliant technical disclos- 
ures, in broad and dignified style of classic sonatas and 
concertos and in music of the emotional modern type, he ts 
equally successful lis marvelous technical feats—runs in 
tenths and thirds, left hand pizzicati, double harmonics and 
all the rest the elaborate devices known to master tech 
nicians—have won for him widespread admigation. But 
1 upon these to exert his deepest 


impression This he achieved by his poetic insight, the 


he is far from depen 





spirituality of his interpretations and his consummate mu- 
sicianship. 

Not the least significant of Mr. Burmester’s achieve 
ments have been his clever arrangements of classic dances 
These rank high in contemporary literature of the kind 
They include a country dance by Weber, a Mehul minuet 
a dance in the old style by Desseh, a Martini minuet and a 
Clementi waltz. These arrangements are held in exceed 
} 


ingly high repute by connoisseurs 


Otto A. Voget Sails. 


Otto A. Vowet, the director of the Voget Conservatory 
of Music, Norfolk, Neb., sailed for Europe last week to 
remain abroad until the fall 

Mr. Vowet has just closed one of the most successful sea- 
ons in the history of this Western conservatory Over 
250 students are enrolled at the present time, and music 
in its various branches—including voice, piano, violin, harp 
theory, analysis, composition, harmony, etce.—are taught by 
Mr. Voget and a competent corps of assistants. 

Several artists of note are to appear on the Conservatory 
concert programs this coming season, the names to be an- 
nounced later on 
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MRS. CARL 


ALVES 


will resume residence in New 
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Fabulous Salaries. 


Newa star. | 


of the fabulous salaries paid 


e cause 


wehestra leaders in large American 


itements made in Berlin by repre- 

Metropolitan Opera. The prices for tal- 

— Kaiser’s Royal Opera have been steadily going 
eal | whenever Mr. Gatti-Casazza makes 


Germany, as he is now doing, 


Hulsen-Haseler, the impresario-general, and 
him to 'tasx for bulling the 


They 


ties. always take 
nductors the world over. 
present occasion that the root 
of La Plata River, and not 
i Chicago. Argentina now 
and Toscanini salaries 


st penurious by com- 


he . - on. the 
along tr banks 
rk, Philadelphia 
a rti f the rank of Caruso 
y j ’ the Metropolitan’s alm 
night for a 
Grand 


receives only 


tly offered $7,000 a 
twenty or thirty performances by the 
Buet \ires The great 
basis of his New York in- 
emands and receives the same salary for his 


tenor 
New York On the 

Berlin performances per annum, 

\ires also tried to tempt Signor Toscanini away 

Metropolitan by offering him $14,000 a month, 

exactly twice his salary from the Metropolitan. 


re 


Other Metropolitan stars have received an intimation that 
corresponding rewards await them in Argentina. All that 
seems to deter them from going is the fact that the Buenos 
Aires season is very short. 





FINALE NOTES OF WICHITA. 


Conservatory Commencement Concludes Successful Season — 
Interesting Private Musicales—Bands at Local Parks— 
Glee Club Concert— Musicians’ Club to Hold 
Picnic and to Be Entertained at Won- 
derland Park—Denver Orchestra 
Soloist a Wichitan. 








Wichita, Kan., 

The “finale” of the musical season is heard and felt in 
the unusual number of recitals being held just now. The 
Power-Meyers Conservatory holds its final academic com- 
mencement June 16, and its regular commencement June 


June 13, 1914 


17, with an alumni meeting and banquet the following 
evening. Since June 1, every afternoon and evening, cer- 
tificate and diploma students have been heard in recital. 
The two following programs indicate the work and grade 
being done at this school 

Academic commencement symphony No. 2 
(first movement), two pianos, 8 hands, Beethoven, Viola 
Jones, Theresa Jackman, Grace Smith and Mrs. J. W. 
Swain; aria from “The Messiah,” Handel, Marion Knott 
(Mrs. Power, accompanist); concerto, Schumann, Doro- 
thy Haynes (with Mr. Navas); aria from “Madam Butter- 
fly,” Puccini, Mildred Nelson (Mrs. Brokaw at the piano) ; 
concerto for violin (andante and finale), Mendelssohn, 
Hope Hardy (Mrs. Brokaw at the piano); concerto, Ru- 
binstein, Noble Cain (Mr. Navas at second piano) ; sym- 
phony in E flat (minuette and finale) 2 pianos, 8 hands, 
Mozart, McIntyre, Merle 
©’Leary with Mr. Myers 


program, 


Pansy Gertrude Townsend, 
Commencement program, concerto, Arensky, Edith Roll 
(with Mrs. Brokaw); aria from “Der Freischutz,” Weber, 











Redpath 
Musical Bureau 


Harry P. Harrison, Manager 
BOOKING 
Mme. Schumann-Heink 
(September and October) 
And Other Leading Artists 
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William Morey (Mrs. Power at the piano); concerto in A 
Marguerite Skeels (with Mr. Myers) ; 
aria from “Lucrezia Borgia,” Donizetti, Willa Roembach 
(Miss Waugh at the piano); concerto, Saint-Saéns, Mil- 
dred Waugh (with Mr. Navas); “Dance Macabre” (two 
eight hands), Saint-Saéns, Lucia Funke, Pearl 
Jacobson, Eunice Mooberry and Mrs. A. E. Nuttle; con- 
certo, Tschaikowsky, Dean Remick (with Mr. Navas) ; 
presentation of certificates and diplomas, Director Frank 


minor, Godard, 


pian »S, 


A. Power. 
Mrs. STANLEY'S MUSICALE. 
Mrs. Claude C. Stanley, soprano, gave a musicale at her 
The 


program given by her students was made up of songs by 


home last week, which proved to be most enjoyable. 


Cadman, Salter, Ronald, Chadwick, and several ensemble 
The trio, “As Through the Street” from “La 
Boheme,” and double trio, “Every Flower,” by Puccini, 
Pauline Findlay furnished 
the accompaniments and the program showed excellent 
teaching by Mrs. Stanley. 


numbers. 


were also heard at this time. 


FreruLLo AND His BaNp at WONDERLAND. 

Considerable interest is aroused by the definite announce- 
ment of Ferullo and his band at Wonderland. They ap- 
pear the week of June 21, and as they enjoy great popu- 
larity here, excellent attendance is anticipated. 

Younc-Brokaw Purim rn Crassicat Recrtat. 

Florence Young-Brokaw presented her fifteen year old 
pupil, Helen Moore, June 3, in a program enlisting Bee- 
thoven’s sonata, op. 13; two Liebstraumes, by Liszt; “Gon- 
doliera,” Liszt; several Chopin numbers and the concert- 
stiicke of Chaminade. 

Miss Moore was assisted by Hope Hardie, violinist, a 
pupil of Ralph Brokaw, Miss Hardie subsequently gave 
her recital and on June 11 presented the following pro- 
gram, assisted by Alice Buckner, pianist: concerto, an- 
dante and finale, Mendelssohn; adagio from twenty-second 


concerto, Viotti; “Dance of the Sylphs,” Goldblatt; “Polka 
de La Reine,” Raff, Miss Buckner; “Serenade,” Schubert- 
Elman; “Hejri Kati,” Hubay; concerto, G minor, first 
movement, Mendelssohn, Miss Buckner ; ballade and polon- 
aise, Vieuxtemps; orchestral parts on second piano by Mrs. 
Brokaw. 

Stotter’s BAND Hearp aT WALNUT Grove. 

At Walnut Grove Park, Stotler’s Band is the attraction, 
and with Joe Bartholmew, cornet soloist, is furnishing ex- 
cellent summer programs. 

Lyric Gree Cus Gives Concert. 

The Lyric Glee Club, under the direction of Lucius 
Ades, gave a popular concert June 9, at Central Christian 
Church. It was given under the auspices of the Wichita 
Chorus Association, of which it is practically a part. 
Inez Dodd-Barbour, soprano, was soloist, singing a group 
of modern songs. Members of the club who took solo 
parts were, Herman H. Pieper, baritone; Leon Ingram, 
tenor; Hozlett Martz, basso, and Paul McCready, tenor. 
It was a popular program throughout; Mary Findlay-Ades, 
organist, and Noble Cain, pianist, furnished accompani- 
ments. 

The vocal students of Minnie Ferguson-Owens gave a 
recital June 2, at the Y. M. C. A. auditorium. “Indian 
Summer,” a cantata for ladies’ voices, by E. Marzo, made 
up part one of the program. The second part consisted of 
a miscellaneous song collection. 

Power Vocat, CLass 1N CoNTRASTED PROGRAM. 

Frank A. Power presented his vocal class June 1, at the 
same auditorium in a contrasted program. Songs by mod- 
ern composers, as well as those by Schumann, and arias 
from Handel’s “Messiah” made up the list. 

Musicat Cius Picnic. 

The Wichita Musical Club holds its annual picnic this 
week. The Musicians’ Club has planned for one, June 30, 
while on the 23rd, the club will be guests of Mrs. J. T. 
Nuttle at Wonderland Park. This is an opportune time 
for Mrs. Nuttle to entertain, as Ferullo and his band are 
there during that week; her hospitality is each year appre- 
ciated by these clubs. 

Loca Musicians With Denver SymMpuHony. 

Frederick Hellar returned to Wichita last week after a 
season’s study in New York City. She also appeared in 
concert in the East and will this summer, it is announced, 
be soloist on one of the Denver Symphony Orchestra pro- 


grams. Ratpn Brokaw. 





Fanning at Oxford. 


Cecil Fanning, the young American baritone, duplicated 
another of his successes, when he appeared in the com- 
mencement concert given by the Western College, at Ox- 
ford, Ohio, on June 9. This is the third consecutive sea- 
son in which Fanning has been selected as the solo artist 





LEFT TO RIGHT: PD. 


LE BARON, 
H. B. TURPIN ON THE CAMPUS AT THE WESTERN 
COLLEGE. 


CECIL FANNING AND 


for this occasion, and his enthusiastic reception at this 
year’s exercises surpassed even that of any other received 
at this school. In the various groups of German, French 
and English songs given by Fanning his exclusive art and 
versatility again were prominently in evidence. At times 
he was compelled to add triple encores and many of his 
program numbers had to be repeated in order to appease 
the requests of his many admirers. 

Mr. Fanning, as usual, was ably assisted by his well 
versed coach and accompanist, H. B. Turpin. 
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LALUS TRATIONS Of FACIAL EXPRESSTOW 
IN SINGING 


Anguish 





Cincinnati College of Music Notes. 


Cincinnati, Ohio, June 20, rors 


In the presentation of two such popular young artists as 


Mary Gretchen Morris, soprano, and Irene Gardner, 


ist, it was little wonder that such a large and representa- 
tive audience of music lovers attended the recital given by 


f Music at the Odeon, 
the torridness of the 


the College o 


spite weather, practically every 


was taken and the favors extended the performers 


numerous and full of enthusiasm. 
' 


in several important local events, notably in the productions 


of “Tales of Hoffmann,” “Kermis” 


ist at one of the popular concerts, many were anxious to 


Morris in recital. 
of Miss Gardner, 


hear Miss 
appearance 
wont to acknowledge as gifted with unusual 
was the graduation recital of these 
their high standard of efficiency 


manifested in the serious 


young 


was 
and taxing character of the pro- em 
gram. 

Miss Gardner opened the pro 
gram with a spirited and music- | 
reading of the } 
from the thir- 
Beetho- 
sonata, op. 53. 


ally profound 
Bach 


tieth 


overture 
cantata, and the 
ven “Waldstein” 
Miss Morris’ first 
sisted of 
sky, Albino Gorno, 
Brahms. Her 
creased in her splendid presenta- 
tion of the aria from Meyer- 
“Robert le Diable.” Miss 


excellent voice PME et 


grouv con- 
Tschaikow- 
Arensky and 


songs by 





in- Do NoT HOLD THE. 
RIGID 


effectiveness 
JAw 


beer’s 
Morris 
and again revealed her remark- 
Her natural 


was in 
able vocal gifts. 
dramatic 
flexible and of 
Perhaps the 


voice, a sopreno, is 
brilliant, 
tional power. 
fascinating features of her sing- 
ing and beauties of her voice 
were the emotional changes of “ 
color. Her last group included re 
songs by MacDowell, Lino Mat- \ 

tioli and Victor Saar. 
Miss Gardner played Chopin's 
“Berceuse” and “Fantasie Polo- 
naise” with exceptional artistry 
Her playing throughout the 
evening was characterized by a 
strong, sympathetic tone of beautiful quality, facile execu- 


excep- 
most 





Louis 


tion and an unwavering freedom of interpretation that was 
delightful. 
cult to reconcile with one of her tender years, 


Miss Gardner is decidedly an artist, a term difh- 
but her gifts 
were so convincingly portrayed as to leave every one deeply 


impressed by them Her last group of numbers included 


Schubert’’ “Am Heer,” Louis Victor Saar’s rhapsodie in 
D minor, and an arrangement of Rubinstein’s “Valse 
Caprice.” by Miss Gardner's teacher, Albino Gorno. Miss 


Morris was accompanied in her songs by her instructor, 
Lino Mattioli. 

The annual commencement exercises of the College of 
Music will be held in the Odeon next Thursday morning. 


pian- 


Tuesday evening. De- 
seat 
were 
Due to her prominence 


and especially as solo- 
Equally interesting was the 
whom musical Cincinnati is 


talent. It 


musicians and teacher, 


LESSONS Rae 
} | | 


Res ea 


BUT 


“Do Not ALLow ) 
BREATH “To oe ey 


ous 
Singers.” 
also the 


delphia Record. 
education that music teachers of the country could give 





beginning promptly at 10.30 o'clock. A musical program 


has been arranged, which will be confined entirely to solo 


several difficult con- 
certed works the presence of a complete orchestra will be 


numbers. As the latter will include 


necessary. The chorus, however, will not be used because 


of the extraordinary increase in the graduating classes 
The entire program will be given under the direction of 
Nine 


and 


Albino Gorno diplomas and fifty-four certificates 
distributed by Julius 
trustees. The 
Ellis, 
May 


granted individually 


Fleischman, president of the 


will be 
board of 

Frank R. 
of the 


annual address will be made by another 


member of the board and secretary Festival 
\ssociation, 
both in 


The college has enjoyed a very prosperous year, 
£ JO} y I I . 


its enrollment as well as in its artistic endeavors. Its pur- 


pose, i. e., to develop latent talent to its highest proficiency, 
continues to be faithfully adhered to, the best evidences of 
which center in the success of so many of its products 
Che musical program will include: Concerto in E flat, for 
Irene Gardner; aria, “Ah Per 
“Ah fors e lui,” Verdi 
for organ and orchestra, Guil 


“Tam 


piano and orchestra, Liszt, 
fido,” Beethoven, Gretchen Morris; 
Carmen Blow; “Meditation,” 
“Allegro,” 


ing of the Shrew,” 


mant ; Guilmant, Ruth Dodson; reading, 


Shakespeare, Esther Brown 


Columbus Notes. 


Columbus, Ohio, has a musical art society under the 


direction of Samuel R. Gaines, which is reported to be 
doing fine work. 
At the State 


Alfred Rogerson Barrington has been having charge of 


University, with a student body of 4,200, 


“things” musical for a number of years. Mr. Barrington 
is director of both glee clubs, boys’ and girls’, and has 
succeeded im organizing a chorus, which numbers 165. 


Dr. William Lloyd Evans, who is in charge of the chemis- 
try department, is a potetit influence in making this chorus 
a factor in the university musical life 

“King Arthur,” Smietom, was given by 
with Cecil Fanning, baritone; Walrer Vaughn, 
Helen Reese, pian- 


June 15 and 16, 
the chorus, 
Edna Strong Hatch, 


ist, and Ziegler-Howe Orchestra. 


tenor ; soprano ; 


Mr. Barrington hopes next year for a festival, when 


‘Elijah” and “Hiawatha” may be presented 





Lessons for Young Singers. 


Bowers has caught the method of her 


Mme 


Anna cleverly 


Ovide Musin, in the accompanying humor- 


FOR YOUNG 





Do NoT RAISE 
THE UPPER LTP QUT 





Do NoT STRETCH 
THE MovTH FROM 
EAR TO BAR 
MUSIN’S SINGING METHOD 


CONCENTRATE 
1T! 
MME 


Iilustrated humorously by one of her pupil 


Anna 


Bowers 


titles: “Lessons for Young 


each pair illustrates the point; 


pen sketches, which she 
Note how aptly 
“emotional” phases. 


A Musical Prodigy. 


A musical prodigy is Walter Ball, the eighteen year old 


youth, who is now appearing in conjunction with the mem 
hers of the 
providing of music 


Philadelphia Orchestra, and assisting in th 
at the Stanley Phila 


As a child he was provided with the best 


Theatre, says the 


and 


he has developed into a pianist of merit. 


BuT 
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A Lesson on Lessons. 


Che question of the length of the singing lesson is of the 
learn and teach s 


Many 


minutes 


utmost importance to all whe inging, says 


Winnipeg, Can., Town Topics teachers give their 


pupils only fifteen or twenty but how can a good 


lesson be given in short a time Chirty minutes is the 
least time in which a proper lesson can be given, but forty 
five minutes or an hour would be better still. In these 
days we all want to do everything quickly, but tl art of 


singing cannot be hurried; it must be learned gradually and 


horoughly. Plenty of thought and time must be given t 


its study or the result will be disastrous both to the pupil 


first consideration is the length of 
teachers will 
half an he 


lesson must be | 


ind the master, and the 


the lesson (9) course some impart more in 


five minutes than efhers would in but thi 





ne nough 
thoroughly 


shat the 
i — ‘ 

explaifh@ing tie prptite 
point, These re- 


also to 





does not alter the fact 


to enable the teacher te 


understand and digest every important 


marks apply pian q 


violin lessons 


ther important question is 


me practice Many students 


forget that 


pend ilmost wholly m the 
amount f intelligent | tice a’ 
hheoorre | he ke sso mre ae 
everything Its principal jen 
te how pupil w ft ver 
\ ’ \ 
VE \ come difficulty ind th e dith 


ult t hard and conscientious 


their prog le 


between the 


” work indertaken 


ALLOW THE TIPes lane 
OF THE LoweR 
Teew tT ge seen ! 


they imagine 
or play by 
nl coming t the lessons and 
home they are 


that 


} < r however good the teache: 
 . } f I 


mi taken tor il 


ma ‘ ner or later ey will 


hind it that they are only throv 
ng their money away 
eacher continue 


simply tor the ake i)! 
y them 


none 
when at the same time they are 


LEY IT TORM A 
PERTECT OVAL ' 


onscious f the fact that 
these pupils never 


perly Phe 


will sing of 


4 pre areuc 


But 


ot only dishonest, but it is a 
" pupil does not get on. the reputation f the teacher in 


variably suffers 


No teacher should keep ot ng a pupil who negle 


his home practice, for this is, if anything. worse for the 


teacher than the pupil. Although the teacher cannot al 
ways be blamed for the non-success of those he teaches 
his ability to teach is generally judged their progress 


and the teacher whose pupils attain the highest proficiency 


naturally attracts the largest number of pupils. So it is 


manifestly in the teacher’s interest ¢ liscard 


all pupils 
who do not think it worth their while to work in order that 


trust 


bear 


his instructions may 
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| LONDON IS ENTERTAINED 
BY TWO OPERA COMPANIES. 





‘ Covent Garden and Beecham Seasons at Their Height—Tetrazzini Heard in Recital—Schonberg 


Quartet Played—Elena Gerhardt’s Song Recital—Nikisch Conducts London Symphony 
Orchestra—Ganz-Ribaupierre Sonata Recital—Thibaud Assisted by 
Double String Quartet—Florence Macbeth’s Art. 


Portland 


Place, W., 
London, England, June 12, 1914 } 
Charpentier’s 
Mme. 


she has 


performance of. the season of 


se vas given at Covent Garden, June 10. 


gain was cast for the name part, a role 


ery own, and one in which she excells vocally 


1 


cally. Her conception, in fact, may be said to 


the most representative operatic conceptions of 


with instinctive grace and 
sings 


red the message of the 


She plays the part 


j nd the music she with innate refinement. 


now famous “Depuis le 


ith an exquisite feeling of* pathos, the quality of 


ice and her artistic sense 


of its significant points 
of of something new and of in- 
mport. The role of Paul 


mmendable an impression in the 


the number one 


Julien was taken by 


ad | mac oO « 


irt last year His is exactly a voice suited to the 


nd he acts the character as well as sings it with 


d intensity. Louise Bérat as the mother and Jean 


ice the 


father were acceptable in their. respective 


ugh the many sins of omission in the conception 


\quistapace’ father, were conspicuous by their 


The opera conducted by Giorgio Polacco 


' 
llhancy and 


was 


feelings for its many fine orchestral 


3 \ 
nd perf 


on the 


New OTeLvo, 
“Otello” was given June 12, 
title 


for the 


rmance of 
first occasion, the role 
I | Kranz, who, by the 


the June 4 


was sung by 
first time on 
interpreted 
artistic zeal, making of his reading one 


way, sung it 
performance. He 


: part th true 


" 
d with fire and dramatic intensity. It was a splendid 


| a 
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OSTROVSKY INSTITUTE OF HAND DEVELOPMENT 


The Ostroveky Method solves the probleme of technique 
and manual flexibility for violinists, pianists and ‘cellists. 
lt develops manual elasticity, stretch, speed, looseness, 
cal euppleness, mo and resistance by means wr the Ovs- 

troveky It the hours 
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characterization. In voice, he was equally the great artist. 


His tone is pure and resonant and as he feels the mood 


and phrase, so he colors his vocalization. 

A great role played in the grand manner was M. Franz’s 
conception of Otello, The Desdemona of Claudia Muzio 
was lacking in many respects, in particular in refinement 

and in the necessary 
Desdemona music seems 


of characterization dramatically, 
that the 
Muzio is a good artist but not the ideal 


Antonio Scotti as lago, Elvira 


vocal timbre 
Mme" 


one for this trying role 


beauty of 
to demand. 


Leveroni as Emilia, Octave Dua as Cassio, Murray Davey 
Sam- 
Sig- 
demonstrated his 


as Lodovico, Dante Zucchi as Roderigo and Michele 
pieri as Montano completed a very satisfactory cast 
nor Polacco conducted, and as usual, 
command of orchestral and vocal balance as demanded by 
operatic performances. 

Sirk JoserpH Brecuam’s SEASON. 

A special performance of Mozart’s “Die Zauberfléte” 
was given at Drury Lane, June 6, when Frieda Hempel 
assumed the difficult role of Queen of the Night, a role 
for which she is preeminently fitted, vocally and as the 
finished actress. She sings the difficult coloratura meas- 
ures of the part with ease and fluency. Her high notes are 
of a purity rarely found in yocal tones of the extreme high 
register. 
perfect, 
tions 


Her technic comes near to being of the absolute 
and her personal beauty invests her characteriza- 
with its attraction and distinction. 
The Thursday preceding, Miss Hempel sang in the “Rosen- 
kavalier” production the role of the Princess. In this part 
she enacted the sympathetic warm hearted Princess Wer- 
denberg with decided charm, and sang the music with 
much warmth of temperament, as well as with a delicious 
sense of capriciousness, 


own power of 


A Tetrazzini CONCERT, 

That Mme. Tetrazzini is still a great popular favorite 
nothing further is needed to prove than her brilliant suc- 
cess at the Albert Hall, June 4, when she was received with 
the greatest of enthusiasm and was quite submerged with 
floral tributes. Her first number on her program, a pro- 
gram with which several well known artists assisted, was 
the “Traviata” “Ah! fors’ which she sang as 
only she can sing it, bringing out the wonderful E flat in 
all that assumed an extraordinary brilliancy in the great 
auditorium, a brilliancy of timbre and quality, and in pitch 
absolutely perfect. To hear the Tetrazzini high notes is to 
learn something about the power and attraction of high 
And the mechanism of the.voice is so true and 
and passage work so superbly legato, that 


” 


aria, e lui, 


notes. 
even, the scale 
her mere fabrication of mechanical vocalization is a joy 
in itself. 

As an encore Mme. Tetrazzini sang 
Other songs of the 
Song,” and the 


There is a certain 


to the Verdi aria 
Voice is Calling.” 
Eckert’s “Echo 
Felicien David, 

charm about Mme. Tetrazzini’s singing aside 
from the marvelous quality of her coloratura work. Her 


“Somewhere a 


coloratura order were 
“Complets du Mysoli,” 


indefinable 


comes nearer to partaking of the luscious quality 
than is frequently the case with the coloratura voice. And, 
then, she never relies solely on the perfection of her vocal- 
ization, but always invests her songs with something of a 
She occupies a unique posi- 
coloratura a position 


voice 


definite sentiment and feeling. 


tion among present day 


wholly her own. 


sopranos, 
quite 

Among the artists assisting Mme. Tetrazzini at her con- 
cert was Helen Blain, the Scotch contralto, a pupil of Her- 
Klein, who is gradually taking her place 
among the younger singers of worth. Miss Blain sang 
Haydn’s “Spirit Song,” and received a tremendous recep- 
She has the “real” contralto 
her tones are round, deep, and full and 
her voice carries without the least effort. She should have 


mann and one 


tion from the vast audience. 


timbre of voice, 
a decidedly successful career. 
ScuHOnperc SINs. 
The London String Quartet (the personnel of which is 
Albert E. Sammons, Thomas M. Petre, H. Waldo Warner, 
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Established 1890 
Chatham House 
George Street 
Hanover Square, W., 
LONDON, ENGLAND 


ENGLAND'S PREMIER AGENCY 


Ty 


and C. Warwick-Evans), at its concert given at Bechstein 
Hall, June 10, presented an ambitious and interesting pro- 
gram constructed of R. Vaughan Williams’ fantasie quin- 
tet for strings; the Schénberg quartet for strings, and with 
soprano solo in the last two movements, and the Debussy 
Quartet. Never has the playing of this organization ap- 
peared to better advantage than on the occasion of this 
afternoon’s program. There can be no questioning of the 
place the London String Quartet occupies in London's 
musical life of today; it is preeminently an organization 
of the foremost rank and must eventually receive inter- 
national recognition and take its place among the few 
other like chamber music organizations of the day. 

The opening number on Wednesday's program was the 
phantasy quintet. This is a composition in one movement, 
but of a certain variety of character which finds expression 
in a series of changing episodes represented as prelude, 
lento ma non troppo, schtrzo, prestissimo, alla sarabanda, 
lento ma non troppo, burlesca, allegro moderato, andante, 
tempo del preludio, presto, and andante. An attractive 
theme given to the viola serves as the opening measures, a 
theme somewhat suggestive of a Celtic folksong, and which 
now and then reappears as the work goes on. It is of the 
minor mode but ends quaintly on the major tonic, and is 
altogether of a very attractive and romantic character. It 
is an exceptionally well written work and it was well re- 
ceived by the audience. 

The feature, however, of the afternoon’s wer’ ~-as, as 
might be expected, the Schénberg quartet, which was the 
occasion of its first perfoimance in England. It is opus 
10, and is in four movements, namely, moderato, sehr 
rasch, litunei, langsam, and entriickung, sehr langsam. 
Harmonically, the music is of the purest controversial 
Schénberg. Its sins of omission are great in comparison 
to the orthodox formula of musical sequence. To those 
gifted with more or less musical imagination of course this 
is not so great a fault, but to those not thus gifted the 
gaps, the barren spaces, the- lost notes, and the wavering 
phrases, must be something quite appalling in all that it 
leaves unsaid and but scarcely ever suggests in its true 
Schénbergian fashion that this string quartet called for a 
solo soprano voice in conjunction with its ensemble ex- 
cited no little anticipation as to just how this would be 
managed, so to say. The composer selected two poems by 
Stefan Georg. Both poems are supplications to the Most 
High, the first a prayer for a deeper, fuller spiritual life ; 
the second, a kind of “I sent my soul into the invisible” 
and it returned and affirmed. 


heiligen Feuer, 
Ich bin ein Dréhnen nur der heiligen Stimme. 


ich bin ein Funke nur vom 


The soloist was Carrig Tubb, who was, no doubt, se- 
lected because of the beauty of the timbre of her voice and 
the range required by the music. But with these two qual- 
ities the singer’s fitness for the work ended. She evidently 
has no knowledge of the German language, everything, 
every syllable being sung with the ordinary English vowel 
pronunciation, which was a thousand pities, as Miss Tubb 
has excellent diction, always a prominent feature of her 
songs in English. And then she has not the feeling nec- 
essary for the deep reflective ideas contained in these 
poems selected by Schénberg and set to music so truly re- 
flective of their mood. Also, the lovely timbre of the sing- 
er’s voice is tom coldly celestial to voice the impassioned 
words with any psychological fidelity, or to color the vocal 
tone with the necessary emotional warmth. The work re- 
quires quite another character of voice, an Eva van der 
Osten, a Jomelli, or a Gerhardt, though the latter might not 
have the necessary range of voice. Not having seen the 
score of the work and hearing it but the once, it is rather 
dificult to go into much detail on the actual writing of the 
work, or to decide whether the voice part is conceived with 
due respect to vocal requirements. But the one hearing 
gave the impression that it does, though it also impresses 
that it must be a great voice in range and in command of 
technic. 

The quartet accompaniment was played with exquisite 
taste by the London String Quartet and the entire work 
was interesting and will undoubtedly be heard again. 


ELena Geruarpt Sinos. 


In a program constructed of songs by Schubert, Schu- 
mann, Brahms, Hugo Wolf, Strauss, Wladimir Melzl, and 
Anna Hegeler, Elena Gerhardt, accompanied by Hamilton 
Harty at the piano, gave her accustomed delight to a large 
audience at Bechstein Hall, June 9. Very beautifully sang 
she “Der Sandmann,” by Schumann, and also “Wer machte 
dich so krank” and “Alte saute,” by the same composer. 
And in the Brahms “Die Sonne scheint nicht mehr,” a song 
in which she invariably succeds in voicing just the right 
sentiment, she was particularly successful in delivering 
with fervor its impressive dramatic import. The lovely 
“Gesang Weylas,” by Hugo Wolf, she has made peculiarly 
her own and it is one of the finest interpretations she gives. 
The Strauss songs, three in number, brought her program 
to a close. 

In particularly good form throughout the evening’s pro- 
gram, Miss Gerhardt distinguished herself still further by 
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The second number on the program was the Schu- 
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BORWICK IN AUSTRALIA. 


Referred to by Melbourne Papers as “A Master of His 
instrument” and “A Musician to His 
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the few. Miss Ogden will devote herself to teaching, for 
which she is well equipped. 

The school, which was filled to the limit of its capacity 
this year, is being enlarged to receive fifteen students. It 
is perhaps the most beautiful of the Paris schools for 
American girls, which are primarily for the study of the 
French language, history and literature, and has a faculty 
of unusual strength. The school reopens the first Tuesday 
in October. 





Music in Egypt. 
Below is given a picture of the Khedival Theatre in 
Cairo, Egypt, where the most important of the operatic 


and concert performances take place. The informal char- 


! 
| 





THE KHEDIVAL 


THEATRE, 


acter of the architecture suggests nothing Egyptian, as in- 
deed none of the modern Cairo buildings do. 


Northwestern Conservatory Notes. 


Minneapolis, Minn., June 4, 

The baccalaureate service, which was held last Sunday, 
May 31, was for the members of the graduating class at 
the Conservatory, as well as for those at Stanley Hall. 

Lyle Mabrey, a 1912-13 pupil of the dramatic school, is 
playing in the Pittsburgh Stock Company. 

Mr. Pyre and Miss Bender, of the Expression School, as 
well as Effie Nordgarden, a 1913 graduate of the school, 
are on tour for two weeks through the State under the 
auspices of the University Extension, which is giving what 
is called University Week. 

During the ten days absence of Mr. Pyre, Bertha Lles, 
associate instructor in the Expression School of the Con- 
servatory and head of the expression department at Stan- 
ley Hall, has charge of the work. 

Willard Webster, 1912 graduate of the Dramatic School, 
who for the last year has been leading man with Otis 
Skinner's production of “Kismet,” is in the city visiting 


1914. 


his parents. 

Among the original compositions which were sung at 
the recital given by Roy Schwieger, Wednesday evening. 
was a song entitled “Dawn,” the words of which were 
written by Bertha Holbrook, a pupil of Alta Churchill, of 
the Conservatory English department. 

Martha Fibiger has been elected to the position of Su- 
pervisor of Music in the schools of Chatfield and Elgin, 
Minn., for the coming year. 

Arthur Vogelsang, head of the Conservatory voice de- 
partment, sang two numbers, “I Know a Hill” and “The 
Passing Hour,” at the commencement exercises of Stanley 
Hall, on June 2. Bertha Wille, head of the Stanley Hall 
music department and associate in the Conservatory piano 
department, also appeared; her numbers were “La Bien 
Aimee,” Schuett, and “Impromptu,” Rheinberger. Ardis 
Lefgren, pupil of Miss Wille, played the Mendelssohn 
march from “Athalie” as a processional. 

Frederic Karr, 1908-13 of the Conservatory Dramatic 
School, is at present playing leading roles in the Robert 
Hyman Stock Company in Wheeling, W. Va. 

Marion Long, 1913 graduate of the two year supervisors’ 
course in public school music, has been reelected to her 
position as supervisor of music in the schools of Hepner, 
Ore., with a generous increase of salary. 

Ernest Brimmer, 1912 graduate of the Dramatic School, 
who for the past year played leading roles in the Pitts- 
burgh Stock Company, is in the city. 

On May 22, G. Schuyler Hendryx, of the Conservatory 
Dramatic School, gave a program at the Fourth Baptist 
Church, the proceeds of which went toward a fund that is 
being raised by the music committee. 

The graduating exercises of the Conservatory will take 
place in Conservatory Hall, Tuesday, June 16, at eight 
o'clock, when forty diplomas and certificates will be con- 
ferred. 

The summer school of the Conservatory began last Mon- 
day, June 1, and there will be two divisions or terms of 
five weeks each. Already a number of pupils have en- 
rolled, and others, who are at present teaching, are coming 
in to take the work as soon as their duties permit. 

An evidence of the growth of the public school music 
department is shown by the fact that two full recitals have 


been given among the commencement events this year, 
whereas only one has been given in previous years. 

The final recital of the commencement events will be the 
Conservatory concert on Monday, June 15, at 8 o'clock, 
in Conservatory Hall. The following students will ap- 
pear on the program: Naomi Magor, Gwenvil Hughes, 
Lola Newell, Nettie Johnson, Mabel King, Margaret Mac- 
kay, Oscar C. Dahl, Gladys Reite, Stella Robbertsen, Effie 
Nordgarden and Beth Lawrence. 

The commencement exercises will take place Tuesday, 
June 16, at 8 o'clock. A short program will be given 
by Miss Daugherty, Mr. Vogelsang, and Mr. Pyre, and 
Miss Evers will give the president’s address and present 
the diplomas and certificates to the graduates whose names 
follow: Piano department, teachers’ and players’ course 
(certificate), Gwenvil Hughes, Lola Gertrude Newe!l, Roy 
Harrison Schwieger; normal course (certificate), Mabelle 
Sophia Berg, Frances Marion Fenton, Vivian Mary Fisher, 
Grace Everett, Leila Belle Morris, Mabel Frances O’Con- 
nell, Hazel Celestine Rousseau; regular course (certifi- 
cate), Adeline Jewel Ritschel; department of musical 
theory, advanced course (certificate), Marie Irene Hol- 
land; public school music department, supervisors’ two year 
course (diploma), Edna Chloe Dilts, Blanche Ethel Ida 
Leigh, Margaret Candace Mackay, Orrisa Lillis Riske, 
Jacob Samuel Schultz, Ruth Chrischilles Thompson; su- 
pervisors’ one year course (certificate), Florence Esther 
Andrews, Reta Mary Clarke, Isabelle Mary Durey, Martha 
Alice Fibigar, lone Mae Fix, Ennis Lee Johnson, Madelene 
Page, Ethelmae Sebastian, Wilhelmine Theresa Rud, Ruth 
Anne Weisbeck; expression department, teachers’ three 
year course (diploma), Marguerite McCoy, teachers’ two 
year course (certificate), Clara Rice; teachers’ one year 
course (certificate), Bonnine Laurine Beaumont; art de- 
partment, public school drawing, supervisors’ two year 
course (diploma), Orrisa Lillis Riske; supervisors’ one 
year course (certificate), Florence Esther Andrews, Isa- 
belle Durey, Iona Mae Fix, Ennis Lee Johnson, Wilhel- 
mine Theresa Rud, Ethelmae Sebastian, Gladys Johnson 
Reite. 

The graduating exercises will be followed by the presi- 
dent’s reception to the alumni, faculty and students of the 
conservatory and their friends, the class of 1914 being the 
guests of honor. 

One of the special programs given during the commence- 
ment events was the Moszkowski program by the pupils of 
Miss Daugherty, who was for five years a pupil of that 
master. The program was especially interesting, as it con- 
sisted of numbers given the students as part of their teach- 
ing repertoire, all being members or graduates of the nor- 
mal department. 





Mrs. Steele Maintains Standard. 


Martha §S, Steele, the Pittsburgh contralto, quite met the 
approval of the Lima, Ohio, music lovers in a recent appear- 
ance there, when she maintained her usual excellent stand- 
ard. 

These excerpts from the Lima press explain the situation : 

An aria from the opera “Nadeschda,” “Ah, My Heart Is Weary,” 
was the musical gem of the program and served to install Martha 
S. Steele as the most interesting figure on the program. Mrs. Steele 
began her numbers with a group of five songs, one Italian and four 
German, The singer has a voice of full power and sang these songs 
well, but did not fully arouse her audience until she sang as an 
encore, by request, “My Heart at Thy Sweet Voice,” from “Samson 
and Delilah,” by Saint-Saéns. This has so often been heard in Lima 
that it came like the return of an old and beloved friend. Mrs. 
Steele gave it a fine rendition, which had interest because of a 
slower tempo than is usual; in fact, most of the singer's interpreta- 
tions were somewhat deliberate im style.--Republican Gazette, Lima, 
Ohio, June 4, tor. 

Martha S. Steele is a contralto, a warm, rich, vibrant contralto, 
who has a magnificent range, with an entire absence of breaks in 
the different registers that so often spoil a contralto voice. She 
pleased with her personality as well as with her voice. Of large 
physique, she appeared for her opening song gowned in a beautiful 
soft pink brocaded silk with trimmings of delicate gray, embroidered 
chiffon. Her first group of songs was composed entirely of 
German selections, including two Schumann numbers and one of 
Brahms; the latter, “Der Schmied,” being especially good. . . . 
For an encore Mrs. Steele gave by request the aria, “My Heart at 
Thy Sweet Voice,” from “Samson and Delilah,” by Saint-Saéns. 

Her rendition of “Ah, My Heart Is Weary,” from “Na- 
deschda,” demonstrated her ability to interpret selections full of 
pathos and of sorrow, and was one of the most artistic numbers of 
The Lima, Ohio, Daily News, June 4, rota. 


the evening. 


Mrs. Steele charmed most in that old, familiar and beautiful com- 
position, “My Heart at Thy Sweet Voice,” from “Samson and 
Delilah,” by Saint-Saéns, Her interpretation seemed so sweet and 
true that the audience extended her an ovation. Mrs. Steele also 
scored in the rendition of “Ah, My Heart is Weary,” from the opera 
“Nadeschda.” Her interpretation was perfectly done. Mrs. Steele 
has a voice of great power and charm, and her personality is most 
delightful.—Times-Democrat, Lima, Ohio, June 4, 1914. (Advertise- 
ment.) i 





A western paper says that “Robert’s Band will dispense 
with the latest music.” It recalls the story of the clerk in 
a drug dispensary who was discharged, his employers say- 
ing: “We can dispense without you.”—New York Even- 
ing Mail. 
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LONG BEACH, CAL., HOLDS 
FIRST ANNUAL MUSIC FESTIVAL. 


Brilliant Success of the Event Assures Its Yearly Repetition 
at the Southern California Seaside City. 





Long Beach, Cal., Jume 7, 1914. 

The first annual Municipal Music Festival held in this 
city, which event ended today, proved a glorious and 
inspiring success. It began on June 4, lasting four days, 
and all of the meetings, two programs daily, were largely 
attended and enthusiastically enjoyed. It is planned to 
make the festival an annual affair hereafter, and it is hoped 
that it shall receive the cooperation and support of all 
musicians and music lovers, not only of Southern Cali- 
fornia, but of the entire Southwest. Long Beach, a beach 
city and only twenty-two miles distant from Los Angeles, 
is ideally situated for a festival of this kind, and there is 
every reason for believing that the movement will receive 
hearty support, since the locality is already so widely recog- 
nized for its interest in things musical. 

The idea of a music festival for Long Beach originated 
with the music department of the local Ebell Club, of 
which Laurelle Latourette Chase is chairman, and when 
the plan was presented to the public it immediately re- 
ceived the enthusiastic co-operation of the Chamber of 
Commerce and other civic bodies, as well as all musicians 
of the city. A festival organization was effected by elect- 
ing the following named persons, all of Long Beuch, as 
the advisory board: Laurelle Latourette Chase, R. L. 
Bisby, B. F. Tucker, I. R. Hall, Mrs. R. J. Booth,. Mrs. 
George Beuzeville, Mrs. Will Cook, Mrs. T. G. Harriman, 
Mrs. Gee * Miller, Mrs. J. D. Humiston, Emily 
Wheeler and Julia Ltien Rogers. Miss Chase was made 
general chairman and Mrs. Beuzeville became chairman of 
exhibits of musical curios. 

Under the directorship of Prof. E. Alexander Hyer, a 
municipal chorus of approximately five hundred voices was 
organized and became a prominent and much appreciated 
feature of the programs. The Long Beach Municipal 
Band of fifty pieces, E. H. Willey conductor, also par- 
ticipated, frequently acompanying the chorus. Prominent 
singers and musicians from many of the surrounding cities 
assisted the local talent, and the programs were pleasingly 
and widely varied in nature. The Long Beach participants 
were: Alice Rogers, director of the Junior Chorus and 
Glee Clubs; Helen Thorner, mezzo-soprano, recently of 
Indianapolis; Mrs. Luella Clark Emery, pianist; Arnold 
G. H. Bode, organist; Nana Calkins Stanton, soprano; 
Mrs. John Francis White, soprano; George W. Isaacs, 
baritone; Mrs. Bert Ensminger, contralto; Mrs. W. E. 
Wiseman, soprano; Mrs. W. L. Camp, soprano; Miss Collier 
Woodall, contralto; Miss Noble, soprano; Lucy Wolcott, 
soprano; Mrs. T. G. Harriman, contralto; Mrs. Inez Ped- 
lar, contralto; Ruth Miller, harpist; A. L. Parmley, tenor ; 
Frank E. Hart, bass; Miss Stertis, cellist; Dorothy Hess, 
violinist; John Davis, cornetist; Miss Madeline, pianist ; 
Gertrude Willey, whistler. 

Those from other cities were: Lucy M. van de Mark, 
dramatic contralto, San Francisco; Annie Mottram Craig, 
soprano, Riverside; Mrs. Louis Morton, soprano, Mon- 
rovia: G. Earl Meeker, baritone, Redlands; Ignaz Haroldi, 
Howard Mattel, baritone, San 


violinist, Los Angeles; 








Diego; Harry Clifford Lott, baritone, Los Angeles. The 
Grinnell Quartet: E. A. Kibbey, Whittier; C. C. Mason, 
Long Beach; Orville Routte, Hollywood, and Glen Lewis, 
Whittier. 

The recitals were held in several different places. That 
of Friday afternoon was given at the Hotel Virginia; Fri- 
day evening, at the First Methodist Church; Saturday 
evening, at the High School Auditorium, and the others, at 
the Municipal Forum, a large public open air auditorium. 

Friday afternoon, from two to five o'clock, a reception 
was held in the parlors of the Hotel Virginia, at which 
tea was served. In connection with this reception an op- 
portunity was given the public to view a very interesting 
exhibit in the art gallery of the hotel, of old and odd music 
instruments, representing not only those of earlier days, 
but also the novel instruments of other nations and peo- 
ples. The collection was secured from various sources 
and individuals, and was unusually extensive in its scope. 
It embraced specimens of some of the first music ever 
written, over a thousand years ago, and several pianos and 
organs which found their way to California by way of 
Cape Horn sixty or more years ago. 

Cuartes ALMA Byers. 





NEW YORK SUMMER NOTES. 


Florence Munch, of 17 Crescent place, Yonkers, is one 
of the leading younger teachers of Yonkers and Mount 
Vernon, N. Y. She has a good sized class of piano pupils, 
who united in a students’ recital at her residence-studio, 
June 13. Those who played were Mrs. Lipsky, Edith 
Schelling, George Scheele, Adele Glamann, Gladys Mc- 
Cann, Elsa Schelling, Edwin Munch, and Mrs. Lipsky also 
sang a solo. All these young pianists showed careful in- 
struction and the effort to play well; some have more 
talent than others; but often the less talented players make 
greater progress, owing to greater ambition and patience. 
Others belonging: #o this season's class, who did not play, 
were Miss Miles, Ethel flwrton, Mrs. Hayes, Harvey Lyon 
and Miss Winthrop. Following the formal program, Miss 
Munch herself was persuaded to play “Lowe's Awakening,” 
concert waltz by Moszkowski. Her touch and appreciation 
of the poetry of music made this a good performance. 
Refreshments were served; the studios were well filled, 

John E. 


playing, at a Utica, N. Y., moving picture theatre, brings 


Hill's tasteful and always appropriate piano 


him compliments from those who know and appreciate his 
superior ability. His touch is musical and clean, making 
this form of obligato music an enjoyment, instead of an 
aggravation, as it is in many places. 

Calvary Baptist Church Choir will sing on the mornings 
of the last two Sundays in June, after which it will take 
a vacation until September. The membership steadily in- 
creases, and the number is now nearly double what it was 
when Dr. Madeley Richardson tok charge last fall. The 
improvement in the tone and technic of the singing is very 
noticeable. The music committee and the members of the 
congregation are emphatic in expressions of satisfaction 
with the results produced by Dr. Richardson 

Artist-pupils of J. Massell gave a concert at the Wana 
maker auditorium, June 20. Those who participated in the 
program of ten vocal solos and ensemble works were | 
Bernardi, Bertha Kirshenbaum, Sara Turitz, Leona Sher- 











win, Frances Sonin, Malvin Banko, Flora Goldsmid, and 
Margaret Horton. Mr. Massell will open his studios at 
the Metropolitan Opera House, Broadway and Thirty-ninih 


street, September 15, 1914. Applications can be made until 


June 27 addressed to 33 West Forty second street 
John W. Nichols, the tenor, was engaged by the Church 
Vocal Union to sing the tenor part in Haydn's “Creation,” 


in Engineering Hall, New York, Friday evening, June 19. 


Mme. Riheldaffer’s Usieus Engagement. 





Grace Hall-Riheldaffer filled June 8 9 and 10, what she 
Says was the most unique engagement so far in her career. 
The occasion was the celebration of the one hundredth an 
niversary of the founding of New Harmony, Ind., by the 


Rapps and the Owens 

New Harmony is said to be remarkable in that it fur 
nished to the New World the first of so many things, 
among them the first woman's club in America, the Minerva 
Club. Only one charter member of this club is stiil living, 
Mrs. Fauntleroy, an active and charming lady, eighty-five 
years of age. She was present on Woman's Day and dk 
livered one of the most interesting addresses of the entire 
day, giving the history of the founding of the club 

One of the humerous things she told, according to Mrs 
Riheldaffer, was that after the club had elected officers and 
drafted by-laws, it discovered one day, when it was 
about a year old, that it had no treasurer It took up 
the question of creating the office of treasurer and it was 
rejected because it had no dues, no fines, no expenses 
and consequently no funds for a treasurer to handk 

During the afternoon exercises a telegram of greeting 
and good wishes was read from Mrs. Pennypacker, the 
president of the Federation of Clubs, then in session in 
Chicage 

Mrs. Riheldaffer received most flattering expressions of 
appreciation of her work from ex-Vice-President Fai: 
banks, Governor Ralston, of Indiana, and Elbert Hubbard 
of Roycroft fame. Mr. Hubbard is said to have told Mrs 
Riheldaffer You are a great artist with a beautiful voice 
you know how to conserve your energy tsagreat thing 


to have 120 pounds of steam and only use 100 pounds of it 


i 

Mrs. Riheldaffer’s success at her Monday evening re 
cital, June 8, was great that an extra appropriation wa 
made awl she was engaged to sing the following Tuesday 
and Wednes«la, evenings, with the assistance of the Good 
man Band of tworty-four pieces These concerts wet 
given at the Plaza before waviences of three thousand vo 
ple. She was also engaged to sing atthe Jeciona Banke: 
Convention, then in session at New Harmony, Tiyesday 
afternoon, June 9 

Mrs. Riheldaffer traveled one thousand miles to fill this 
engagement, four hundred miles of it being made by au 
tomobile 

The entire expense of the celebration, which lasted on 


entire week, June 7 to 13, was $30,000 


A. K. Virgil Here. 





A. K. Virgil arrived in New York from Europe la 
week and now is located at New Rochelle. N. \ where he 
will conduct his summer classe mtil August 8 when he 
is to sail for Europe in order to begin | regular Berlin 
season 
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BOSTON’S ACTIVITIES. 


Symphony Hall “Pops” Season Nears Close— 
Dance Music Feature of This Week’s 
Program—Many Artists Sail for 
Europe—Notes of Interest. 





Boston, Mass., June 20, 1914 

the “Pops” at Symphony Hall is nearing 
the coming week, the last but one, Mr. 

inced two interesting special nights. The 

f Monday, June 22, will be made up entirely of 
old-time gavottes and minuets ; 
Italian and 


here will | 
Hungarian, Chinese, 


lish, Spanish, 
dances, as well as the Viennese waltz and the mod- 
lay evening, June 25, will be Swedish 

there will be singing by the Swedish Glee Club 


a H nie under the conductors, Gustaf Sundeiius and 


Heinrich GEBHARD To SAIL. 
the most highly esteemed musicians and most 
pianists and teachers in this city is Heinrich Geb- 
appearances during the past season 
ted thirty in number, and included, besides a 


cessful recital of his own at Jordan Hall, appear- 
and Chicago Symphony Orchestras. 


of dition to this concert work, Mr. 


Gebhard devoted his 

x il four mornings a week to teaching, this being the 
{ time he has set aside for that purpose. In this 

«s not allow his teaching to become a drudgery 

ls time also for composition and solo work. Speak- 


Mr. Gebhard’s compositions, it was interesting to 
| avotte, a piece used extensively on piano pro- 
t chestrated version, as recently played at the 
nphony Hall “Pops.” 
As just compensation after his very strenuous season, 
xebhard’s summer plans are for relaxation and pleas- 
nl Sailing June 30 on the Amerika’s initial trip 
companied by his mother and sister, he 
Paris and then to his old home near Bingen 
the Rhine Five weeks or thereabouts will be spent in 
ear Munich, and the latter part of the summer will 
find the pianist in Italy, from whence he returns *v this 
ntry about the end of September. 


RECITAL BY STEPHEN Tow’ss. Ad Pup. 


An interesting program r Songs was given on Monday 
evening ‘sy Ethet Puchner, pupil of Stephen Townsend, at 
t! ing Studios. Among them were songs by Mr. Town- 


end and Charles Fonteyn Manner, and a song cycle for 

mir solo voices by Lohr, in which Miss Puchner was as- 

isted by Alice Reece, contralto; Earl Bellis, tenor, and E. 

Perry Haskell, baritone. J. Angus Winter was the accom- 
An INTERESTING TRIO 

} \ venture decidedly out ef the ordinary, which cought to 

| peal both because of its novelty and its splendid musical 

tistic perse ak is the Recital Trio, an organization 

ed to meet an increasing demand for a complete mu- 

| program. It consists of Edna Fassett-Sterling, so- 

ral f New York; Packard, 


Thornton, pianist, of Several very 


| ‘el HUBBARD 


IRMA SEYDEL 


European Tour, July, 1914—Jan. 1915 
American Tour Feb. 1, 1915 
Address THEODORE SEYDEL. 70 Westiand Ave. Boston 


| GEORGE EVERETT 


BARIT ater | —— and Covent Garden 
lable Concerts Sept.—Dec., wa 


Address, Room a c- Nuntington Ave., 


S FELIX FOX ™ 


er Classes June 8 to cule Fe 
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Soloist Nine Times, HANDEL and HAYDN SOCIETY 
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Adelina viola, and Rosalie 
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TEACHER OF SINGING 
£21 Pleree Baliding - - - 


PisitW HITE So 





Boston, Mass 





specimen programs are printed on the circular sent out by 
these three artists, and there seems scarcely a doubt but 
that this trio, when sufficiently well known, will prove a 
unique and successful addition to our musical life. 

Evitn THompson CONFESSES. 

An excellent pianist and a charming woman, Edith 
Thompson possesses one feminine weakness, and that is 
a fondness for ice cream soda. This was discovered in an 
accidental meeting “at the fountain” during a warm day 
last week, when the pianist confessed frankly and was as- 
sured by the writer that this weakness was not peculiar to 


her alone. Other interesting news revealed at this meeting 
was to the effect that Miss Thompson was to sail the fol- 
lowing day for a yacation trip of six or eight weeks 
through Belgium and Holland. 

Some WuitLarp Fiint Notices. 


At the recent music festivals at Ithaca, N. Y., and Keene, 
N. H., Willard Flint received the following press com- 
mendation : 

As Abimelech, an old Hebrew, Mr. Flint sang finely, and his 
Keene, N. H., 


rich bass voice was well displayed. Evening Sentinel, 


May 23, 1914 


Willard Flint, 


the High Priest and won new laurels 


another favorite with Ithacans, took the part of 
Ithaca, N. Y., Daily News. 


Act one of “Faust,” in which Lambert Murphy in the role of 
Faust and Willard Flint as Mephistopheles, was an ‘admirable exam 
ple of the character and style of the composition, showing to its 
best advantage the good placing of the parts and the accompaniment 
scoring. Both soloists tock advantage of the possibility of the open- 
ing act and completed the part with some of the best work of the 
evening.—Ithaca Daily News. 

Mr. Beddoe sang valiantly as Samson and Mr. Flint with due dig- 
nity as Abimelech and as the old Hebrew.—Boston Post, May 23, 
1914. 

Willard Flint made the most of the very small part which the 
intata allows him.-—Ithaca Journal. 


BLANCHE #REEDMAN. 


A Deliguttul Outing. 


Officers and «nembers of the executive board of the Fra- 





. . . *-* . . 
ternmeh Mssociation of Musicians of New York enjoyed a 


holiday outing amid the green hills of Westchester County 
June 11. 

Going by train to Harmon, the party had luncheon on 
the rustic porch of Nikko Inn, the Japanese tea house on 
the Croton River, and a merry party it was, comprising 
Edward W. Berge, president of the F. A. M.; Dr. James 
Lee, chairman of the membership committee; Fannie 
Ida Woodbury Seymour, re- 
Irving Valentine, correspond- 
ing secretary; Miguel Castellanos, of the executive board; 
Mrs, Raymond von Palmenberg, Charlotte Menstell, mem- 
bers; Mrs. Lansing Terwilliger, of Ossining, and Mrs. 
Ubert, of Dobbs Ferry, guests. 

At the close of the luncheon President Berge received a 
pleasant surprise, when Dr. Lee arose and in a witty 
cane of polished snakewood. 
This was a gift 
from the executive board and officers in recognition of Mr. 


Hirsch, financial secretary ; 
cording secretary; Mrs. 


Harvey 


speech presented a handsome 
silver trimmed and suitably engraved. 


Berge’s generous hospitality to them during his term of 
office and of his unremitting efforts on behalf of the asso- 
ciation. 

An automobile ride to the great dam at Croton Lake, 
then back through the beautiful Croton Valley to “Nordica 
Hill,” where the prima donna proposed to erect her temple 
The weather 


of music, was a delightful feature of the day. 


was ideal for such an outing. 


Carl Announces Summer Plans. 


William C. Carl, the sladins organist, director of the 
Guilmant Organ School, New York, is ever in the public 
eye, and what he says, does and plans is of perennial in- 
terest. To a Musitcat Courrer writer he said he would 
sail for Paris on the steamship Rotterdam, Tuesday, June 
30, and go direct to Paris to visit the Guilmant family. 
While there he will make a research for the novelties pub- 
lished during the past year, and arrange his repertoire for 
t From there he will go to Switzerland, 
where he will remain several weeks on the mountains above 
Lake Geneva. Then he expects to make a general trip, 
reaching London, and sailing on the Mauretania September 
12, for New York. 

In Paris, where he has many friends, there will doubtless 
be much entertaining in his honor during his visit. This 
is not a one-sided affair, either, for where 


1c coming season, 


“entertaining” 
this genial gentleman sojourns he is found doing his share. 

Harold V. Milligan “supplies” for Mr. Carl at the “Old 
First” Church during the former’s absence and gives also 
the Monday night recitals, of which the one hundred and 
twentieth is booked for June 20. 

Harry S. Schweitzer acts as secretary for Mr. Carl, at- 
tending to the business of the Guilmant Organ School. 
Both Mr. Milligan and Mr. Schweitzer are post-graduates 
of the school. 


LONDON. 

(Continued from page 43.) 
beer’s “Dinorah.” In these arias from the lovely old Italian 
operas the young singer is entirely at ease. She sings the 
delicate fioritura “Like a Bird.” There is nothing seem- 
ingly she cannot do in the way of technical singing. Hers 
is one of the few voices of superb mechanism and of a 
sweet and attractive quality. Many distinguished musi- 
cians were among those who called during the afternoon. 
Some interesting violin solos were played by Signor di 
Grassi. 

Owing to the many pupils who have come here to study 
with Mr. Griffith, he will remain in London until Septem- 
ber, when, accompanied by Mrs. Griffith and some few of 
his pupils, he will leave for the Continent for a few weeks 
rest. 

Tumaup Prays. 

The program given by Jacques Thibaud, at Bechstein 
Hall, June 9, was constructed along original lines. The 
first number listed was a concerto by Vivaldi-Nachez, ac- 
companied by a double string quartet and organ. The 
artists forming the ensemble were: Violins, André Man- 
gert, Eugéne Gossens, D. Weinberger, Hugo Hundt, Sylvia 
Sparrow, Margery Hope, Katharine Kendall; violas; Ger- 
trud Bauer, Rebecca Clark; cellists, May Muckle, Thelma 
Bentwich; double bass, Claude Hobday; organ, Wharton 
Wells; conductor, Jacksori Byles. This was a very attrac- 
tive number and was interesting as being something a little 
different from the usual thing, as well as being in itself a 
very worth-while composition. The solo violin part was 
played by Mr. Thibaud with finesse and fine musical 
feeling. 

Another work, acompanied yy a string quartet and piano 
(Georges de Sausnay, pianist), was a concerto by Chaus- 
son, In. feur movements, viz., décedé, sicilienne, grave 
and finale, it too was an agreeable and well written work. 
The lovely tone produced by Mr. Thibaud, his sense of 
musicianship, and his musical feeling all contributed to the 
success of the work. Fantasie by Schumann, for violin 
and piano, and concerto in E by Bach, the latter accom- 
panied by the double quartet and organ, completed an alto- 
gether enjoyable afternoon. Mr. Thibaud will give a sec- 
ond recital June 24. 

PROGRAM oF SLAvoNIC Music. 


At the first of his three orchestral concerts to be given at 
Queen's Hall, Emil Mlynarski constructed his program of 
excerpts from the compositions of Glazounoff. These were 
symphony No. 4, op. 48; concerto for piano and orchestra, 
Elly Heschelin, soloist; concerto for violin, in A, op. 48, 
Charles Gregorowitsch, soloist, and symphonic poem, 
‘Stenka Razine” (first performance). Space forbids de- 
tailed analysis of these composition, but it may be said, 
generally, that they are of their own distinctive individu- 
ality, written with full knowledge of orchestral resources, 
and that they were presented with unfailing good taste by 
their interpreters. M. Grigorowitsch is a violinist of ex- 
ceptional ability, in style, tone production, and general 
musicianship. He made a great success in his interpreta- 
tion of the concerts. At the second concert, Ernest Schel- 
ling will be the soloist, and at the third, Paul Kochanski. 

Evetyn KAESMANN. 





Tenor Bangs Heard in Newark. 


Edwin Orlo Bangs, the tenor from the Mehan studios, 
gave a recital June 20, at a De Graw avenue residence, 
Newark, assisted by a pianist and accompanist. He sang 
songs in English and German, making a favorable impres- 
sion with his fine lyric voice, clear enunciation and excellent 
style. Divided into three groups, these were his songs: 





My Lovely Celia.............. 
Turn Ye to Me...... 


pik Ss awake Old English 
andtw ales 6+ 6KaUs on VER RNOeN Old Scotch 


Cont: ceed TUR Ri i cincenckeds vovcas ..Handel 
Where’er You Watk............ . Handel 
Die Lotosblume .-Schumann 
NR ee ie btn Usd eee iwh Hive tibncdsea babes casman Brahms 
Als die Alte Mutter . Dvorak 
Einen Sommer Lang............ Schutt 
RON inch inde kc sdss vets wees . . Schutt 
F See is oi o.a cua tavewn ancien ccces . Cadman 
Little Dutch Garden..... . .Loomis 
Long Ago in Alcala ae . Messager 
MN SuGhan Ses eeke cdneubsp ens 464nddbie ccd b eden ce b debs eteneee Wells 
Murmuring Zephyrs ........ Jensen 





Alice Zeppilli in London. 





Alice Zepilli, of the Chicago Grand Opera Company, who 
during the recent tour replaced Mary Garden five times 
2 “Thais,” “Louise,” “Manon,” and twice in “Tosca,” won 
also a big success in London in “Louise.” She was heard 
during the London season as Cherubin in “Nozze di 
Figaro,” as Zerline in “Don Giovanni” and as Nannette 
n “Falstaff.” She sang also at the residence of the Prin- 
cess of Battenberg, the sister of the late King Edward. 

Miss Zepilli again will be one of the bright stars this 
coming season with the Chicago Grand Opera Company. 
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Louise Jansen-Wylie a Splendid Soprano. 


Louise Jansen-Wylie, soprano, comes from Germany 
with a voice and a talent that have already, in the short 
time she has been in this country since completing her edu- 
cation, won for her an enviable success. Her studies in 
Europe occupied a number of years and her training there 
was received under Lovato Gazzulani of Milan, and Lam- 
perti of Dresden. Later she had instruction also from 
Signor Moratti, of Berlin, and from Frau Wilsnach, chief 
assistant to Lilli Lehmann, and under the supervision of 
Mme. Lehmann herself, who took a great interest in this 
aspiring young artist. 

At the completion of her musical education, the young 
soprano, who possesses, in addition to her vocal attain- 
ments, great personal attraction, was engaged for a tour of 
the most important Germany cities and was an immediate 
success. At Cologne she appeared successfully with the 
famous Koelner Maenner Gesang-Verein, Germany's fore- 
most choral organization, which is under the protection of 
the Emperor. At Swinemunde, a fashionable German 
watering place, she took the principal soprano part in Men- 
delssohn’s unfinished opera, “Lorely,” given with full 


First AMERICAN APPEARANCE 


BARONESS 
SIGNE VON RAPPE 


SOPRANO 





Prima Donna, Vienna and Stockholm Operas. Princi- 
pal Soloist 6th QUADRENNIAL MUSIC FESTIVAL 
OF THE AMERICAN UNION OF SWEDISH 
SINGERS, MINNEAPOLIS, JUNE 8-9, 1914. 


“A voice of great range and brilliance.” 
—Minneapolis Tribune, June 9, 1914 


First American Tour January-May, 1915 
OPERA 33 LIEDER $3 ORATORIO 
in Swedish, Italian, German, French and English 


Sole Management: 
Concert Direction, M. H. Hanson, 437 Fifth Ave., N. Y- 








orchestra. 

Mme. Wylie’s personality, as well as her art, is a blend- 
ing of the warmth of the Southern Rhineland with the 
She is particularly effective in the in- 





The Sensation of the Year 


CARL 


FLESCH 


The Great Hungarian Violinist 





spirit of America. 
terpretation of the master works of German song com- 


Second American Tour 
January and February, 1915 


Management HAENSEL & JONES 
Aeolian Hall, New York 





MASON & HAMLIN PIANO 

















Distinguished Russian Pianist 


Fourth American Tour 
1914-15 Now Booking 


Management, Loudon Chariton, Carnegie Hall, New York At the Mariners’ Concert of April 2, Mme. Jansen-Wylie, who, 
MASON & HAMLIN PIANO for her exquisite interpretation and flexibility of voice, has been 


j compared to Mme. Sembrich, made a deep impression, not only by 


LOUISE JANSEN-WYLIE, 
Soprano, 


posers, such as Schubert, Franz, Brahms, Wolf and 


Strauss 
\ few of her recent press notices, which show, better 
than anything else, the success of her art are herewith 





given: 











the crystal purity of her voice, but by the appealing beauty of her 





art, and it was most interesting to watch the rapt attention of her 
New York 





audience and their enthusiastic demand for repetitions, 


Herald 


EF REM Mme, Louise Jansen-Wylie, who has won a reputation in Germany 


und in the Western part of the United States, but had never ap- 


Celebrated Violinist 


peared in New York, gave a song recital last night in the Hotel 
Mme. Jansen-Wylie is a 
Her pro- 
gram included selections from “Tosca,” which displayed the quality 
of her beautiful voice to great advantage. Other numbers especially 
well received were “Vergebliches Staendchen,” Brahmst Rummel’s 
“Eestasy” and MacDowell’s “A Maid Sings Light."—New York 
Press, April 17, 1014 


= will return to —_ With an audience that overflowed from the concert hall of the 
Waldorf-Astoria Hotel into the corridors and adjoining rooms, Mme 


Louise Jansen-Wylie, an American soprano, made her first local ap 
Season 1914-1915 


Waldorf-Astoria before a large audience 
soprano of unusual range and much dramatic power. 


pearance last night, She is possessed of a pleasing personality and 
a beautiful voice and much ability in interpreting songs.—New York 


Herald, April rz, rota. 


\ singer new to this city, Mme, Louise Jansen-Wylic, soprano, 
was heard at the Waldorf-Astoria last night in an interesting pro- 
gramme of rather remarkable range, from Brahms to lighter English 
songs. Mme. Jansen-Wyhe is widely known and much admired in 


For Terms and Dates available 
Apply 


WOLFSOHN MUSICAL BUREAU 


1 West 34th St, New York 


Germany and the West. 

She sang the opening aria from “Tosca” with great brilliancy, and 
In the group of five 
English songs that closed her program her enunciation was the sub 
New York Morning Telegraph, April 17, rota. 


German lieder with feeling and understanding 
ject of special praise 


\ large audience heard an interesting recital of song last evening 
at the Waldorf-Astoria. Mme. Wylie, who has a beautiful voice and 
excellent diction, showed much sympathy with the German songs, 
which included “Allerseelen” and “Zueignung,” by Strauss, and 
songs by Von Ficlitz and Brahms. She also sang an aria from 


STEINWAY PIANO 











“Tosca” with much power and brilliancy and a group of songs in 
English. Among her encore numbers was Sidney Homer’s piquant 
little “Ferry Me Across the Water.”—The Evening Mail, New York, 
April 17, 1914. 





Mme. Louise Jansen-Wylie, a dramatic soprano, was heard for the 
first time in New York at an interesting recital at the Waldorf-Astoria 
last night. Mme. Jansen-Wylie possesses a voice of great beauty, 
which she controls with art and intelligence.—Evening Telegram, 
New York, April 17, 1914. 





Mme. Louise Jansen-Wylie, an American soprano who has been 
singing in Germany, gave a recital at the Waldorf-Astoria last night. 
Her program included songs by Brahms, Richard Strauss, Puccini 
and an English group. She charmed a large audience.—Evening 
World, New York, April 17, 1914. (Advertisement.) 


KANSAS CITY PUPILS’ RECITALS. 


Despite Heat Many Stand Throughout — Unusual 
Interest in State Music Teachers’ Convention. 


Kansas City, Mo., June 10, 1914. 

Jennie Schultz, one of the most popular, successful and 
widely known vocal teachers of the Southwest, gave her 
annual pupils’ recital in Morton’s Hall, Tuesday evening. 
The capacity of the hall was taxed and many stood 
throughout the whole program, which was a great com- 
pliment to the quality of Mrs, Schultz’s work, as it was 
the first hot night. A Schultz pupil is supposed to pos- 
sess all the excellencies of good singing and not one fell 
below the mark of the high standard on this occasion, 

Mrs. Schultz was at the piano during the entire pro- 
gram and her splendid accompanying, and incidentally her 
excellent piano playing, added in no small degree to the 
enjoyment of the evening. She is one of Kansas City’s 
artistic assets and in the years of her service here has 
made a lasting impression on the song life of the town. 
It is an old saying that half the choir singers in town are 
pupils of Jennie Schultz. If there were to be any men- 
tion of superiority it could justly be made of the singing 
of Annabelle Valentine Quigley and Edna Wooley, who 
did some unnsne!. wark. 

4 St. Jonn ann Grimmer Pupiis’ Recrrat. 

Anna St. John, presented her pupil, Ida McElwain, in a 
piano recital, Tuesday evening. She was assisted by W. 
E, Grimmer, a baritone pupil of Franklyn Hunt. 

The program reflected credit on both teachers and 
pupils. 











A Sone Recitat. 

Eleanor Flansburg presented in song recital her pupil, 
Frank B. Ritchey, tenor, at St. Paul’s Parish House, Tues- 
day evening. Mr. Ritchey possesses a beautiful voice and 
sings with good taste and tone and unusual enunciation. 
That the audience was able to catch every word of the 
songs in either English or German, without a tense, ner- 
vous strain, is a big compliment to Miss Flansburg. Elma 
Medora Eaton, violinist, who was ably accompanied by 
Mrs. William Taunder, assisted. 

Music Teacuers Meet, 

Unusual interest in the Missouri State Music Teachers’ 
Association, which meets this month in St. Louis, is being 
aroused by its officers here, Wort S. Morse, president, and 
Alfred Hubach. Many teachers will attend because of 
interest in the discussion regarding the standardization of 
music teaching. Geneve LiCHTENWALTER. 





Gamble Summer Season. 


The Ernest Gamble Concert Party is busy just now with 
its Chautauqua season, which opened in Shelbyville, Tenn., 
June 5, followed by appearances in Winchester, Tenn., on 
June 6; Dalton, Ga. June 8; Cedartown, Ga., June 9; 
Carrollton, Ga., June 10; West Point, Ga., June 11; La- 
Fayete, Ala., June 12; Dawson, Ga., June 13; Troy, Ala., 
June 15; Luverne, Ala., June 16; Greenville, Ala., June 17; 
Andalusia, Ala., June 18; Florale, Ala., June 19; Ozark, 
Ala., June 20; Enterprise, Ala., June 22; and Dothan, Ala.. 
June 23. 

The Gamble party has over one hundred concerts sold 
for the present summer, including an appearance at the 
University of Virginia. 


Opera Talks at the Century. 


Havrah Hubbard, formerly musical editor of the Chi- 
cago Tribune, and at present editor in chief of the Ameri- 
can Encyclopedia and History of Music, and publicity 
director of the Boston Opera, will give a series of opera 
talks next season at the Century Opera House of New 
York. These opera talks will be complimentary to Cen- 
tury subscribers. 








The Finck Summer. 


Henry T. Finck and Mrs. Finck are now at West Bald- 
win, Me., for a month, after which they will go to the 
Pacific Coast, returning to Maine next September for a 
month or so. Mr. Finck’s summer work will consist of 
editing two volumes of songs for the Ditson company and 
writing a new book. 
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NORTHWEST MUSIC TEACHERS MEET. 


Three Day Convention Is Held in Portland—Other Items 
of Interest. 
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opened its sixth annual convention here and found the city 
Lucien E. Becker, 
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In the evening the convention attended a free concert at 
the Lincoln High School. The vere on 
the program: Beatrice Hidden Eichenlaub, pianist; Frank 
G. ©" henlan, violinist; Charles Duncan Raff, cellist ; Vir 
ginia Spencer Hutchinson, vocalist; Puwline Miller Chap 
Mrs. Thomas Carrick Burke, 
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Case, vocalist, of Seattle: Ruth Darrow, 
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The program for the second day was 
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recital by Elias Blum, of Whitman Conservatory of 


Walla Walla, Wash. At the 


which followed Mr. Blum’s appearance, the 


organ 
Music, 
annual business meeting 
following offi- 
cers were elected for the ensuing year: President, Lucy K. 
Cole, Seattle ; vice-president, Mme. Hesse-Sprotte, Seattle ; 
secretary. W. Gifford Nash, Portland: Flias 
Blum, Walla Walla, Wash. The convention did not draw 
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Hirsch Opens New York Agency. 


Hirsch. formerly of Mannheim, Germary, has 
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ber Song”; Rubinstein, “Melody in F,.” arranged by Fr. “Minuet” in G; Caesar Cui, “Orientale”; Karl Ditters von 
‘Hermann; Schubert, “Moment Musical” in F minor, Dittersdorf, “German Dance”; Donizetti, “Sextet from 


te PUBLICATIONS “Serenade,” arrneaed by M. Hauser; J. Schuloff, “Confi- Lucia”; F. Drdla, “Madrigale”; Frangois Joseph Gossec, 


dence”; Oscar Schmidt, “Cavatine”; Schumann, “Abend- “Gavotte” in D; Johan Halvorsen, “Chant de Veselemoy” ; 


AND REVIEWS lied,” “Teaumerei” and “Romance,” arranged by Ernst; Josef Nesvera, “Cradle Song”; Schumann, “Garden Mel- 


Camillo Sivori, “Romanze” in E flat; G. Tartini, “Lar- ody”; Tschaikowsky, “Canzonetta,” from the violin con- 





a ¢ ghetto” in G minor; Tschaikowsky, “Chant sans paroles”; certo, “Melody” in E fiat. 
| ae — TO PUBLISHERS. Vieuxtemps, “Reverie”; Volkmann, “On the Lake”; Wag- The fifth series contains a number of new works re- 
riment ts oted to a review of old and new ner, “Rienzi’s Prayer”; Weber, “Prayer” and “Air” from cently copyrighted and which are not obtainable in any 
2 tions, musical works, musical literary works “Der Freischiitz”; Henri Wieniawski, “Kuiawiak,” “Le- other edition: T. Adamowski, “Polish Dance” ; Bizet, “In- 
pertaining to the publishing of matters i  gende,” “Obertass.” termezso” from “L’Arlésienne”; Claude Debussy, “Ro- 


3 ; : 7 cae os te” i “Melo- 
In the second series are to be found a few new names of | mance”; B. C. Fauconier, “Reverie”; E. Guiraud, 


< a ay - ‘ eT a . ... ’ : ; onal sahe ” Gustav 
ls } SaCR 7e ications and ce mpositions will be re composers not represented in the first series. These com- drame” ; Josef Helimesberger, Entr’ Lang “tog aoe ws 
! re deemed worthy of notice, and the Mu- positions are of about the same grade of difficulty: Bee- Hatlacider, Cavatina,” “In the Mill” ozart inue 
a m ~ ~ “ . ”. +4 
reserves to itself the privilege of rejection. thoven, “Adagio” from “Sonata Pathetique,” arranged by im D; Franz Neruda, “Slavonic Cradle Song”; Guido 


inderstood that any work or composition of aq Griinwald, “Adagio cantabile” in B flat from “Sep- Papini, “Serenade Andalouse”; Gabriel Pierné, “March 
lumn relinquishes its copyright to texte": Carl Bohm, “Bolero” in A minor, “Cantilene” in F, of the Tin Soldiers”;. F. Rehfeld, “Spanish Dance ' J. 
“Canzona” in F, “Gavotte” in G, “Larghetto” in C, “Scher- Howard Richardson, “Meditation”; Rubinstein, “Thou’rt 
plied. This does not mean that the MUSICAL  2o5” in B minor, “Serenade” in D; Chopin, “Mazurka” in Like Unto a Flower”; Wenzel Schuster, “How Can I For- 


a rt ov f its parts so far as a review of the same 





fe sumes or claims any interest in the copyrights; & “Nocturne” in E flat, transcribed by Sarasate; B. Cut- get Thee”; A. Simonetti, “Madrigale”; Richard Strauss, 
| vat we are not to be held for any ine tor, “Impromptu”; Wm. Arens Fisher, “Elegie” in E “Reverie”; Wagner, “Album Leaf,” arranged by Wilhelm)i. 
pyright by handling copyright publications wingr: Benj. Godard, “Berceuse” from “Jocelyn,” tran- This same “Album Leaf,” by Wagner, in series three, ar- 
department scribed by the composer, “Canzonetta”; Edvard Grieg, ranged by F. Hermann. 
TRCUAY GETEREON Gaye 8 rks of American com- “Anitra’s Dance,” “Norwegian dance”; Handel, “Larghetto” > 
y products in B minor; J. Haydn, “Serenade” in C; Hollaender, “Can- Hambourg Conservatory Activities. 
o tilene” in F: Helen Hopekirk, “Melody” in G; Alex Ilyn- ree : Riccatend in all th seal world 
gore Oliver Ditson Company. ski, “Berceuse”; D. M. Levett, “Berceuse” in A; Antonio Professor Hambourg, isis age me t eg a 
‘ iN AND PIANO, by various compos- Lotti, aria “Pur dicesti”; Gabriel Pierné, “Serenade” in ERO the bent pedagogues of te _—- sat rape noel 
3 Published by the Oliver Ditson A; Fablan.Rehéeld, “Arie” for G string; Schubert, “Ave *% during the whole of his sojourn in Canada to gather 
i Maria,” transcribed by Papini; Schumann, “Abendlied,” around him a staff of teachers whom he trained - the 80 
ly he possible to find a more eclectic list ‘arranged by Withelmj ; “Schlummerlied,” arranged by Hans principles and ideas which he scgemres during: tis song og 
at make up these five series of com Sitt, “Warum,” “Wiegenliedchen”; Wm. R. Spence, “Can- successful professional sp eat His ee . hese 
1 piano ll styles, all schools, and zonetta” in G, “Cavatina” in D, “Wiegenlied” in F; L school where unanimity of idea and _— shou: oa ee 
f difficulty are here to be found in abund- Spohr, “Barcarole” in G, “Romance”; J. S. Svendsen, the = rk of those who are — ed and his 
we Ar v of many works is out of the question, “Romance” in G; F. Thomé, “Andante religioso,” “Simple ory - the Hambourg ee vee poe snetit 
eae represent the list properly if we selected Aveu”; Tschaikowsky, “Andante Cantabile”; Wagner, : weet Hambourg Samareas sige y , ercePry an sf 
a il mention. We must give the entire list “March” and chorus from “Tannhauser,” “Walther’s tion a.child of seven with pat bape Masa wit ce t 
B 7g that the editing, engraving and print- Preislied,” paraphrase by Withelmj; H. Wisniawski, ‘¥ ‘ete Ge able to real mask.ai ape pian age 
ES th work ire of the highest class “Chanson Polonaise”; Walter O. Wilkinson, “Romance” time, touch and color, produce a Ce ae A 
Te Atk Meena Bee. ia he iain anount oe To jive e- see - oe 
- c Pp “As “i . : , P a recital is to be given soon in Toronto, when the tez - 
y 7 ry ns hte am Pe pa anges "3 Sort No. 3 ees a natave one wah are to be represented by one pupil each, as a demonstration 
Bazzini, “Elegie”; Jean Becker, “Romance”; a goodly supply of classics: Bach-Gounod, “Ave Maria of the excellence of the Hambourg system 
Minuet”; Carl Bohm, “Air Metetieax, --tesed on “Prelate” 1; Edounrd ite, “Papitioas’; Carl During the past two weeks examinations have Leen in 
" tina I indies : Otto Bocth, Bohm, “Intermezzo” in A, “Landler” in B flat ; Henry Lin- full swing at the school, and the results are being cagerly 
ed Braga \ngel’s Serenade,” in G and coln Case, “Badinage”; Jacques Chanaud, “At Twilight” 


looked ‘Tor by the students. 

Broadus Farmer, violin teacher and disciple of Jan 
Hambourg, will give a pupils’ recital at the Margaret Eaton 
Hall, Toronto, wher twerty-five of his pupils will appear, 
and Miss Danard will also give a recital of her piano pupils 


Hungarian Danse” in G minor; Chopin, Casar Cui, “Three Miniatures” from op. 20; Charles 
G minor; L. O, Comesrant, “Cantilene”; Ch. Dancla, “Boat Song,” “Eglantine’; F. Devrient, “Soli- 
4 Le Hamac”: Ferd-David, “Gondelied,” “Le petit tude’; Franz Drdla, “Serenade” in A, “Souvenir” in D; 


lambout erzo in ( Leo Delibes, barcarolle and Anton Dvorak, “Humoreske; Edward Elgar, “Salut 









































from “Sylvia,” transcribed by M. Marsick; De 4d’ Amour” ; Jean Faure, “Les Rameaux”; S. Froelich, in the recital hall of the Hambourg Conservatory, Toronto, 
a Beriot. “Air Vari Nos. 3, 4, 5, 6, 7, “Fantasie sur scene “Cradle Song”; S. E. Goldstein, “Mazurka fantastique” on June 20. 
- | 100, “Reveuse,” op. 118; H. W. Ernst, Gounod, “Vision de Jeanne d’Arc”; Handel, “Adagio” in Bi 
S gie.” arranged by Spohr, “Carnival de Venise”; Ga- \ minor, “Larghetto” in D; Th. Herrmann, “Petite ber- 
ee iel-Marie, “La Cinquantaine,” “Serenade Badine”; Niels ceuse”; Margaret Jacobsohn, “Romance” in C; Hans S. — 
‘ Flower”; Ernest Gillet, “Loin du bal’; ~Linné, “Une Pensée” for the G string; E. Mlynarski, “Ma- “Some day,” cried the outraged poet, “you editors yill 
| Have Lost My Eurydice,” arranged by zurka” in G; W. G. Owst, “Chansons Paroles”; Charles fight for my work.” P 
ESP, Gounod, “Faust waltz, arranged by Jean Alard; Pons, “Dream at Twilight”; H. Ravina, “The Last Sou- “All right,” sighed the editor, resignedly. “I'l be a good 
le,” transcription by Herman; C. Gurlitt, “Idylle”; — venir”; C. Sgint-Saéns, “The Swan”; H. B. Sanford, sport if I get licked.”—Toronto World. ’ 
Ox minuet”; Handel, Largo in G; M. Hauser, “Romanza” in F; Schubert, “The Bee”: William R. 
| ( Hongroise,” “Slumber Song”; Henselt, Spence, “Chanson d'Amour”; Frederick Stevenson, “Long- WANTED—There is a splendid opportunity for a Se mood 
Fins: Gust Hollaender, “Spinning Song”; Theo. ing”; H. Tolhurst, “Berceuse,” “Slumber Song,” “Spring- piano, violin or singing teacher to connect wit) a musical 
Albumblatt’; H. Sylvester Krouse, “Berceuse”; time”; Verdi, “Miserere”’; Wagner, “Album Leaf,” “Bridal institution of the highest standing im one of the leading 
i Ballade in E”; Mascagni, “Intermezzo” from Chorus,” “To the Evening Star”; Ger: ld Walenn, “Album cities of the United States by investing modetate sum in 
cana”; J. Massenet, “Last Sleep of the Leaf” in E flat; Herbert W. Wareing, “May. Song”; the institution. Only men or women of supesjor ability. 
Jot" delssohn, “Spring Song,” “Venetian Boat Weber, “Invitation to the Waltz”; Niccolo van Wester- culture and refinement considered. Steady income as- 
ki, “Melodie,” “Serenade”; J. L. Nicodé, hout, “Ronde d'Amour”; Emil Wiegand, “Bolero”; Gay- sured to the proper persons. All communications confi- 
—s Paganini, “Carnaval de Venise,.” “Witches’ lord Yost, “Romance” in D. dential. Send photo, credentials, telephone number and 
Cavatina,” “Tarantella”; H. Reber, “Ber- The fourth series has a short list: A. d’Ambrosia, complete particulars to “Cooperative Opportanity,” care 
ecl Chant d'amour”; Franz Ries, “Slum- Boapden mesa in D; Tor Aulin, “Berceuse”; Beethoven, of Musicat Courter, 437 Fifth te al New York. 
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foe 1 up, which includes free Own building with one large concert hall and two small halls, also fifty seachiog 4 
notes teach initia rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, \s| 
Pe ee ee ee dents of all countries. Students received at Easter and Michaelmas each yom bet fore for- is 
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SOLUTELY FIREPROOF all str and wind instruments, n, ~ os ing and thorough training for the is 
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THE MINNEAPOLIS SCHOOL OF MUSIC 
ORATORY AND DRAMATIC ART William 
H. Pontius, Director of Music; Charles M. Holt, 
Director und Dramatic Art. Largest and 
. hool in Northwest ll branches. 

rer Session Send for Catalog ‘ 
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RASSBERGE 


The Most Complete and Best Equipped Music Schools in the West. 
Partial Scholarships tor Deserving Puplis and Other Free Advantages. 
Terms Reasonable 


 - 


Open All Year 


Competent Teachers in all ite Branches. 


CONSERVATORIES OF MUSIC 


Grand and Shenendoah Aves joe Louis 
2200 St. Louis Ave te 


Diplomas Awarded 
Established In 1886. Catalogues Free 





\s.com 
E 
D 
i 
Tt 
“4 


CHAPMAN GOOLD 


SOPRANO 
Address : 
2314 Broadway New York 
Telephone 4570 Schuyler 
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Special Operatic Training (Including Action) 





== MURPHY : 


T EN 
METROPOLITAN OPERA CO 
For concert engagements apply te 
The WOLFSOHN MUSICAL BUREAU 
est 3 New York 





SAMUEL GARDNER, 2:-== 


VIOLINIST 
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VIGTOR HARRIS 


THE BEAUFORT 
140 West syth Street 
Tel. 3053 Columbus 





Her 
Lat ty MARIE, Hon 

KE CYRIL, President Soreness | 
von HORST. Full operatic course $150 per year. 
Includes Vocal Inetruction, Repertoire, Acting, 
Stage Practice, Freee Admission to Royal Opera. 
Public appearances ‘eefore royalty. 


Coburg Sch col of Opera, Coburg, Germany 


Granberry Piano School 


GEORGE FOLSOM GRANBERRY, Director 


Practical 


Coburg Sche. a of 


and Imperial Hf 
Pres. GRAND 








Training Courses for Teachers 
Artistic Piano Playing 


THE FAELTEN SYSTEM 
mania Racist Hall—New York 








CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 


GERMANY: BERLIN W, FLOTTWELL ST. |. 
Cable Address: Musikwolf, Berlin 


Proprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin 


Protector, 
Royal | 


REINDAHL VIOLINS 





seeming of more than 400 artists, includ 
ing D’ Albert, Ysaye, Ansorge, Thibaud, Kreisier, | 
Sembrich, Risler, Van Rooy, Hekking, Carrefio | 
and many other celebrities. Also manager of the | 
Berlin hilharmonic Orchestra and 
Nikisch. 

Principal Agency for Music Teachers 
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A. B. GHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 
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The Indianapolis 


Conservatory of 
Music Edgar M. Cawley, Director 
430 NORTH MERIDIAN ST. 


The Most Rapidly Growing 
School of Music in America. 


Catalogue and circulars maiied on request 








Pupils may cavoll »' any tune 


~ INDIARAPG™™, IND. 


STERLING EIANOS 


High Standard of Construction DERBY, CONN. 


NEW YORK SCHOOL of MUSIC and ARTS 


8 West orth St., New York City Ralfe Leech 
snnected burldings delightfully sted between Central Park and 
Hu dson Rivet ll Branches of at mic and the Arts taught fro: Ap 
beginning to the highest artistic finish by a faculty mposed of 
America’s ost Eminent Teachers New York's Modern, Up-T 
ue Music School with Dormitories and Pre 


Concert Weekly cluding tuition, board, practising, et« on 


STERN'S CONSERVATORY of MUSIC 


BERLIN, S. VV. 22a-23 Bernburger Street 
GREATEST CONSERVATORY IN EUROPE 
1,350 PUPILS 
Royal Professor GUSTAV HOLLAENDER, Director 
Conservatory Development in all branches of musi Opera and Dramati« 
for the stage Orebestra Behool (comprising « solo and hes(ra netr 
celal training for teac 




















Sterner, director 
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(PNilharmonie) 


FOUNDED 1850 130 TEACHERS 


Schoo O mplete 


‘reiolong 

uments Seminary oe 

hers 

Private and Ensemble Classes 

Professor MARTIN KRAUSE, Professor JAMES EKWAST 
LUDWIG BREITNER. 1) 


EMMa KOCH 
PAUL LUTZENKO 


LMA WIC 9 ASS. KEMP. 
NIKOLAUS KOTE 


Principal Teachers Piane 


GEORG BERTRAM, THEODOR SCHOENBERGER 
GUNTHER FREUDENBERG. 
Singing—Frau Professor MATHILDE MALLINGER Rr 8 
N yy aUNN (Chamber Singer FRANCESCHINA ‘Fuzvosti 
MUHL. Royal Chamber Singer (Opera School), KARL MAYER. Royal « or Singer, EUGEN BRIE. 
GER “ALEXANDER | HEINEMANN, ete 
Violin—Profeaser GUST HOL ARISES ALEXANDER FIEDEMANN, SAM FRANKO. MAX GRUNE 


BERG. LOUIS vAN Taam, 
HELM xe > ALEXANDER VON FIELIT7, ARTHUR WILLNER, ete 


Theory and Composition 
Coarses in the GeTROVSKY. ETH for violinists, cellists and planiste . haique and Head De 
a annual report Puplia received at ar me 
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Royal Conservatory of Music and Theatre 


DRESDEN: GERMANY 
_ Sixtieth Pasco = a 1,305 Pupils, 82 — 116 instructors 


» fenteh 


| Septe ‘ Ad : 
annie and List of Teachers from the Directoriam 


N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Dmectors: Cart Hein Au GUST FRatMCKE 
Instruction in all branches af music from first ee advantages to st 
beginning to highest perfection ' rt 


s playing, vocal sight 
Thirty-eight of the best known and experienced D [ OR CATALOGU! 
professors TERMS $10 UP PER QUARTER 
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THE AMERICAN INSTITUTE OF APPLIED MUSIC 


METROPOLITAN COLLBOE OF Mi SIC) 
John B. Calvert, ca, Ponies 212 West 50th > reet, New York City 
The Paculty and Examiners 
John Cornelius Griggs Paul S» 
Henry > 
Harry Rowe Shelley 
Wm. FP 
Katharine I 


R. Huntingt 


H. Rawlins * 
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28th SEASON 
Send tor circulars and catalog ues 


age 

Leslie |] . adiec k 

berger 

Sherman 
Taylor 

on Woodman 


KATE S. CHITTENDEN, Deas 








MUSICAL COURIER 











THE 

STEINWAY)]| #ason Tami 
PIANOS ont X arin 
pratt “THE STRADIVARIUS 

THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 
Ditmars Avenue Riker Avenue ® ® 
NEW YORK 
AND 
@ Peuall. Schanzenstrasse, 20-24 - - . - HAMBURG 





PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Ball 107-109 East 14th Street New York 


Steinway Hall, 15-17 Lower Seymour St... Portman W .Londe: 

Werercoms: = rnstieg 34, Hamburg, and = ‘, BOs’ i ON] 
Koeniggrectzerstrasse 6, Berlin 

And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 























ESTABLISHED 1864 


CRAND THE MOST 
AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ‘ALL PLAYERS / 
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JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admire 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable COS\. 


: Manufactured by : 


JEWETT PIANO CoO., ~ ~ Boston, Mass. 


FACTORIES: Leominster, Mass. 




















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
_—e 








It is built | to satisfy the most 
cultivated tastes : : : : : 3 





The iivninne ol enki a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


erties 2-0. ¢.-8 52452) HE. 8 
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SOHMER & CO. eS 


NEW YORK WAREROOMS : 12th Avenue, Sist to 52d Street, New York 
31S ! FTTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 


Corner 324 Street 
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